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JLil a_*JLiJI ^>1 -xh. st IS (_j —3 

jj-ili! (( Saj’ in the Qur'an : prosody and Structure )> : 

« Journal of Arabic Literature )) j—« t,pUJI ^ 

r JJ I J^JI aJI C*A) J-b . ( m - ^ • \ / ^ ) 
vdJi jJ-y . jCiJI dJj t 4JLo 6^pliax-lj J-* 1 * «L**» 

. JU1I JJi ^ <Lwum5jJI jl^abU i—Iji 



fcjLjj ! jTjAJI (J 

£ayJlj <Xr*M lt^ ^-a*JI li* 

fj jli" JLaJ . j-^jyJI £a£*1Ij ' J '^° 

j*J|jJIj JLloVlj Olj-LJIj i-jkftjJI wJiiJIj 0 I 4 &I JU-*' 
JJ j-iLJI j^SJI j--»j ♦ (^[/Jlj. oLjUIIj JjL-jJIj 

L*5* i LwpbM <L*i& Ljj-Sj waI^JI jjZJi 

vJIS ^ ILLS’ Lia3 Luii\ JLxSM y* j-Jtf ojUjUL CJtr 

LjLc ^ LwJLo J^-2 u ^fuJI jU «j L/iI> L . £j«—JI j-« 

JI oaVI »iUi ^y Jj-.« L^yJI JjL^JI {y> Z-^Vl 

Jy jJ 'k* 3 f ^ *-£ a * 9^Us> ji s-ir^l I>*J 

. J-JLb V j.Li*b **l jJJL*ilj ^IaaJI v^ 1 

i—i^JUwVl I _~jdl 0! • t -^ 1 Cr^-> 

^*-t l Jjt> j£Jj . « rhymed prose)) ys jJk-ail llfl I*SbiJI 

liJLoi ,ji*J Lu^uJI SelyJI 0 ! • *-$(P ji jZ> i Jai* j* 

JLcljjUl y> IaJLC <a!LL*> ji LJ <Lc. j Jh..m- 1 I jjjj-jlJI 

|l oyjl A till I jL» 11*. £-«j « LJU 4J^I «Lmm i Lm «SM 

hsUaj « ySbV jll J-JLail **! JifrljiJI alf j-fr 



Ail . XsSji J j . y ml (j XJbLfll j*-e>i_^4> 
« <( ^>UJI )) ,jj ( f >YYA - j» AY*\ O ) 

IjLissI mJI J i^jjd! c-^JI U, V ^J< 

. £*-J! jx. r ^ll *>*1131 *>*iL> 4 Sjift ^ju J-c 
. i»>UI «i* Jl £*-JI ^iS IjUUi |l OjjJI aliJI >i jlu 

( .> ^ * * 6 “ -* Y^0 Jbb c» ) J>&*««jl J^U*! ^iSU JL&I 
Ul« 4 *^-1* £M~J! « *>*ic.l:.^ill 

^ ( f un - jb nrv o > ^i\ ^ ^jji ^ 

o ) ^juJLSLJIj « jxLJJIj cjI^JI uii i ji ji L*JI *JJLtf » 
ImLlo ^ ^£cV) ^ ( r UU - > AY> 

jU^lj Z£1JI ^ 5^ J^jiS oU}>« JLjbj . « UbVI 
Cft^j l-^l Cr* jl Lf^J 4 1! il* Cc»JLc. j3 jl^1 

oyubji o^ji o^jijJi L.i. >5^r r uiAU ^>11 

Vj 4 £**JI *>x j^uiJI JxUI ^ w*!*' Uj Jjf-Cji jJUj U*i 

ljJJL*j >1 UULo JuiJj ^jjs *5f 

£>l ^ r*‘ ** j A ^ Aill jaLail ai- 4 > £>l . LfJj I jJj+uaj jl \j I 

^«-JJ J-*3a *-*ir*3 J| i-Aj i~o»Li 1-Jji 

♦ > i i l l ^tw*Vf 



jjt> Lfti-Usu i—*j-»j 

oUJlTj « ^^juMuJf JLaJI jj-k^ J—<*aII 
Jj» £*-uJI jjJa5 JJL# I—$11 OLc.j-b^i! oJlfc* Jjl*w 

^*jb jl XJUUJI JJyj J* 

J-f « Crr 5 **^ 0I2&I J-fr £*~“N 

i-wXaJi ajJULJI oLiljII ja » U s Jl l Xc-IjiJI Lf*-* 

JW r ** ^ ^ ^ <> cM* 

jj-o jjJJI IJL> |>.£»w 4-kl^-SJI J-fr^fcSU (JJ 

. IAl£J! 

• 

jl>jJ L»jl Lljja {*■*«*« N o| 

oLaJI ^ 0 ^ <M ^ *'J£ ^ • olr*N 

f Jt3i £«-uJI ^}l Jj . V jl pu* 

L>woj ,^-^uj Ajlj * <*_AlJI ?y£J\ 

- -^aH j.'^^JI ^iLaj JL9»1 ^UK-oJI jL5” -Ljj . (\) b X + ~< io}\j 

J jl$j « j.’^Lmt'VI J-*$ ^y-9 6 -r «5wl*il. 

ji oli oIjLjJI cJ*^* or* 

<LaJL» J[pl J3 £>TyiJI 0^ I cLoJjJI s-aJI^jVj . L g a i r *iz) 

. v__*^JftJ! Z>LaiJb CoL^ vitb £-0 


{ r VV t - jb i*\*\ o ) ^>UiJI c,Ljl- ^1 US'j 

. m « j^sbUj **V J,pf Jji I o! » -» 

J. o^*i 0^ t^ir 6 cH* <J| vsl “ , * ? ‘*-l»? y>-*Xj 

lift jl La tr fj[ >U»* (j-o jj Lo La}tf jL OjZmj 
«>x *aUS J-cj . (r) £*-JI j-». yJU L y~f* ^)kS^\ 

... ... • C^ - oL*N cP Zx&i d iP^ 

. jTj-ftJI jLjwfi.1 a XJL c. d£ LoLj viUi JLiaJI 

( r \'\r - jb t-r o ) ^ui apjuti j-**, 

<ji ^W 5 ! cP 6A 4> i^jL-iS JJL, « jTyO! jU^I » ^ 

J! <PP^ ix* xjI J-? • £—*** iji ^■•*« ^» > j *^ jTpSJi 

fcjUu ^T^i ju*?i »jljl* . u) 

*»>! <P M * v*PM» r ^J« oiyi *- oP *1* olai 

£rn.h“.J jTpJI £)L cU-4^' oli • <jr*J * xUI CAJUdf 

•aa! . (6) aJJ! Jl c*Uus)l ^jl>I a ■ ■■•*« »t*»» Lwi -it 

Ol L»aU« jtftl SxJLft Lj* 4,1^11 ^ ^k-JI ^ai 
x^a JjLfri 0^ Jtfj . Ju*-a V UJI fte Jja oL-SJ* 
W^P Lf i ^ j (3^Lr^ «>* xilLwj jLi ^j—o ^ JUalU ^JjLau 
U-° Op lx** £Uj . (1) Jjbli' J jJtLi oL^IiLa 


VY 



jl Ltftol ^ftjl ^jl ljJl»I t -1 t UH 

i|)l . JLta> j*"^ lyC L> 1 *^ JtrijJb t Uau 

4j 1 VI « jt <■ i—jLi I~e*^3 iUJJ £jb ^ iJUAxJI »JL» Aj^-> 

J_ 2 > ^ olj^kdl 5 ! ju-oV—VI ^^JLiJI Ojjjtll ( ^-o 

OU3UI *L3? UjU:l p jl 5 i-xVJI oL-IjJlIIj aUI 

dJuJJ JLmjJL ^UiiuJll jli’ US' . jljlll jUvftL 

Jj> JuilxJU *ljjSi ^ Ij * i>^ IdJLfr lyLyklU £)l J^bJLall 

• C>l £>j a ^»—Jl 

^)L£JL JaJb k-Sj-j f >*-aA 

. (V) liUii” ^aIjaII JljjL Jj « jpLfr ^>j-i 

uJLJI ZmJmII |^f)lyl Liauu <—*^*JI »ULl)I U JJis -v3j 

4 4 l/^jl^lj *Lfc*jl )) J j-^» 4 yjP j oi iU 

*Vjx wJUll >Ul*VI ol^ J3j . (A) (( jiSjXlj J &Ij 
^jaLLL; ifl-JVl ^IjjVL ji ,>*JL JLojI jx p4>\ jU^JI 

gikM 4 _oLzJ ^* - tl jj ■ IjJli' Jl3j . oljJLi 

aLulj JjUiVl >^l JJU 4 i-^yi ^l>Ml 

jU-k. o'-j&l Jl_pl CJlS' Ji5i ^-JUll > ,y L.1 . S-SJI 


JyL LTj . J^UJIj ol^niVU J* iiilj JUJI 



cfjJI I jlj . (A) « » j ^^ULJI 

^*ly « j*b L> J^l> 4 > hi * tU ^)l^l • 4ll*j 

W ^JJI . ^ J! >*J . *U*M 

j-fr 4jl ^pC S uij < IjU^wo ^Jl ^Lu jlSj < 2 ^oIa*II ^'.Ciij 
£L jl3j ♦ 4j jjJL<o^ ^jjl 4-fcLr>l 4 J jlS" US' . ^ Lixjl 
< x»w » aljj C*x- Iju ^jJI < ^JLil ^i» c'Vjjk ^ 1^0 

Wtt*J « *jN^I «>* ^ 4i*» ^ t /*» *5 jj4 

IN’) 4wj*> CwtJAj - * 

J>> oLr*H «y> gjwyi J L 4_*l*JI oLiSLil ,>* jjJLy 

O ) 3jb ^i Aj^jj . (( ^JLmJI wJL> )) ^ vJjjJkil t£wJuJf 

IJL 4 ] oLIjj vt>>Lj « ajllm. » ^ AA^ - jb tVo 

iXA Jy-u 4 OlftGJI ySuw . w_t_^JLxJI 

0 ^1^-° I *iSJ t ^UJI l^i^Lo oUj^l 

« ^Lal> CJlT ji OiLajj < I U*U>| C—>'jU3£ JJiJL* ,\^ 

Sl^il C « i a u*.i l jJj . ^*vaw ^ji=-l ijljj tjr^J «t.fTwj 

« i L«..^o ^)L$j . \iUi -Lso Liaul C*jLo ^3 

a5j . 4 J i>i -L> < I^Sa ^IS’j , ^XyJI ^1 al 

4ji •*! d*> Cns 3 ^! £lp 


\i 



« Jj—jJI <J-£ a-ma5JI CJ? Ja pJi . ftljJll i_ji Jj i jL^VL 

^ ^L>£> jJU?I o! ^ v^ J L l I 

X> ‘ J*» **j ^ r-r ii 0-* » : *513 i^UJI 

(Juk jl *}jii J^-JI cjL-U . « jjkj villi JJUi 5 J^ltJj ^jjJai 
. O >) j k-, ujUl .wi.Jiil « jL_$$UI j!j_>l j—o J>>jJI 
i-JUUJI yiw/ Im5mI » : J13 JjmjJI ji ^>i oLIjj 2u5j 
« on « T V>-|JI UkJ )> < OV) « ? |»42Uf*j 

gJNinf ImKmI )) « (U) « 5 4 JUUJI ^ »...< L-m^J )) 

. Oo) « $ jl$£JI 

^Xj « Jl>- JjJI j^Le» JLa) 

^IJiui^ ^uiJI fJLA> ^15" lij l«fe Jljw 4JLX 4 j ^Uj* 

J-Jjl^ ctwJLgJ) IJla> Jut aUdl j-o l£ji jJj . ZJUUJI 

c? buu jl j-ji . 451 a^wl ^ttuiII j^5l JL3 J^uipjJI jl Jx 

J*}b> jjb • uLwwl tJbJ jm<jlJI Ijla ljlk> jl> a UJ I 
Jucjl jl 3 jJ j| j j-uJI t L w* j 

*)f ju (( T btxuil ))• JL) jl f j » t alj Li ^■'*1111^ gnXmJI 
jl . (( ? p Lg^ JI ^JymS twv ml )) ! 

■■ « t jl&l jX Jj 4»laj M il l j^5j jx Jt*i 


^0 



uiJ5o)l )> < 4 . >j > oU^JI 

Ul JjmjJI-£) l' .( T O ) uJbj ^ jUwj j^Sjj . o^) (( 

* 

6tjaj ^muJIj 4 lAPfaui «d^ 4-o*^ Jj»> 4iV JjLJI (J-t j&l 

11.11 ^9 oljJL JULlI IJLft> ,jVj 4 iJl««T..il ^Jjj lij 

♦ JUJI . l « ! * ■ <> ^ « k y - * fj 

«JLL& --H ^ ui 1^3j » • i-ljJL 4J X j . .. c. I—<» _j—s>j 
JUaS JLi Jj-jJI d 1 JjJ'jJi I Jrfl Ul • (W) <( 

o*J ‘ OA) £Ul>*tfl ^ J>^l Jx jl&^l 

JLx ^) <( T ^Lg&JI L»&>1 » : 

J*>UJI JL_lx CI > \ #;.»> 4 ^—iliyJI J—isuJI > j —j JL-«. <-* 11 

jl J^JI a)jj J^JI iit^w 0* « '( r AAA - X Y00 o ) 
Lifoi J..U,tII jJJ ajjmU Jj 4 wmil aJLuumI c cimuj ^^3 
jli” U (Y-) jjjJI *i{ ijj f> jjioll lift jl jJ » : L»jJI 
j ■!» II JLJb| iljl jj ^)l ^ ... f- 4.i. I 4 4-X c. 

. (YM « ^ JiLJLli 

ijit (^X JJjlU Jjja.ciHj ^J«^.imJI A>.rii >L l* JI |>JImImI JJj 
jjj^u Ijitf tiUi j ji»LoJUx j*^j . Ijwk w * ^«m) &[ iy^l 

Jl «5>ll i-^UJ! i^-ixll JljjVl iilb J,Yl 



>uji A>i j* ( r - j*. m o ) ji&% . 

4jIs$' ^ iSj^UI 6Ji* Jl | » ^»Ui»i ^ IjL^J ^»jJi JjIj'jM 
» jj JL5 i| * <( cJjjtff ‘■AuJI )) 

. ^ui r i*»i ji£ ^uii ^ iirui- 

4 ^yjliuil 4jub ^J-^ljJlJI £)l kjiljj . U*ft ^LjUnSlj 4- <L£^L 

Jli»it.*nJ ,|)l jyu . (W > (( L$i 4 juL> ^ L*A li ^Ljw 'i I UI j 

✓ A" .. .. 

«LcLyxf» Jjy» ^Jyuil 4 £-'iL«e» dj^JJWO i>UaJ! ^AtJI 

V_-JL5 . 4jb £»huJI O^JU j^J ♦ (Tf) iS^Ss Jl ^-0 cJ&J Ac 

JUjmmQ 6jL* 4U JJJJ . 4j 4 o. <J» *5f <*i? •■ ftl 

*i I jJLj fS . J&j <. ^JjLi9 L » : 4 2-JL-i 

. (u) « ^-5 jUj ^gjJI X> * ^l5o ;UI 
tP 0^ ibUII *^5UJI jj+j jl 

4 { yimtU»*% ^) J ft T**1 «0 

J^23 US' 4 £*v*JI 0 ! ♦ « £?— }) 2 -*^. (3i^» 

(Jjj 0 ! JUfJJ • £?■** Cr° J 1 ^- 0 ‘ 

^-.0 i_JL> L$JJ>Jj 4 .fiSiO U \jm0$ Jj^i |»l m * \\ 0^ diJS 
XJ^j J-*»hM 4^1x11 ji 4ili U* J-Cj . 

. (t«) <Jlj5 4 J 4 ^ 1*11 o-® £jl* ^ « £*-> }> 


W 



t\jJai ^ jJI Aj jUI JUlU 

JLli ^1 La Jjl Ijlftj < y*JI jjvdl tJ*niwo oLl^i^U 

^.i*<j . aJ ^)L^ 1x6 ^ a J L ^ • tjUj ^ 

SJL^JaJI Jx juOu ^Ul « (_^-^L3LjJI 

JS-SJI jl . tf ikA ^LS J^-A jXIj « ^Uv^'VI 

. J£«*JI cr ulli yJI ji LS,i « £jU jljill 

• ttn) lwu< Cij^i 0^ cJjiKi *sUi J-fj 

« jL»*J>L> ^)i JLy t 1 |m 4JA4 LlllLt ^i **» L> 

Cj£**i Z-»x5ll £>1 J^Sj ^>1 p I ... 1 I 

cr* »/-S’ 511*1 JL> O^ob Lo Ua> j^5o ji 

^#w J-ft J^oJLil ^^*11 l*J ^ ^1 iJSLiJI J-pJI f U*sJ 

** 

jL LlJLh _jJ < ^j»»l Au>b /^oj . j\ *JU» wLmmV La 

IjiU aJJ! jJLii aLN ULS' 

^plS yJl3 ^ CJjJ! Old <C!~tf»j dl^l cr L*dl ^ ^...njJt 

jjj jfeiu aJL Sj jXj ^"ibLJU iiUd ^4j T j«-"H jl y uJ l^ 
xJi ^M i l l J Lfrjydl jduu Jl$ aUI J ^a U aJjLtwo AjI 

xjUJI aaJLoII Loi . JujXi iJjU-o L^ji 3 T 4 II 

o..mJ L|il f LaJlaJI dL&JI jSi xjj < 2-SX> 3jJo tr 4» 


1A 



‘ v* 5 * J-*’ U tS&JI • i-jww> 

J5LiJI c>f i iju> l*Kw £y*Jf j^5\j C# £J Ail jlTS a{ 
^j-c. 1*40 JLJt^ )) £M~JI jl5” *^ij « *i jj_wxU 

(Si JmHJ gy - M ji . (VV) « UM> j-o 

^1^2}] ^MwJI jl uLiuj . (YA) Ul^lfl |i 

jj-* W*K5 A«oLw ij^l (^*< ^ 1 Ail W * y «J 

jj^ill ^ Lo dUiSj » : Jt5 . aJ5wJI a^JiJI **JU3 g-» iSliVl 

^ wilU^ (Y5) ^IjJjVlj g^«yin?.t I La 

jj> al jJ*ua m e Ulj Ij^UsJf l j*Luajj SiUI «U<tfj < _y«.«1 ( - 

. (r-) « j&JI ^ 

(( gymII)) ^IjLxJ Lu rfl Jx aUrfjl yrf g<> jIxj i 

AiL OXr*i (*4^ £•* ‘ v-a^LwVl ^ASUI «*-L£- 

c LaJLaii iCwJLfr £)l J^A| . ftXnJ I 4 ya J jb-> 5! 

Jj ^ • tr\) « £j*w » i-JS* JUjcL-,1 

**Jb (( )) 4au! jaJI w^bJs jp’ Ay fa wj yA«j 4 jI c U1a)I 

Ola aUill Ij-^ oii l>A* ♦ « ^Ly—I )) 

oL^tU (iUa A*£d ^JJI Caapi 

l ytLt l vU j»Aj . (rv) a i l";>vl I gy » n il 



C&J oil** » : (t'/iN) « )) Sjj- « J-»l> )) 

o ) Jjiy . (rr) « ojJju rJ Si Lj>c. bTp «cU 

dLlU J* <3&3 V « » ZJtf *1 ( r \TA\ - ^ Y^\ 

CwobLo <( aJ t»J>ko5j odbU <uLtj » < l»ww ~*i 

t jtl -«“ .l AdhoywJ « fUnJI ^»w ( ^JLaS aJxaUI iXft 

Ajl> ^ jyj l Jj4jj . (fi) U^LibU 

^j> Ju^i £>V )) i ^jLfr fj /tm - > j . <( g , . y .i u H )) ^r U a. ^ -a 

aJu*I .fe j.f <i <I< 0 Mil jlilluJ i Jijfa ll 

. ora) « 

,y*i « ^T/Sll cr* 2l£jL» f)i\ i J2> iS^ ‘ 

L-J JU*5 ((Cambridge History of Arabic Literature)) 
jjij U»<^ )l < 1jLfrL«3 c \fi\ U Ji£l ^*jlj <u?mH 

(PV) (( Uu»w tjpFi <dj! jTjill )) ^)l C-jjL 

^jJi ^uyi » o! JA *4^1 ^ 

v g***^ 5 2fi ti-* j¥>Mj g^-***^ 0 s * t oLr*^ ) 

. (rv) « jmw 4T...L. Jj2S\ J jiili \x. 

^-»5JI IfijU JJ 1* •>o o>L jj^i j ^ji ji 

pJs V i-lja J*> UL» iJL»w <-JL5 ^ 



j[£S/ dJl g> JJuj 4jl_j ^Lill Lof . (jf*s IjL.lc . 1 
hi lift i_j>j Jf jy&J IjUb jlj . 4 «<a>Ull -U-ljjJI 

jl^JI £K*JI 4K■*l UjLj JULC « U 33 JI ^0 jl . ftj*k> 
t^bl> JL£*I j^d jl 4 JumAj ^UmII lju» JLi J Lpw L l ljlx/j 

4x£jX JLfrlIjjJI ft J Ub wl^ 4 1^*4 4 lil j jl j l |jak4 ^*11 ftdUll 

LjLtLi4.l VI dJi d| 4 4jjlja«Iwl OjX jl 

o? II* ,>0 |***Vl jl • i>l*uo jlkl ^ VII ZJUi! |*^3 J-c. 

jlyiJL jLilII ^JlaJI til^JI J^-b JLfrljill |»4 o3 

tf* « * > J“* ^ ^ 

4jl . L ^oVbytfVII d>lIjjJI l jj ZJLJJ 4-£Ludll c Iji^l 

. L^L** JlIm jl5 ^jp-VL Jj jlcI^aJL jj-frj J-c (j-kd 
Jl giJLj ^I^JI jU*Vfl Sjuaa tusl Salij ^1 ^-Jl 
^ilil ^ 4JU J|j-flJI *VjL_j 4_JjLa1I j { jOj^JU . 

f j^JLJll <_o*VI iLSi 4 JL 0 L 0 JfadL _>* II* ^m>JI • < Jjimll 
^1 iiSlMJ j^Ull >^l yJUJI ^ iUJI t *V>* jl>I 

jlf il 4 j-jj'VI ,>* ^U>jJI I 4 JI ' J+H j 

oljLifeVI J-c. ^J^mmJI 4 <> L 4 < i>j * i ^T^dl ^<1 >II 4«iljj 

jl jj4j . yx jT^JI ^ (J»JI jl lj^^3 4 jJUAm)I 

n 



jij « ^faj! Js. y£j*Z VijSs oItaJI cr» U*- 

4 « » j « j-*-^ » tr^ju—^ 0-° Lr*^ 

i^UJI »i* J^- jK,.taUJ< Ju^j . (rA) l«w 
. (Y\) L2u\ ( ^...>jJlj iiKJI ) « f-w-M » *JL *** 

'jj (u*+J\ Jj Ijjfei u^J 

O^LUw J-ail lil ly»l> O^jJ) til-Jjl f-* £»— Aji <^C. dlr*^ 
. lii JJL»5 IJUj O^LLnllj aj-*> «>*j • l~J[ cJ-*j ^ 



1- Ignaz Goldzieher , Abhandlungen zur arabishen Philoligie 
( Leiden : EJ. Brill, 1986), 2 :59 . 

/ juaijLx . ± / a>u*iUi > / jl- -r 

. ^ Jx. ,JU.no io.Jao 

Tj I 4 - 5 SL c*L.U51fl Uljll : ,^UU ^>>11 ^ ^>^U» ) 
u--* >i)i ji;l bij. ji aji a* . slui yuaui 

. I «J*' 

3- Introduction to Islamic Theology and Law , trans . Andras and 
Ruth Hamori , ed. Bernard lewis ( Prinston : Prinston University 
Press, 1981), 11. 

/ OjUll jlj / ijXUJI / jLa JU»i . Jf / a jl—nxl )> jmJail -l 

. At ^ Jut , ^C. AsVSj L-iJLj . \ • • - An / f \\6L 

/ r / ^JUJf ^yi / S^UJI / jl>yi ^ 1 / >^JI -6 

. 5 v / r 

/ M j . r- / df ^ , n / rv / ^1 jui, uy y-jju -n 

. £\ 

/ 4_oJiill / jjj_L> ^_jl j_iajl ^ ...tl. 1 ijlj i_jiyUI -V 

( Paris Institut imperiale de France , 1858 ) , 1 : 181 - 5 ; Rosental 

translation , (New Yourk : Pantheon , 1958) ,1 :202 - 7 . 

/ J-ai.lt jj\ JUJjlnJI 3 jA>b 0 Jx . J» / Jit* -A 

. n> / r \5or / ;yyi ^sji a->! jb / 3 ^uii 

• M JU^ -5 

10- See Franz Buhl in The Encyclopaedia of Islam, 1st edition , s', v. 
" Musailima ". 



/ *■ ■■ ' * e L>[ jli / »^frUIl / •*tlJL.fr is**-* • ^ 

.r -m / t / f m- 
. w / i / *-Ji >\y 
. s - s\> / i / *~Jc> -\T 
/ 3j_»LaJi / jjjLfr JLfc**^ 1 iJli^fr . / ^**r*Jtj ;L-J! / -St 

. \S - YAV / f N^-V* / <>rOWt 
/ J .^»£> Zjxfj i-lSLo / ij^UUI / ^frL^Jtj oji -S 6 

Jx2^\zujJ\ SjUJi 4 ifr J duji ii ^ . m / >/ r uay - \\e\ 

||J>UtII / ■'I' ■ •» . £ .1 jkil . £jJL>JI V*~^ lt* * 4 ^ £ ' 

/ t / j. \^AA - Wt / Jirt / 'i*^ 1 crv-*^ 1 

. ITS 

. n\ / j^ii.rtii v 1 ^ ■'*' 

/ jLJI fj* jUl^JI S jLJ-f JJ ,>^ 

. ^ - r-A / r mv / iijuw / ,^-JbJi o*a>j • - 1, 

. YV$ / ^ / jiLJI Jill -\A 
. jb-yLaJlj £>-JU 

oU^ll ,y«r^l *WI ck ‘ j p <j^ ^ OJl»JW ' 

. jju U-j *k«iH t'xb JL5U: ^ ‘vs^^ 

. YAA / S / jLJI -Y\ 

/ « jTjjUl jU^frf J-iL-j oXi » jL>frl ,> cl&JI )> -YY 

/ SjjjamIII SaJiLI / i^UIl / ^5L<i Jjifrj j^woj *1)1 <-il» J^w» . J? 

. W 

. amLoJIj £*^11 "YY 
. \K - \S / J.LJI gjJW .Yt 

Yi 



. <\A / ^LJI -Yd 


. AA / JjM jUxj -n 
. YVA / \ / jSLJI Jill -YV 
. YIN / jAJI -YA 

. Jju U-i « » js. i»ji9wi Y^ 

. YV / j^L-oJI 

. W / Y / jtfrtl -.r\ 

. J» / l>LaiJI L»JJ / & x^> JLill J-~- Jx jk ,I -rv 

. Y\* / f UAY / Lju*II i*Udl j\» / »y»UJI / Sl*i ^iLJI JU>[ 

• ^L*XC A__jL_|T ■ * V_jl )) >J It,An mi,& ^ i l fc uLojJ Alii XX YT 

✓ 

A book , whereof the verses are explained in detail " The Meaning of 
. NYAV/ jjju / j>all oL£JI jb / 3>U)I / the Glorious Qur’an 

. kiil»WO j9U J-ft (( CJ£o» )) ZjS jjs^JLt ilftjl jl JWjiJI JmCj 

« j j-UjJI » ) £liill 0 <»..»lsJ jmaik\ j>ill -Y!t 

JMIjlx jIjj, . WO / Y / X YY'VO / ^ / ^5 / ( ju*1 

ijLT yj vjUij t *Xo 1&UX~J ^iJI jJ_all ,J! »jl_ i.y\ Jji SJjill six ,jJU)i^aJI 

r ... .;.■•• 

. Y JL»U / W / (( ^Laj7I S-jv )) 

. SY / Y / oLfcNI -rb 

36- " The Qur’an. -1 ", in Cambridge History of Arabic Literature : 
Arabic Literature to the End of the Ummayyad period , ed. A.F.L. 
Beeston et. al. < Cambridge Univ. Press, 1981), 196. 

37- " Pre-Islainic Poetry " , Ibid., 34 . 

. YVY / S / jJLJI Jill -rA 
L^all i—ji.1 / ;>>UJI / LiiVI ZxL^ J» / ^r,.t.aUII -r\ 

. YA* / Y / f YVU / jixllj ZxUdlj 2->>Jlj UJllJJ L.UJI 


TO 




jlJI I ^ («) 4 ^jLaJI 

»jJs> cJSjJ! iJ tJ& l—gji |t—tj « JLoL^JI 6jJ?J>JI jl 
p LaJI ^ otjiJI ^ £»*JJ XjjJuLI i-ujJ! XjX *w « iJjl 

^lll oU£JI JLJjJb JiJj . oli oLftl * La>L 

»UaII olftl >IjuI iiL-j ir *1,2)1 ,> oLftl >lji ^ ^23 

jl ox>j xJj . > j*~5j j-*Ul tj-» *J-> i*-» 

Jytfl *-# Jb^Ai IJb* fuij . (iUJ^ *1^2)1 oLjT %A6 j 5 
*—*»f ^ Jj « S-»—il> , 5fj A- plfr‘> cu— J p l£jVl 

JS J! jkJ I UiiJI AiU cUi* . (\) L^SS f l ij JI^VI 

* *5- 

^Tytfl J_J— ** Aili U* |«-£jj . Ail (J-C 

jljijo .. . *1_u5l JL.:» um 

*JJ ■-j ( ^ * "\) (( jti. tj» » III * 4^»l^ill j ^ 

. ;u&» CjslT .jy- * (> > •) « i » 

* gj %*Jl l/«^ IjljJLo {y+ Ja Z; *1,2)1 *1 *■"■* tl&j 

• j>T v^l Ai* j*Sl y *< AjIj 
*J : (Y) L> LfJb* JbV oLh^I <> A-iU)l ,>* 2Jtf a*3j 

A—jiU p j_Ll*^V * *JL_waill 4 ,^ J_Cj >^15" « £*-JI 

JhA aJlIqI jtA 1 ? *lj « ^i', aJI jjjviJI L»f . (f) >J>lj 



. i-JUJI J! iXtu 

j^* . m H j oLT jp Jbll Jmw 

jp lib* jjpjj . <( pT / jl » i-iti u4 * ^ 

ftjj ^>*11 J^mI i nft ^ JL> ^Jl ulJyju 

ft>>Llll j^anJI JiJLwjj oLoUIi jjj JLmJI j-a> LaJ" < 

Jl jl jJUL, aj 4 I J4i ftJb-iyi LJUII JLkrt 

♦ Aftjlllft vilji yllc jl 

JjJlII ftJJ— Ji’ Jl ,_j!jjL)L 2Lfcjl3 lJL.fr JLoJ 

„ O ^ 0 p 

Jl ZLe»U ^ jljJI Z_-Jl3 £lil jl OJL_»j Jl3j . N |*3j 

ts 2 " ^ 

LflJ iniLiJf OJ , (( j»jl 4 / jjl / ^jJ )) 

ftj \y** Iji 1 ! Lft < II j^mJI j^ jJL<J • (( J_jl / M » 

/ jJ )) Jl Z_liL» Jafr L JjSi lCJw> Jti < (( ftJLil )) 
^ ^k» i-JUjl fti* jp « ^U»lj . (( jajt / pJ / jjt 

J^fr iliLftVl JL>i . jT^ill ^ ft jj*k jy **> j 

ft^Lo jl i| 4 j «-■ II La.»j L$j ^j^.iill Z»LJI ^Jb ~^jLaJI 
viL.US’j 4 « . Ul » ftU» £—o LJ)il3 J—il^53.(( jlj-JI )) 
jJz j^\ ytP JLp Villi . « j^JI » (( ^Jl )> 

jl . JLob ^ 0\\jj& v-JUJI J> 1 * u'Jtt ^ jTpJI ^ i-ftb 


tv 


IjJll « oUil » j « tLJI » j <( JIjlI! » Jl jLiiil 
j\ j+S Jl o^ 5 

IfJjdLi (jjl^15 o^>%! &Ju& j! LijjJ c^jLaJI 

#»* 

. « *ljJI » j a JUJ! L dt* « c-JLill 

LJ _» L*-o jl>jJ Cwol^oJI ifilytfl #Jla jli < eUS J-t VLLoj 
: LJLJI J-^l^iJI J»U)i £-a l \ \ \) « L5 —fi » *j j • » 

Sjj— ,-ij « « °JLJo / iJ».> / L4I / » 

/ yt / ys » : j-^i>ji J^uJi ^ mn « jiiJi » 

. I J^l ^0 ^ ^ liUiS'j < « °jLd. / °Jti£ / Lij 

op t^olc- cs-ij ‘ ^ lpL> ur*^ 1 *J-»j 

J-^ ^LiJI • Lo^L >a.»■« .< jl jj^tLwwiJI 

i-oLdl tr -SljiJI J-cj « (( 4 ..ill™?* cijj—> )> 4—oLdl 

>ULdl j~o tj~ij Lf J?j.*.,J\ L«f . U) « ZjjL&l* Oj^> » 

Ojj^> )) J-0 VjU (( 4.bl.ftl» )) ^Jlkua-O 

Oj a Lid 1 jhM ft J-iijj . ( 0 ) « 

jlj . (*\) XjjLSia Ujj> jl ?1 M»*o o jj> Lj iJjStf jjjljjill 

^LLo « ju ad I )) « ^frjdl ftJLfe JLcuuV ^SljJI jl 

. (( l^j3 / Uj-lyf / (**) 4UI )) ^ 

T A 



dLb jJ* ^vwuJI ^ ZJu^Uil Xki} |*^u ^ijl x^\jSi\ jl 
jl 1 JljjjiJI |*-&i j-*j ♦ j * ‘ “ Jl <_s^ A«j*Utfl 
O ) 1 >Ljj L >aJ! Jjij . (>U2n ^-3 is^ji 0* V* 

I*iJ> ^U^Vl » : « ^ ^ MfTA - jb Vf^ 

( null JLL& tJLjU 4jli t^ y> *JIj . (V) (( jUlfVl 

JjJU) . (A) (( uiSjJI J«fr J-^l^oill ^jJLj-a » jl JjiL ^i-M 

^ LiT dllij « iJL*UJI JUuij ji JuLi ^ ol^^fl j! c5 Jb)j£ll 
L>j 1 oL»Lo jLa,J U » : J^lSJI JJLlI jjbj * ijjj! ^JJI JlJLlI 

< J-c. jt_£J j ^,:1.^UJI >T l.:k...fr . « oT ^j»Lo <_> v _31 

>,i« n i n> |Jx ) jl < « ol )) ^ a 1>^U j! (( olj )> 

j>T JLu dllibj . (•#*) (( )) ( jAmJI A iMil l Xtl^i 

4 JJI jj» J3 » : ( \ ^ Y) « o^y\ » Sjl,- jJ> olr^ 1 CH» 

^ * jJji jij °-dS J * X£JI A-JJI * JL_»I 

OLlSUl jlj J-ol^ oljX>b C*j^ 5 jJ »j^uJ( ftjib jl dl t (( *1>I 
. J~s>lji> LfrJxiu £-0 jJ UUJI oJLfc #^*>Vl 

<_$-* a--*-* tr*JI u**-** ji 

o # 

j-* » : £**“JI tr» J—i»l>j o>£j C)l ^*-1)1 

WmRj jjaJL) Ij yjl U^Li>l »-.*«3 LflJ I 


jj* « o*Ai>! » j . <^) <( ZJL^UJI 

jj^il * 2 -i . J-^l^ill J-UJ! >0 S^Jll ^Ull J> ofcdl 
0 *iLs*JI pjg m ^ IJL&j . pjjjll £* 4JL0U J^JLj ji 

b>S US' * LfcU uu* c^L-a 2JL*U1I J-c oU 

« 4 -*>jjJI JVl&\ )> J « o*>U>! » Loi . UJL- 

jj-lll b j ^- naM OLS^jJI 

4->j Jj-ifc; (( )) jj U-j» t ftj_£Ly» 

z$>ji <( *->^1»j« cjlji a£ji j-5 ^i i^>ji 
i tjU} Jlla (Ot) (( jaaJI » #j^wj . u^Lall c 5 Jt.pl ij-f"* 

« j-ili » J « J—3 )) J—2-0 J—s>lji £L_aJl L 4 J jL-5 

. (( jX » j 

£**£ cP oL*ll ji Liaji <_$— 

«-$>>■ >0 ^2*1 ZU»liJI ojZsz SI « « pjL *i L» » 

Loij » : IJub jLJLJI jLjljiJI ^Vl2ll U «*>l> 

. \r-*/rM « jj* *s jjlji U, # >s ^1 

< ( « J^l )> j (( *1*11 » Ua 2 JL 0 UJI ,^-i^ jLi Ljjoj 

Tj*2 ^*11 ^ f&J&i ^I>!j * Ojv- 4^ p-* kj* UPU 3 » 
<yt> Lj* 2_5*>L2JI iLL»U)l . Y - Y*\/V) « j Jy ~aAj 

r* 



o! . ( « » J « » J « » 

V « ^UUll )) xkdi ^IjlJwJ ^J[ IJLa uL^j ^,-i J—yw 
^faa<9 ULc. g^wuJI iL»Utfl jl . « <J*>sJI )> 

« (^*\) (( jUJ! » Sj^ j-. U - *\ OU^! ^ UT « 0>lj 

^ Li' « i3*>d3 oVLJI ^ ^ &*Ja22 Jki j 

^Ull L^i J^>! ^1 * m) « 5J>fjJI » *j(3—. 

< UjL>! < L 4 JL 0 < l—fJUsI « L-fJljJj » : 2 _JLJI 




. - \3u> IJUJIj iL»UU ( Thyme ^ ) »j»Ij US' » 

Lo jjji2 dJiSj « SJLolt >-* JUJbO J> ObyuoJI Ja*j JL» -\ 

U12JJ ;)L . "!f ji ^j *}I cr* o* u*rr! 

c ( j»J A—J^jJbo OLtjJa^a / jjiljiJI / SJa—« JJ J-*~< Jeu I « 

S. A. Bonebakker, The Encyclopaedia of 3 . f UV*/ ,*_aaJI <i»l>dl 

Islam , 2nd edition , s. v. " Kafiya " . 

Theodor Noldeke, Geshichte : I « *11 ^ i—^UU -V 

des Qurans , revised by Friedrich Schwally (New York : Georg Olms 

Verlag, 1970), 1 : 37 - 42 . 

. <w / r / jiitfi / i -r 

. <V<\ - u / ciuJi -t 
. \ -0 / Y / jlirtl -0 
■ L>tL<aJIj £>jll 

. - U »Ja->° ikl* l$ii • « y) » *** 

•f *>jJI jlx .J? / UiLJt a*9«-o ,>UI J^> - V 

. £.•• / ^ \S*i / uij*N /ill jb / S^>U1I / 

. \ • o / r / jUrtt -a 

. - 7 i-xJLo ikLi « ^ )) ULj , « » Jj-aill *** 

. <w / r / jUi-vi -<\ 
. o - \ • t / r / jjLJi - ^ • 


rt 





a 

» 


j\ « jX) )> 4J*U J^iiL; XjXji fc . l l oUjjAlII 

. i$>i» XL^lfc J J-* J1 r*^ (( » 


glk^o Jji <^-J» O^-Si^l * L-JjJI S-t-J* 

JjU JlSj . « jZ> *♦ rhymed prose )) J[ <( £~«JI )) 


J»c. <( jjuiJlj jJLJI S-*5U5 )) Ij-fcjJu jl c UjXaJI 
, £*-Jlj * Lf^l » : 

n ■■■« ^-" ^■■■ 5 yuJ I »i . a^ >i «^ 3 ^oC- jfcwl 1 ft ^ * d o^>^l 
j_aJI iLaJt • (*> ojj-11 4 ^ 

O^LflJI 0 — ^ ^ Ol i . :^ JI »i* jl J! ^^1 


( - j » A* A O ) &) o[ • 

, (\) c kJ» J J! V^ 1 0 ? jA ^ 

A^.jL-oj yLiJI c-JL-i jjji-llU >3 » *jl < -fc- 2a i 

. (Y) « i-jjfcJI fljillj ^U—^l 6^ JL 9+*M Ut* 

^ JU>jJI t$v Ju ^l C-^l ur* t -0 

. Lft^p-Jll »jL*U orr-ill J>J1 <i^ *«* 4 e^ 1 

<4* ou *3^ ojjJi &* c^ 1 

5 ejL«JI oM '3l£> . U y*j J-*- 'bjj 



OL— ji jJI J-j>k CJj ijL» t LJljJI -LjJj oil 

Jl£Li> p«iSI ^vuJI jl 

J>^)l 0* Uil^o ijjai £jl*j 4 <-oVl ^ p!A£JI 

”^J • ^) Ipjj (* ^ ^#t*uJI J 15 LS' Jr® J(_yiu Jl 3 

4 pic. A&jj ^yw. H .tl £_« JL*JI j^> L.S’ 4 Zizilll »JL» ^ «i^JI 

j-w ^>Ji J-si a>j J^, jkJij 4 L> IlJ&j 

(_jr^ i-i/s-N OUi^JLI 2 La>UJI i—ljjJlj ^ j ^:U JJUj 

dAJijf ^ £j*-JI Jr 6 j&jf J^ 2 -o j)l jijjti *J L-oj . ■ M 

The Encyclopaedia of : OjUil Sp|* » ^ JjVl 

• (i) Sj-IaJI 0UJ3II j^* ,jSl Jui « Islam 

0 >N ^ jlill » LJ pJLiy 

. tl ljU» L<fl»d» 

OUJjil J^Q >X* iiUi ^ \juJJu» JjVl ZjUjVl 
J-f *-*xr*j LLbi L14* j^ jl ajl£Jj . (0) 2L>lill 

4 (4*4 £>v»jJi j>Lf ^jjJ! i-jjjVl ^lo-Vlj CjL^j^>j 1 Lj 

J\ dJXj 4 jy. ihkt l jKjiJjil oLLS' pjJil ^ju Ji Jlj 

trW JL>^ -^J • ijjiXJI v-^JL-V( JUJJL. ij 

: £-*S^» J* is^° j-^ » <Jl « £■*— » J-Ji’ VTr i!)L 


n 



c# 2> J ~Jai\ Jj dUJu <( rhymed or rhythmic prose 

: JL3 . jlj—iLl I—ajj ♦ ^ik-all lj-$J j^l 

pLc. A.>yi t< -■■ rs ^LiLj oli olj^j _^i)l » 

jJLx ji jUj JI O^Lwfcflj gjjl j-« 

. &# <( une clausule )) j « tiUS j-« 

^j,C ,» p. .~ 1 i - > ,»■-*> JI 4 ai«^x<o oli o!jl>^JI bj^j 

iXt> ^yj ^LiLl oli ii>JL>j JJfj . lx>\j olS 

LS t o^LtaiiJI j-o IjjjJsJLj ^A.h Zj'i oLt^dl 

<( clausule » J! j-« oliall ^ j. rtiuM j! 

4>j J^X « )) ialT ix»jJ t_sr4"-' CS“^ 

r Wi r Lx . CO (( gUyl J& » Ji wyfcll 

Form and Structure in the » 4 jU^ (Sheindlin ) ^XLjLS j—■*» 
I r \ -Ltl oUa»%ll t/aju (( Poetry of al-Mu'tamid Ibn 'Abbad 
IjJu^ «G t LoJiSil j--x^LJI jl ^L5 « £■»*—U I 

JL5j . A C-j. y —^ 1 oIjLjJI j-u 4 -jjX.Laj'VI iljLwAI J_fi> dJ ajLyvtl 

Ljs>j « 4 - oj .Jua. i l ol—ojjjll j—o j—r^'-f j—^-^*-1 

^ « ^LJI Jill )) J « 0^ LL - aJI » 

Jljll c Ui)i -L-* >i f r u . (V) ^sSfl 



£***«JI )) j| Jll II* 6 LqJLEJI o^sJI aLiLJ! 

dUa j-° *S&*a JJ>! (_yjjj Sj^-j yJ^jlkt 

^ cr*JI AxJjjtfl dUa ajl£Jj ^wJI ^ 

jtsf ^^A> ^U. . (A) « I j_y-^fr^L*JI 

Le Coran : awx sources de la » : jIjJaj Uja Uj^UT ^a jjJ Js 
jlj-bJI j~* a.L*J tr cUL| J-JUw ^13 <( parole oraculaire 
j-£- a » jA a jaLo-o a. i Lt l mVI jji dl_lij « 

oumi jJUw a-*ls t L3ij r my ^ ^ m 

•>-£*■£" • ^ ( * — (_yjlx< ^D 4jUkli 
£>j (jr^l jaL«aJll »X«tf*Ju < V j-lJLjT ji ( Hayim Y. Sheynin) 
JjJ- p-Aai OUiij-tf (JI jl A£f> j«<o JjL>j « L 4 JI 

U >jb f jlj , i^oil I S^^LJI oliJ^il ^a JUU . 

LjLaOj J—a*j (jji A»w ji ^ < LgJLC LLw 

Cr 2 ”^ f o- 0 » v>W Jj-aH JI 

f ^ 6 (jjj . (>•) « £*u-dJ *LJI i^lja oUfT ^1 

((Introduction a lapoetique arabe)) AjLT ^ ^\^A§ 

* ,/*-*■! i (^ Oi^—il jvH** (jr* A-t-s-^i J-c 

jj^frl^LJI Aiilj fao j^o ^aLj LJ jkJuSj 



L-aJI » J-* bUl*l ‘ VjuJI 

^ dJLfr 1 j LtaI> L . (> \) oliijii Jja *j+&j 

1 J« ■* t l ^ *»•• 11 l jO m jL/ 1> cH -f i ^Tm Lj h ,j J|* A W ill 

Ijl$» lyuil ol> * 

Juju JL> <JJ j^L»Lc> Ijji^ * i^ 

Loi . H* \f* c LoXaJI uj/mJI aUJI dj4> 

j^jlaJI jlaJL 14 *j ^ olj * |* 4 iU 

J-ft JujlIJI JU-C.VI dg UM*i f 

JUiI! lift ^ JudjjJI i iap-C. jjj Lm X*L»Vl £»v*JI 

. r uVi J! 


rv 


i 



* o^LaVl > k,r >j « jjljjJlj £jl jSM )) aJLmj fjb Jjj # 

ajl » ! 9 jLj* 3I IjLfcj . jtJaj 1j ^S; j# V ^jL < ^ ^Ij ^L**J Jx 

« j*iai Yj V cLo^LSo t yi^J L fjjua ji_ji Vjj I JLjw ft f'J&Sl dbl>j <..« JlwJ 

. |*>>dl - ( JJLft Jj ^1)1 LJjjJI yi \0 yi-aU Jaj\ ) 

. r\A / r / Rosenthal jii;^ L+jj , rrr / r / Lojjai -\ 

. rw / r / juijjj « rrr / r /^ui -r 

3- Abhandlungen zur arablschen Philologie, 1 : 59,76. 

J ^wl l y*«lJI ^-o JlSLiSH j»j3? jj » : Jjiu «l_p . V*\ / yij 

. (*) ^iltl j*kdU £*-JI gSlyll J & l ^jjl «>^JU 
• ( j*>^*11 ” XajIIVU JA $ .»l*jjJ J> ciJjll Mjjj IJl& ) # 

4- The Encyclopaedia of Islam , 1st edition, s. v. " Sadj' " . 

5- Zaki Mubarak , La Prose Arabe au IV siecle de 1' Hegire ( Paris : 

/ 3y*U]l / jjIJI jyill ^ yUlj i Maisonneuve , 1931 ) , 78 - 94 

. or - \rv , \rr - vo / \ / r \m / ousji > 
Ls>Vl jJs>Ull J ^kill ; o„ ; ..-..,.-O UI JpjuaJIj LKAJI J* « La clausule »»!»«> 

i^Xij iJ&JO ^ L 0* ■ A • 4 J ■ jl C * mI I jl j a 

j-t X_Al ) j»->jlll - (( ^-J -->11 J_jjJI )) J « <J_-jj-Jt ... ...II )) 

/ jLJ / Lfjbj js&jJJ « Dictionary of literary Terms » 
Richard A. Lanham , A. Jalj . { « clausula# Sal* / f Wi/ o Jy ^ 

Handlist of Rhetorical Terms , University of Colifomia Press , 1969 , 

art. " Clausula " , P. 24. 

6- Regis Blachere , Histoire de la literature arabe des origines a la fin 
du XV e siecle de J.- C. ( paris : Adrien Maisonneure , 1964 ) , 
189. (***) 



. ( j US’ UJjll M,jt Ji ^Llttl lift #*#) 

7- ( Leiden : Brill, 1974), 58 see n. 88 . 

jja oIjLjJI t-iLJlj Lj w jJ>i I jjl o! «(jp 1 »*« j- 4 * '4L £-°j 

jj . (( ^jSL-jJI Jjlij 1*4 ,£>31 vJLII I Jus J*fc j*L » *ijj gi»Ull >4 JJftll 
< ,Mifal iJuJI jo&iS jl OljL*H ji ,Jji ,>;! 

. Xmj Ld Ijlo> ^iSLi Jl >*» jl 

8 - " Le Genre seance : une introduction " , Studia Islamica . 43 
(1976), 29 (****). 

J3j . I ^ I -.-.^>11 J^Vl yiy 14 ^UJVI lift oUjil **»* ) 
« SjUjJI )) 1^*4 ». jX' LtahXoll olijjll jA«J Jl lift 4 JU -0 yj j ldJ* £>J 

n j « ^ 1^*11 JLjjd « iftLJI jtr —>1 )) j jljt^iJI 

J\j\ ,jAlnl.*i o' £^Li~> 4 f tf-d-* i**» . ^“JLSLU « olr^' 

• ydJI djft j4 JjLJI 

9- ( Publications Orientalistes de France, 1981 ) . 

. uiy> ZftftL- uUjll SftJjM J* J 44 JI liftj 

10- " A prosodic study of saj ’ in Classical Maqamat " , parts I and II 
( unpublished papers , Univ. of Pennsylvania, 1982 ), part I, p. 5 . 

11- Adonis , Introduction a La poetique arabe, trans. Bassam Tahhan 
and Aann Wade Minkowski (Paris: Editions Sindbad , 1985 ), 23 . 



^ ojj 

o-i^-JI _>■* j^iVl ^.jjJI t Lw> jl 

J>lj ^ tilli^j « ^L«a4S <uj>uJH Ciljl«.w.M J^J> ljl»u ^jjJI 

4*Lfr Jui fr l j3j . ^I5y^i dJS I^Lo ^JJI 

. aLaJI j-JS IlaL..ic.l dJL^JI IJl#> ^ 

O-o dJLfi j-x. pLSJI IJub a. L«J jjLSLdl 

j! g^-JI aJu*> ^ : i^4)l oLgJkai 

>*" 0 

• £ ) )) _jl (( ( CiIaxu ! ^ ) A. i»Wn )) AjjLiX 

: £ ) A —'«jjJ » ji « ( jJ& : £ ) Sj_ij )) jl « ( J^-a5 

*1 a JL*» a*Uu <_A> ♦ O) (( ( ,>-5(^3 

jLw 1 jl < cj jLL Lo omm JjJ? jl ci-jS' LJ j^j aJjLqI 

* ^ ** ** * 

U IJub ur ^ t , . L 4 I i-SjUd\ (j ty hi Jl Jj_J? < UsLj 

♦-A-olj Ail S Ltfw>J I J^J? SJbw UiS j£Jj . (V) « JI-LIxVl )) 

• ^04^ iSj* 9 *"* <( OllaiJJI )) J-c. ^j£. A>xyJI Jjbi> 

. JJUJI « J-^xUi » >Ju aJc£ j-o jl£-o ^ #JLpwVj 
J—3^1 J-fr « jjjJI ^ a-j-L-VI dJL>jJI ji JwX Uju IJus»j 
ftJL^Ij ifcliJ jl aJLjuS JJL.J ZkiJ J/ jj . AJaiUI ^ « ftJLLfi. 

• 44 *^- J> jl AkiJ jy j>, ^ j*Ui*i j j5 . oj^Ji 



<„» jXJI (J-fr LiLS ts^ya 

XkiDi jl Jjii *jL*;j . <Mifrl *Lx.U3 

. y«JLll ^ iL*idl JAlz ^K-bJI jj 

j : ---^ p-wA> *->11^ i-5j 

Lu (JU j* ^ ji jjVi J ‘ *' jbikj-j-rti 

JJkili J*> Crt-^ e ^* 31 ^ • C ^ 1 <■** -rts 5 ^ 1 ^ 

Ullfc £*-JU ji OUU^ >X»J J^aill 

_jjb fji j»0*j o| » • ^3-J 

XJL»U ^ JLS^a JjT Olfc*— ji ‘ f ^ 

. <r) « ol^-JI o-° ola Jx 6 i>b 

12>lx* JjQ*^ Lw, olkiJUl aJx jL 0^3^ **J 
JLi*» CwobLo t Lo Im*~> ^ i-oc»v*J! oLftLLVI axe- £» 
^ iLaix# oLK Jx <yjl >UJVl ,ji*ju 
#>* LfJa Lo-Ux « ^ » Jlo dUaj . If; ^UJI U^-j Lfl 
6 j*£J\ ^j-o CwJ Lftaj^j ^^lll 4li^>h(l oi ^*j • 

Jj. ^ UxfrLuJ LfiU ^Uli' LoLki U r JLi3 

< jj^JI Ojj>j i S-Laill *s*^3 J-** o-* J-^t-ill 

v jL.«aJlj « oilajJlj t—aillj ^lf a l»/VI oljalj 


i \ 



UUI xJjlt 2ji\ J JL 4JU JLLlI . iJLalll 

U.Ufc?j ixLJL » : (( oliaiJ )) ^a2 3 

o| < U) (V>/Yi) (( Zx-LJL 
. ilil, u .A Ollaii liiV « ... J )) j « ... _> )) JJLo ZJLrt.lt> 

Jbjl ft> LS « Z-JLaiS I—g-K « i _C.LJL » J 

tt jiyi » J-b» IaJUuLo Z JLal l l *_iJJJ lT . « ji )) 
<y> <( LJXLtij )) SjL«i lift « ZUiw> IkliJi ISbV 
(J-^Lij iiS « J-rf )) JJLo oIjiL* . lx>\j ZJuxX 

£**■* d -6, ‘bJLlIf i^Tjl 4_/ill jl j£, jL» . slfrr... ^ 

lki*3 Lfl \jjum Xm jl5J ^ !*_4 j!j lil » : (( OlkftJ )) 

U* « Cr* » >JI o! . (o) (U/ro) « ^ 

J——b* 4_- Lrt ll( Oj^_J»vJI j! L_J ^ IjLfej . ^ t ■ - 

< 

«... I )) j « ... j )) J « ... J )) J « ... J )) J « ... J )) 

cJ“'° l.». U uLo v.aJ aJ lj t 

(^-^1 AkftUI J-O l e _J> * ^>ljJJI JJjSj i oUKJI 
OUaJ jZlaJ *5f Lfc ^U- jX L$J ^^J Lgjj^J L$jl . l$*S 
j^Jlj oljil j-o dlli Loi . Lla /. 

^ x o 

‘ « 0> * ‘ (J ‘ jj * J-* )) • lywajlj 



OL IS j~> £U23 J-fr tjjj >2$ 

j_■_■*- ^Lkij jJ?i\ ^j! ^Uz3 oi tuLT LlI j-jjj I1«>J . 2i flT .».a 

. 0>lj t(J Ji Lj» 

« «y » J--° o- 0 ^LiK £a J-oUsJI V^aJ I *ji -L*J 
ji jldL^J? U$jl Jx- U 4 JI ^-u» ^dJI « <( La )) j 

ojLjc. ^LLa . Uji Lalw l l * 9 * ■ v — < M > jL-3j-^ 

jl S{ 4 « Ix-Ln.tL » »jL_*x. ^—c. vJLbkj'il « 2- cLJ l ^ » 

JrJU <( ... j )) Jj O ^ll * A5 (( )) 

<J>> Ifc o^Li- J*» L$J (( ... -» )> J « Ls>Jju 

JL» « ... J )) JI <( ^ )) J<a£i L»Ai*i 1*5 J-aj • S^o 
LoJUJt « La )) ojj J-llLj . »x>lj aIia) T .. ?ai" 

^ US’ 4 Cfl i-JLJI Ikfljlf l ^a £j> 3*3 ji J~*j *./** 
La Jl^ai La j » : (( 2 —CjLaJI » Cr* JLftl 

si* ^ JiVl « U » \Jj <s*J • (r/>*N) « ZcjiSU 

w —4 nl til Lai 4 i t. i itia dJbJti uhw‘ jl 2^(1 

. [ 4 J 3 j*\ USUI ,y» l> 

^^ IS} La JUI 4 J (jj Jj^LmII jiiM viJL* ij 
IS ji J—Si\ j—>\ J—-JW Sjl_>Ij « I&AJ » e<jr ^JI jL^> 


tr 



'jjj . V jl < £ ^ ^ < i;«m> jl>Ij « ^iLl )) 

JLL. (e->/W « iijjjjf » oU >\J j» 1L>UJI 
- UjL>i - l*!Ld - L^fljJj » : Ijbb Jx ^ 

« M c*>j? » j « M o! . « m 

L I > ji A ^wi^ALt ; j<> « K tmSjjt L*J>Ld< 

<;**■■* 44l j-o !Ju» L> j~j JlaJI 

jb4»j U^i J»fr ^LoLb ji ( yLJU ^-JjLjJI jli UL*UJI 

CjLA l 3-0j . i>lj ^UjJ jl &Jt»Ij aJ&a) ii J&ja l - J*-* 5^ 

. 1* c,i ^1 JULrkJI LJU ji dJS 

islljii Loj - 2 jjU» aSsU » : 1.Ao j—>T VLJLs <il Jlj 

U >> 3 V L* o! b~> « jb - *** U 

cJSf 43 « *** » j « L» » : L > 

• JUlc. 1 Jut Su*JLf «. 5 UaL» » »4>lj uss 

0^ ^si ♦ ^**<|j4JI \J\ ^Lw > j,JUt JLa ^|JLjj 

i>° j^i 4 -M Cr*J * js*s“ ^ i*«*LJSn Z*wbiM 

ir'Lwl aLaoiJI V l ka l JI 4)i iX > , j-jiVl ^3 Luw 

^ L i ux L « 4 W h j l )) JU4^w ^ OWtJI tjpjjjJ I 

^ ^3 ^JJI ) J*3 UT , J^UJI ^Jik-a- 


it 



AdUUPhuJI SjL*aJI ji II II* Ijj Aj ftUdjjl jl ^Ul 

^ li*> J-c- 3iJ • ( J o}L*i3 £ji ^ 6>U ^lj^3 

■ * 

Jij t j* Lj < £)l J> i A . t I . ^MhJ! 

«> ‘ « jjLmJI Jill )> ^^3 ^l£jl c^nJI Iij> 

2jj£j» 3Lfry»w>JU oIjLjJI j^5o jU » j-sVl ,>#1 jL J^iJI 
*iUi jJ-C. )) Ajfj < LjjAj J. : X.L i;J I i y~a dJLikJI Jj—a 

4_•iS' J_>ji JL*J . <( J-.wij I_two ^_1$1 

J-o ftJULfr Lo j-lLu JJij t VUol JojJI (( J^aUiJI )) 

yil jAwJi II* jJa aJujulJL aJLlIsI ji jJLjj . 4a«°<«I 
Jjjjj^jll jAwJI ^ J « C- lj ill I It Ojix J-tf»lJ Ll 4 *m} jJb 
akftUI ^ "•LsrtH'4l3 J JJUJI f 0iiU jiljJI f l^fl 

. <*0 ^JuL&JI jpjj Jl 



■» % 


Ul . «t A jjj dUi • M » ■> «K* J «>*.nj ^1 J .*S'I Jjjl Jut IjJ^U — \ 

■ Lift |_JJ-e J t** •• j Uj*« ^ill (( <m>w )) 

. nr / \ / jSLJi jiii -t 

3- " A prosodic Study in Saj in Calssical Maqamat", Part II, p. 115. 

£*-JI S^ftlk JJ) CuiloJI lift JjLU LjjyJI jiUlil Jut ^lki jl j .'...* jSf j 

i « rhyme syntagmata» s^Ut « J^AJI » glka-o J_c jJi>i xs *j.li 

. (( RS » lftjLaI>lj 

. i - rrr / \ / ^lji jilt -t 

. Ixi-oJI j £>JLI -A 

s PjLrrf ) « I uA-^ 1 tr* ir-N tx* » V^ 4 JUi’ olif liu -A 

< • j ... LI * jl. . rni^i Xi. t LLa <,$111 « ( p ^Wt / ^u^UIJ plx.ll jli 

• tlft *x->Vl ^jLft ^ Uublj 



jl ^ lJL^ ^1 ^1 j*\ iJjLoVl Jb.i jl 

J*» ut l i yi 4*«aVI Lie ,ji ^»uJI Olio ^ Zio 
4f*J « 2-J^II ^Wml l A mil* ^jX J^L 4jj . LummJI ^ydJD 
« wiJUw tsLix i jnZmg |l J^JLesJI )) : ASLliJ ,j-a 
££jl J ■ »««*»" ^>mL*oJI j-o jj < (( «xJlo> XJLaUbo 

/ eL-ix / ofciiu / f » : ^ JjVl J-ouJI jV . OLK 

(JfJ- aII )) fjZJS j! »L Uo IjLftj . (>) <( willow 

tl—J u* ^&Xji io X^ a J 6 jL*X { jJ> Jj ( J .r^TflM j-« Jj»> 
|t jlj * 4 - ^lk ll 6 jL*aJI jw» IJLxj . £jjwJI 

• 4^9 Laj < ^ y t .i nI I ^^9 t 

JL3 4-JUJf oL^I ^ XwJlkU *jLJl jli JULlI J^- Jxj 
^ ^-jLoLrJI W>j ( 4_U -L »o JI ) )) t j—_yjj J->fi 

. « ... jjjJf pjj uJJLo & jo-b>^]| 

i{ < A-«. * , Ua . l I DjLjJi £-<9j jl Oli> JLJJ 

• VjljXVl J rr . t ' .:' ^»J liWillllI > II Jjjl 

• <( v. I U x. h ,i I J_^Vl jjg^ill ( j-o jlowji ) )) 

Cr* cSL*^ ilH* jl- ^ - y )) *jL-& jj ^-5l3 



Jyf 3 er^ I« Ifeb ^1 »jL*JI 

j| ^5l» is^t p- 3 • JL^*-N cr» 3 

^duUI ^ Ej* Sfl 4-lfi. jLi V J5l^- li* 

ja\ Ijubj « jl>!j J^k bljS ^ sL jkJI £>l ♦ IY) 

^IjlSilJI ^kLoj ^l dUjtf’ . (( JjSllI oL*jJ! » J « J>$Vl 

AJJ ^ £j-ii ^JUsS LdJLLjC. <LkjJLkil SjLjJI 4j w k ^jXj jl 

la* o! jS}i\ tr* & ol> « u*y>M « u^ 3 » <> 

Ia^ULa J>Sf • *-j £*> ^Ul aS'jLL; f 

I 4 JLA j^sl»\ aS-*J> tjkSu jl ^i>u Vj )) : j-jVI (jjl 

JLJ < _yJ^r J j-aJI oLj tr _5ljlli£ll c-i*^ * « t**) £*£$’ 

^U-Vl ^iww iUlil c.lwij ^ (( l^iS' fJLcH » : JL> 

Jjkl tj/tfl AaMmJI (( J—aH )) >£y** ^ el^L* J—-* 

II *5* JJtfl <—>L»w*L tiLj Jj«j ±Jl£ Jj jll )> : Lfeb ( ji}\ 
jJbj J-fcj . (r> (Y->/\• fi) « ^JLbs ^ Jju*w 

< I 4 JLA J^kf ix»w *j*-a» A *j*m f^3 <Ljf/5 £l*wl dj#>j 
£&*2»IjJI Si < SjLjkJI Ji«w *>fl jinj Jill I IJu* jL* 
j<!UwiiiJI UL< ^)lj 4 jJkA (( il )) J}l 



. oLtf 

j « I4j>> ^x5j 

^ *^-$UI LJLfcVl o| » : JL5 • *-a b . * .* Uujl** Lf>y-& 
£-» ijjSLa J UijZJLa i-LtfLi oia »JL>j J-fr SjL-X. £-»«-JI 
l$iU 2-JUtfl ^>-o Jj>l J/rf! 0-j^ 3 . e > r w ?“ * 

. ZJlllI iLwi. mJl) _jL— o ‘ a C? z * “ m * (J\ |> >>hfl3 0^ Cf^^i 
Z*»UI ^ jU. 2JUJI blf> ^ oj£*i Jj^ J \jbj 

ajuJj sjX> ^ £jJil3 jl tjjU JLJLj « 2_w»jj-fcJI 

^jjSVl ^1 jut I L o jLLj If ^-1—- lM** 3 C>! • « % ? ** 

& 

JjSM |*^ij( jU Cr i *'** J! (**“ * » • 

jiTij . iJUiJI Z.o.y.*Jl j-to ^LJIj J-jaAMI 4jL*JI j-& 

(the introducotry phrase) i-b*lktI SjLjJI 3ju ji IjLfr <LJ j , ? . »» 

<«l It i -• l,i -t jJLull 4jtx>JI jl J j . a * >j ^ 5Ti■« < j LL*T 
introductory )) J) »JLa ( _ # _Lt jJJ^l jt Oj—x>! J L —aJj . 

j » G_tLai j^l j_- L-u^s. L—I (»#**) (( phrase 

a z}\ Jb-I ll»j . (o) « introduction)) * « ^U»ll )> 

£ji> £Sj jjtiJI J> *1 M * ir* >s- 3 

jU>¥l ^rjU» gJu ^JLkl! »>£* ti- c ’ * 



<> ^ cr ^ 1 AjJt«JI ajj 

V *d-» 5^5 Jb. vJUJI ^ ^ J* . t LjVI 5^ £~U 

XJUI iUuVl ^ij . ^t ji US j* ill-Vl ^ ^ Juj3 
US ^Lktl iiUSfV « (AM (»***) <( SJjJjJI » j^> 

( IS] ) » : £>US ££L3 Lfl LJLJI iwwJI Loi , o>» 
oUiVl J \jj » IflLfljl ^Vl c^>ij • I 4 JGJ 3 cJjJ} 
&\ o- X3 6b>J ^Ul JUll ^ . <r->/W (( 4J u 
* (( ^ Jj JLdflJ I )) L»* j**J^ j-« gUdl £)l Jbu ^uVl 

pjl ^ A.. ‘ >Ld^ ,jLiUI jLaxuJI Idol 

SJLaLauo d—L jLu lj * viJUu djX J, )) : olds' 

£-° Xj-k £-Lkil ^jL., .. . , T_i £)L-*»Vl ( ^-9j . (( vjUL> 

<( AjwIaII )) JULo ^5 L^S” dJij t 4J 4 <*Jl*JI A-Si^uJI 

1 ■' iS“^ _jl < <11 0 1 H f L^> An. II I t *)|A fulfil? <■■< I _11 

a—U l » J— >1 A—Ul ( J— 3 ) )) : « » 

oLwwJI »i* ^0 i,uju- ^S oi . (Y-\/\\Y) « ju-J! 
hs~ *>» JUI ^-jJI . glkUT fr.-.s.K' ^ 2 -j^d» 
(—* jr?5 (#»**«)( lij jjuu; ^ii ) )) : « oLibJI )) 



^ * * ) (( jjJLoJI ^ L» ** ju-aJI 

. QUIT aJ ^ y J lllt ^uai ^ jr j> 

J5I 0* l-l U^fe £^>11 <£^ 0* j-4u 

l^JLfi. o“£c ^1 aJUuVI J>ij . J Si,L— ji LJLJI i^wJI 
^ILa ^1 jij . L^Jb ajukuJU IboL^j ojLuu^o jT jaII < _ s -> 

AJLu cf »j9jjjtJI Jjl^lJI J*uJb ol 0" 4 Jj-» JjJ^I 

ijmX j t.-,Ij\ ^Hil | ».a ll jji) . 4_I AwJL* 1I oljl-< w JI 

^ J JaSZtA Jt J«4>l >L3 j < j^bMW ^)lj <( OL^LoJU )) 

. (A) ^1 ■**'-" OLxXw (( ^sJUfeif )) ^> * ^1 JL3 « ^jLuJI a I. j iI 'H i > 

cilj3 l*L* ^-J L*iV V,i : JJ> ^ Lk»i Ji3 -Lii 

<J[ AjjUlU AjUJU 6 j+ua» jl 

. Iff aJUI oL«u-JI 


©> 



- « The indroductory phrase» jj» J~»Vl gAk^dl ll_* * 

■ . rri / \ / jiLJi jjhi 

j> jj^i\ ^pJ\ xiiui >iij . r - nr / yUf -r 

. XM / 

0 J» / ^LJJi V U£JI jlj / ju*mJI jua ^jjJI is**-* ju»w> . J? <jaJI <j» 

L-y yjji ji j>iSw v, » : >..oia / r / f mr - j» u*r / 

ji 1 y>j <r iIL» < viJjJll *jjji ^jJI . « I^JLf l 

yJli ^JJI < « i Jxtu » Jjtil} jli J fMLA Jx JjSfl : « j-aSI » j « iljy » 

dUIT . ( 4 ) \Jufj Ifli J-t iL:UJIj < « 3LLLJI » o^jJuL; Uji?w» *JLcli 

(*ij < JjUjJI j*>j3 03 wUjJLI ji w/dlj . « I^a5 » « ljlai » olj^aJli 

: (V\ V ./ ^ ) JU ij « bu>w) L*>jJ « I 4 J JuL» i Ja.Mrtll t Ut>Vl >x> 
" It is not proper that a much shorter qarinah be made to follow the 

. ,*> 4 ! - peviousqarinah” 

. \vi / r / ^1 -r 

4- Sheynin, Part II, 115 , 

• j»> jZl\ — « o. nUil l !;L*)I )) t UIL> ju^3 l*S" < •#* 

•j+t 4-> j a Al l (( ^lil a )) rf> Ji a a? ■ i>i J| ^11 jJ*• 0 

James T. : >il . ^ f Ull J^l ^kill ^Ls>il « J^lJI » 

Monroe Hispano- Arabic Poetry ( Berkely : Univ. of California Press 

, 1974 ) , 392 . 

j»—! J> ijo-JI *I» * ■«...* Ij • « Jlj—twUjJLI i »l>_a »»»» 



plii )) : lj£j& V -^11 5jL*Jl >1 , L_> UJjJll LiiiJ 

. - « ... pju 

6 * Ibid ., i - ii. 
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^ jl OlkiLtl iJLt 

L fr *LJ (J-t ■■■)! ,>*1 >-fl--.. ^i . j t3,/kJI ♦>■* 

^dt jdJL^ LJ « J Uu • (\) ^jujuJI (JbC 

ULjJO Lfe.^j j-*LJJ t J-J^UI j I^.r-lflt l : £*LmJI 

V Oliiiijl Vl JjJxJI oljj Z-JLj ft^d#j . CoJx 

jj&S ^JJI idJS jjb jmmOaM « J-j-C-Lfllll 

J ^J atJI ^kJ! Lol < olfefll c JJ (Y) ^jkd 4J?Ij l « n C. 

. Bl&L^S SJxaJ o^JLft (jJLx-j 4jl wy .d j-k-alj ^Dl £m~JI j4» 

jJ Jj . LuvwmJI oIjLjJI J^U j-jx-o jl> (JLl» 

UJLsVl J^klj . (Y') j—s*’ J^JsJI o' jt^Vl 

»j_>—* j—* j—*j « Jl w ll >t U i <_*—* l—4; a (. > 1 . ^ «_^JI 

)) • AjjI i 6 gdu ) I j£*Xr £dw tS Jx ( (( JLflJhf I )) 

-JJI j^jjj SI )> : yk IJukj . Juujw Ji* ^S ikiJ ( « OiA* 

|» ? l. *al ji-^ljl ^Jj ^ 

51 ijj 4k jjA irttl C>ljb j» JLfr ( JL d 4_]Ji 

l^flf 4 JJI | >|» J dj£l?l 

. (t) (t~ft/A) (( jy»'lll 4JLJI JJj V yi A * ^ 
J| J^-JJI CL-j> ^ £~JI <( C U^VI » ^ 



f —h « (o) * : oLfr j »>i & 

1 * ? t i,iij « cj l . (*» ) |m[^j 4 jl LbJ p ^ °j ^1 l* 1 lj 

4m|Ixhm ^ jJI I yuiJI / Juf> t j£ JL*a^ 

« La las. oU.^>IjJIj (***) * OVL-jilj » : 

tjy+* j^o _ytj < yuJ I JLLo j>i?i*jj . (Y- >/VY) 

• oLfcli' ^>1 ^ « « j—*flJf » 

l_J jAjj yu Li Ijjj jlj • j*a)I Jm^Ij 4X>LJI CiJyll )) 

i*UI J^l ^k-JI JLLo U . (Y-\/0i) « Jk- 

*JLHJ • or? 1 ^ ^ j-fr» cr^-r^ 1 #i JLH 

4jI VI « Jjj-kll £*-JI JbX 4jli JUtll LiJ jjb ^.U.f.iUll 

itUJb UiUwo « £»uujl 4*JI J«Oj c^j-i 4il JjAj 

Ujbj . (*\) <Ut9buJI Jji*J ^--a-o As»jjV 4jb j-w^I ^yjl J_jJ 
mi II jtf J UJL» w i J < 4^9 Lai I fjt ZjL^yLj « >T ^wLX.j LhLw 
( i _j=^ll OLVI j**> jl i^J- ^ iLJI jl j^Jajj « ^jT^aJI ^^3 
JlsLpw |l L^-V jJ_o Lm 3 <iUSj « U » w Cw-t^J cdJ3 ^j-o J_jJ?i 

oLr*M <jr* C>i • ^ <jr* vSiU-^l* OiU*^ 

OLVl 4-kdLiJI ( jj |^a» 3 CbUT j[ ( ^*J! oUVl ^j-o I 
Lgji L^5” « 4 fcflt a jJh& *Uk*w I jJ !^ JUp L^>L3 L^j 4fajiiwlI 


00 



TAr j YAY j YA> pSj oLftl . Ojlis- J> «s>4 
* ^ 

« « j*J » jl « j.jl » XL>UlU ^ 42 js « S^JI » »jl*- Ct* 

. ikilTY- j VYY j J* 4JI>U dJS £*j 

. yuJl ^ A T .ISlflJl fj&Uj IaAm C«*iiJ tj5l 

JaI X>LoaI> A*J olr^il 4il v A+tJSJ j 

tr -9 v^j-Ji jjUw p-fK*- 0>i 

Os* l£*- £>1>11 ^ 0 ! J*2i V AilS . (V) oL^« 

Jjb Jj « ^y-o dui L# Sjyi-O J-»i ,>* aK ilji JL> Ailj 

uL^ ajJLi«j jl lJ Js-JLj ^JJI 

jijuj AW*Ml} yl^ . JJUlitLJI (y AU J - ^*JI 

3L—j aJL-j JjVl a**-JI 0 ! ^ * oU*-JI 

,>£-* ^ dJi, « ^Ull >-Jt J[ 12*3 ^i*i| 

JjJail jU < aJUJI #JLs> . AJb’lj 4 o^ 9 >jM fj j.Za, a 
(A) J^aluil jjjjjJI ^hiIaa jJx JU . S> . > Oj*» MWi i nU J j i<a l I 
OU*uJU U?j-pJLa ^LwO * L d JLSJI (-j j-d\ dL&JI ,JX~JJ 
Ail < aL 3 JA J^ujJI J«i L$" < ^jS*)ll jSyJj . j Lola JI 
X~> oS * J-*ii ^-aji £*-JI & Utf 

jlj . ^i«TnimU |»i LfrL «J ^iSlJ jA*J I l ^ l AlWrf y^l 



ji £$>*1)1 £ J* ‘“ N 

L$J ( L ) » : « j—5 jl 11 )> Sj,>» Jlill JLiUj j-3^1 
» 4jL 5, * j J_ l)j » ji-JU j*5 • j—Sjdi 

. ( 0 ->/vt) « 5-4% 

£■* J^UI *£—» ^J* 3 ! cP^ Axljj 

^IS" jmoSI ^buJI {)\S Utf" Ail dl&JI |4i a*I^3 

£»wmJI 0^ Ojj-d’A *1**^ u 3 **? Op ffjU * J- 2 ^ 1 

*£~J jjUlj VI Jx >aj Aip ^ ,U,.i2l aJI L>l i J4 

J4»l • olpM lt* £*—M AiL « 24^ 

1iuu. JbKi ji dUi £-» jiLJI Cw J ,>* &» 

tP> • OLUT <>* d* <> J4J 1 li* o-° LjiP 

—II £yja A.L«>L« £*wuJ 1 cjld 

4 >-l j-ta3l Ijxj « _>-x cr*t^ 0-* 0-4* -0 P— - 

ji o^S-ldl ix^uil tpj olpM J* 0*H> * c *!rf 

• oLali <y oi ^ js-^ 


©V 




. v - rro / \ / j,u\ jiii 

U jt> £*- j-aSI jl ^Sfl ^jl Jj5 {S.J) Aj\ L» Jjj ji ~Y 

»i*lj j»o iow til Lx ji j_$L«Jll j—« ji—» < j .«<■!,i* j_*o oLwu. 

« )) fj/ - ( ^' a (jjVl */5fl lt*S" til—Ii_) < c Lj (#) j~t- V 

J,i . « jLJI tui* » jL-J^I jli- (*) * » : (r-> / 00 ) 

CjVLhJI ^ |*X /t 5bLi JL» < O^iil ImwmJI JjJsJ i^UJLJo ^ « aliill 

j-i r 5 jLt Jju jf *> ) Jl>Ij JjJ? olj ■-■i»~ 'I 1 fl-» jjSo 

*^3> . <Ly< J» ~ l II ^I .al i l jSil ^Jjl *JL-y ol m w .i.i l l Jj—o jjJJI Ul» ^Ji J_Jj 

jjl JJL-j » : um yi Uuu» C ~ s £ cr ill jjjjJlj UL^JI »Jb> c£*j> 

‘jj-“ Cf\ji . LfJI i « L^-lfc i-jjJiiJI 

- « oUJl (ifr » •• i-^l ^ 03 *l> ii» ^ l* A^.f.T.J 

. ( 

. try / \ / jiLJ\ jiii -r 

. ouuaJlj ejpJlj £>^1 ,^ 1 ; -£. 

^lj / C>Xrii / l»Aill JUx. JUxx . i» / ixiLJI ^j\s. g»L«u)fl -0 

jb » : vU-^ 1 **> ' - 01A / V / r \ < \£.‘\ / ^LJUI (*«0 yuSUl 

. ( - « ^LJJI t_jL£JI , 

. |fc>jlll - « liat oli-aUJlj » : txlj^aJI 

. YAV / r / ^ic.^1 ^ ->\ 

. *UJI £>>l -V 
• -A 

oA 



jJx. UbJ>T <JJ l$Jji ^j-o b JU o^ S lI ijj>£ jl AjjA^ui\ aJUi)I j-« 

« 

>* lijs* j£\ lS\jti\ c^Jj * jjjJlj ^UII y-ii 

j-o Jj _pUJ! ,>« 4i{ Si « 2-SUJI £~> jj> oJU-aiJI 
o>JI IJub . e^-JI <> i-iUUI tiLJb ^J*3 

2Lil3j ii^lj XUlill ^ JU&VI *l> U, » : SblS 

jL-, ^1 Jljj . (\) (( DJU. rt L fl .H i*Sl3 O^Uu J>T Jl >0 

Uj-ij JiL-Jlj Z~l»jJI c J ijJ) ^ jdl o5 ji (jrJ-U^JI 

✓ 

L^JLol&j aJLmj SjLuT lk?JI j^° jl ^.jLybj 4jl VI « oLL5J! 

jl^iU gJL tiUS jV » 1 #-L»-lj i-SU J-^ 0 

J-fr ,£>2*3 j^-JI jl • < V > <* J! ^4-°J 

4-Li»liJb ^,IjjJ"VI (jf-d | J—*il jl* J»«^I_^aH ,j-« ***"■*' 

ijj— ji tiLJS j —0 . jl^JI Jjj jbw 6^211 j* bO^iyi 

T*r Ljju bT r^ (V) « <J\jS?i\ » 

til liSj « « pJ » ji « » ji « j»jl )> jl « jj' » -> 

« L_J \\A I_(biJLfij (vr) (( j j :* jjl » bjL?— 

4JJ j « 4 jT VT L—ftiJLCj ( Y V) (( J^jJI )) >J J ' —-—** J) 

( 00 ) « )) j < bl AT L^ajxj (TA) « j-**-l» » 



< IJl& J . 4-3 LL L>Lw pjlb I 4 & i LjT VA 

c^ J Lu/l bMoJ^wLnl JLfl J t U>^t Lo jjbj 

X^aUUL c3j\ J*Ui»VI ^0 ijjMuJI { j^s oLw>£ 

w 4 j^.rtTflji j^wji ^ixu jij 4 ^ > u . »jl>IjJi 

^l)l t (\*‘) (( OLoUJI )) 4IfLaj < iillk^o <J|^3 D-lC 

• 4jl 4 jitl fc jpA Jj ylV L^» 6 Jmm 9 ulji ^jl ilJ «■> 

0 A>jJI jl T 4 ytfLrfVl ^Jfcwjj J 4 I ^yJ4 Lo 

LLjS' Iaj ji ij-ill C-jJI oj • ^s-JI tr* j-»LLM 

• 4 * W 111 tl ^yjb gXyJI jyJ 4 miLVI SjL^^JI Jj4 | |^jj < ^LuwO 

<_r* 0* Jjrk 3-> Jlj—Jf !1» J-c ^-uVl ^1 v^i?« 

jl 0 ! • <n ^uJI J* g^-JI 4 ->jl 

4U-S>j . 4*313 ( yj C vji <_y3 ^LJIj JjSfl J*al\ «*L“ -~j 

Cw (_jj ^Iv-all Lj^* 5 ^tli3 Xaam J3* jl U ZjjLoil 

(( )) 4Ja j l Joalwj ^^ISLJI jl3 ^vSljJI ^5—Sj • 

• (i) *—^LxwLILo tJLfi jjJ 4a >t 111 tl jjx Aj JjJJ ( ^4 * £ ) 

Lftj « giW | J 1 ^4 4 »wi iLVI 4JL>jJ! jl3 iJlllLj 

iL»ol i-JuS" 3-fi 4-0^15” ^y-ij . < >LoL5’ Ljjjtiir Liu j^LLb 

LJ 4«A4Vm oljl>j 4iftj at mil OIj L«jJ I 



jl j . (ft) jl ijx Jjy V Ai V < < o I ^1 

jl oL»jv< jl i^OLj j»a aLL j»« j 3 ^.j»*ci«m, 1I 

£«-l jL ojj*Aj oLi' ^ir 5 VO*^ Op j£'\ 

jj£-«*JI J*iU iji\ ±Lcj . j-jjL* j-« j^SLil jA> ^mJI jl^Jl 
. ("\) ^lasy** j-a oj£’-~l 0^ {^“Jl Op 

oli 4_ejj^-uJll J>Ml Jlj-^l |*^»w t ^^JI JU&)J-2JI ^yfi> Lo 
oLujwuJ! iJu& j-c. jl ? 60»>ljJI ULSII 

iliJI JLLfr 1 1jl j-o <u Jl& Lu3j La j-* 2 ua#«—J l 4JU»_jJI 

0^5 0* «>« 0* iSji **l * fW! «0^ ! 

Jl Jbj3 ji JjLJI j-a jtf oL> ‘ 0^* W J ! w j-° A*wfc«JI 
. (A) « ciiSLJI Jl v-i *iUi jjU jU » «(V) ^J? ji £>0b 
j-uI*»WuJI ^jIjJI j^A-’l oliS” j-o j~£ L-i*rfj 

Ja^*^ Jij . JJi o'^Lu jT^JI ^ 0p (') 

U*i£sS- Jx < A.jtjjJI #JLfl> ^ AguLmj La IjjL jl^ aJI jl jJXLiLi 

dUo/j « L^-o Ijl>. I jJS j ^a is ^1 « ^Iju^JI oLolXo 

cjj i»<-> a a L^S jj^s jl il— ^ ... . .... J l « ^i.^i /jJI uL^bu 

^ S^^SUI iLJLfcVl jl >“< Ja^ . (>•) LgJLft 
L^IU 4 _ sr jJ! oLoUll ^ i—SJl^ll ^—sl^iJI olji oU~»JI 



ur j|«L- a ^JIj OL—oULo J — j> 

^wj>i«**i»II jlxuj jl jAjjj • ON) 

jbu « LgJLx. ole. L<a>'il 

oU» jJI jl J| 4 Lb^jjo J5J Jl 0 L 0 LL 0 O^LiJ 4 _LUt 3 

^ XtAj\V ^Iju^JI jul< & 4 h t> uJI 

, % y^jAf JiLis oljUfr 0!>b ^ ii^II olo^JI Jj 

^-o J[J?S/I C>ljL>jJI aij 4 % ^ \j* £ J-O Zipsilj 

olx>jJI oP Lol . % VjU jiLiJ <*Ud 

oldj i % Y^ 0 !>bJI oldj * % £YyY j£-5j ,>-JjL*JI 

^^3 J_*3 j-a ftb^iLo jjh cmmJIj . % WjOf oljL_t 
i-jJkll oIjLjJI -l«j jS\ ^j-o i—ljjJI aJ l» ^o ^yjLiJI cJj*JI 

, dL3Lc?l oUxw 

• * 

4-frjJLLa JlOld XajI^ 3 oljL>j o''**! o I ^J|j 

I J^sjl ^Jjl iuT kQ 4^ W u« UIjl y ft Jt 

z jj-jljLx. old oIjl>j - 

. (0 _ £/0 • • ) <( Lu» <U InJLi Aj Oj^I^ )) 

: OljL-X O^b old OljL>j ~ 
olj^to-JLi L»ti3 oLyjiU Ub* oUdLJIj » 



. (r-\/\“) « 

: oljLx £>J Ola - 

# Sjjj dLx U*-J»jj ^ djJU* dJ ( jli ) )) 

. (0-\/^£) « d/a dl L*i,j «* d^ ,>S;i ^JLII 

: ola - 

tywMk^Laj jJLo <UX ( _ r li! Lo & Coj Ca^J Ijb Cw » 

ft lyjjwil Ull> 4 JIj«aIj ft y.jl Ola IjLi j i rt kiK ft 

. (\ \ N) (( JkU# ^ L»Ju>- 
J < XaAMaiJI Ol-l^-jJI j[ 

♦ dljAJI (jr* ^j_JLll 6_ r J^ « 6JL>l^jl »JL>jJ! Olwui 
»aLjJ ^CujJI jiUj jaj ^-ayil L ^fci v a* ^> 

JaIJ ^JjI &JL»I^JI 4yu>linjl jJL> jJI AjC j i h»> 1 I idj Uw JI 

lal )) : <( )) *jj— ^ j-»j « <>1^ 

JL_*?Jf lalj ft Oj.X.&I |»j y I) I lalj ft Ojj^” ^ wt . i JI 

lilj ft o 'j$£- lalj * cJiax jCLJI lalj ft 

ft cilw Saj*.jll lajj ft C*>jj jidl lilj ft ojXL jItvJI 
n LiauJI lalj ® CSjJ& ufl »»./*>II lalj ^ CT «Jl I 5 cJ) ^l —j 

c~»lx $ cJUjl Zjl^JI lalj ft o ‘jjum jk-j^nJI lalj ft i*vk■»*T 


nr 



SjLx. Z^Lcr gjjj j** 2 ^ Ljtf U o »jl> j r UI Ljb Ll* 

(|)J • <Lbfi^J jtLlbjS J tjM i fi> ^(1 J|j} ^i C ji i iXhi ^ 

^ ^LuJI jbbJ' iUjj « aK ^aJI J jlu »JL>lj LjiliJI 
J-A a-L>jJt jj j-kl-wo .kJj ^j^Sy JLu>j . oIjLjJI 

. LblfULo Jl IfjJO 


nt 





. \y / x / jUsyi 
. \V^ / *>LaJI j~ -x 
. VTA / \ / J,U\ Jill -r 
. / X / jTjiJI ;U*I -t 

. o - rrr / ^ / ^jLJI jui -o 
. VV / -A 

• Y '' r / *lji _v 

. Z>JuaJlj £>,11 

t *ij& ci-au . \fV / \ / jjiJI jiiil / iiJjL-o 

i £>...11 ^f-e yJUj ^j3 LjjJj |*-$jLL^ jy jji-aJ ^>-UJI j*-f^ 

OjJuJL; cVj-e>j . J-ol>> j>b J! *^i 

• i*-* 1 il«* Cfi V' > ^ 3 ^Lj 

10- Sheindlin , op. cit., 57 . 

11- Sheynin , part II, p. 115 . 



Z»j&uh}\ dJL>jJI 

j-bVl jj ? Lu« OUxtJI *w '—&>*£ 

‘ ***?<—* »0>j vt^b ji jbjL_C Lfjj J£jb C»Vt> 
lXa-j J^Li3 ^—ill OL.. a^J J ( _ r **a3VI 3u*JI JI SjLil <LJ 
Cnr ^A C){ • *^>*41 <Syu Vji ^A j£Jj . i**?w 

l«Lfc . &JL>I_yjl iL^liJI olj »«L>_yJI ^jC. W 

oUk-JI ^ jljw Jj £*-JI ^ LiV « uiis' ^ 

(_^Jj • ol . rft bUI dJi poA Lt^jj U^2»lj Ij --f ~ ^, . j j - 

Lf^i *-s 4 ** W iajlllU J J.1 a. J I aIjLaI JL>^ jT,&!! 

l^bj ^ o&j * >*bjj Qydi,ll qLs ^JIj Uu^UII 

(_r® ii-»UII jL» Ll«» Jjtf" JI p.»j:3 L^ii 

LSj jJxj LS £jy*J\ ^ ^L-Vl 

^-k»w i*5jll Oljb-yi t>la> jl » : iJUJI wr «iX sjLx 

oU • !•) « *J>-ljJI oLoliJf ^«o ^LJ J jt J—m J^Li ^ 

(/* «^*0»W Ul n « &0 j0 > »0>jJ Jjjlab ^Jb abjuo jLo'Vl 

. 0. WW . J I J_jJ? ^ JLJI £j> oVLmJI {jji 

Oi • {l>)h5 j-o ^ll a awMi L^Jb 03 ^lii^ olww 

^ LT^J • cr» v** 3 (.r-b-Vl ^ jjb JjJaJI j-J»lll 



J C a-.- LpL> iJUJI L$J o U . W i. J i CJli’ 

Ll^o LwJLk-a-0 • Cnp ji** * ir^^J ^* , *-' k 

^ U^il oIjl»_$J! JI ^JLj < ^1 olx>jJI 
<JL> ‘ « jL^w.JI )) ji « O^L^taJ! » : 

« O^LJI oLuwJ! » 6 jLjo oL>ui O^Ij ol^>^l 

jt>] J juui-1 ^ ,>1 fijj • <>> « ^ J* ^ » jl 

sjfjui cr uL* ^^■<* * i ijAlJI JLkJifl fjgj 

<luj j.^dJ dUSj « <( » -; ^ 

. « 5 «»..J 1 6jLaj| : the saj' phrase )) 

^ V! J-oUo** ^1 tfl- jU « J-5 ^ U5 UTj 
»jl> j 0^5 ji oLlaw— jbjLx. LfJ J^-i3 
. (Y) i^-uj i^Jji JiiLii J-fi Oifw ftljj (jL-oJI II* orb 
J gfcjj « jLuOo JjJ? oli Olaw—i J-* Jj^l J^-JI 

z? 

j\ Jy.l.m*w J—° bjibo Oli>j 

^JcaJI jJSM Lfc> .L^ JjLju ^ylll 

^Li JjLJi L»ij j4 ^ b>G » • 

oUj^JlLi & Lw-wi» oLoLaJI )) j * •—(( j 4 m * J 

jJi\ . or-\/>--) « oU*iu # l>a5 



ottriJ • <( JbifcVI » ^ -ui ll £?uuJ! Jl&A? (Jut* jl 

*« «* , . ,. J I jXill II* jl SkLJI ZJLLoVl ^ 

J>UI oUx- >lS)te> j-o jJiSl J-c J^k, jlS 

jl IUkm S^lc- juji Jl < jlpJI JbJI _^A Li - < J—aJ 

• 

*b*W ^1 <> jp <^1 J^SJI <>j 

i£j£»***Uj . JjVl j-a ^kli Jjkl j>& ^j-o 

Ol^>jJ1 J-fc JjVl j»Lftll b ukl a jj£j jl 4j JLai <uULo 

LT^^i jl lij j^» Tw-n ,i iJ I jl JjJL* j-*j . jLoJI oli 

«* ! -u*j . (r) JjVl j* j>i jjl JUV JLilDI jli JL^kJI 

CH* J^l cf^l J-*ill jPp ji )) k^ jjtfu ll» jl» ^*5*311 

**- J>i & lip . u) « JUs*?l ^ v jjVl 

U^l C^l «sUi J-ft • l*s*-a j^£j 4ip 

a^LJL v lr ^ Las*1j 4—cLJL IjJk ,, : JUJI 
M l>«*— j-jo jl5Lo ^ j^Jlj lil * ( oUtf A) £*«*- 
bl£*» IfJLa lytfl lilj & ( oLlT ^ ) lj-4jj lU.it 

« or-w/Yo) « ( our m r^$ dULjb r^* 

J"* UmJj IamJj OLfcK j rn.hT.~i oL^M »JLA jl }LiU 



jl 4j JLdJ 43 JjLmJI jl < Jx Jjj lilftj ♦ \m**Pj£S I 

(J-Aj J-# j—pjLjJI old Olj->_jJI (J—C. V 1 iJo 

J>Vl OljL>jJI (Jut LJjj OljLx O'j-» *b^ll o!x>_jJI 
^ a;! ^ r ^JI IJu> ^ ULJI oJlc.LsJI j! . Ck.1 

JjjO Old LgJL5* oljLx >4X o ijj^ll X i>.«jw.inJI oljL>jJI 
^aiVl oIjLjJI oIjLjJI jl jLuOo 

8j_j—< ««1—Jd (Jx Ojj—*-» JlOo IjJJuCj . ^ >1^ *1 ' 

j ^oj tl * j___JUJI c-)j ( dJ JU^JI ) » : UsUJI » 

oU*Uli . (r-\/\) « 0 -_»jJI dL— IL> * 

tLrtijoJ jJj . O^LS j-oJ&i j.«U< Xij^» O^tiJI 
Jj^aII jl j-jjM ^1 j- 9 j*-4^ jl 2-jdXfc U&tili 

jl 4— J£ Jjj-all Jjidl l-fc £>-UI 

dJb-lj US' ^ J>il Jj> Op &U\ iiL.Vl • j-US* 

j j-" P>£-* *>^ a JL^i> • **! 

. 0!5b UUJIj US’ »>Lt Jjb-I Ljb^ji 

ly>*fe » ijlj j^iVl jjl 4 • ■ II J O — JLS Jl £ « * tSH ■ frj 

J^ill j«ajl 4^)Ull 4 IWiiiI I Oj < tO) ({ j«>U 

XjL>j Zjl Ail >4x1 fll l >4^J 4^h fl la l l l 4jfa J ll)lj 



4 * ' *** ■> t Lj^S Jjat old L^jLwUJ i JS‘ 

& 

IjLft A i l« l *J j^Vl ^1 . l - ^jt j^ajf 

C)i Ct^+i 0^ iJj 3 ^LS : J*LulJ jL-iVI ^\j . JiLiJI 
( *>■** Jj ) )) : OH) « ^Ldl » aj^— J—JUw 
j-i j-o* i^LJI 4lJI * ^LJI tiLLo * ^LJI 
OJI ^ ^Ul j j i ■ >» ^ + ^mj mjJ ^JL—)l ft uri LjJ I 

*lk3 Sjl>j JiLi: J^Vl 0^1 oLftl oM « < > 

O^LDI ol**uJI ^ op < o>S jUI JjVl J^LUI ^ 
JJLj LfiLi O^LUI oOll L«i . cr* 

&~3uLJ\ JLftl jl gtoljJI £yj» if « Zl5Li^o 

^ | «» J £Jjl (JjLLo OLai^ 0*)L5 jj-o 4jj^wO ^y^f/ < l^-A-f. 

* (J»ft L fl i. fr * ) 

,>« u>£-» 4ic-l j-*j i jJI JSLiJI Lai 

• Vj^ £*J13 aju h mi Lo.fr> Ls jLii.“<» JjJ? ^yjfjd faJUu *..,.) 

: AiJb ^ JUII ^1 j—j5V! >-il J* 

iLolauo tiULoUj jlj * uftiliw dLx. (^txlSu |l ( J-O JjJutfJI ) )) 

^3j l i i Tl *> l -fJLfc 4 _>Lwj 4jy l l« L lilj « vjiJL> 

y .>i‘ 1 1 £)ld LJ ^U>yJ L»$J . (*\) <( OiL5j 


V» 




jJj . XJLUI &+J*S3 c«> J-fr « oLtf c^s 

4 . .»J J <*?!! IJub £,1 LJ^J ^Jx £*—Jl ^-*25 ji bijl 

IJL »j . £jj~au ^)ja Cmj 4j-bj L-C j .^/i Li*; 

Ltojf j-fj « <( j ■ *“> -* J-^-iil 

(Y) i_*iLaJI yj Lfiuljj LfjlLjj L^lji x?dj 

0| Jji; VI jLljV 4J^Jj 4 dJi Jx VLLa t^jill 

Uxj . U*U cx&LJ I ^U5VI J>i ^ ZiAUI 2*~-JI 

(AT (( »jJl^ jj-*!HjJI j«-2 # ftjJkAi oji-> )) : JLlil _*x 

^ jsLiJi io> ^ *51 JlJ l^j jbii I 1 ..J. (n-r’/'U) 

. Jx ajl>IjJI 2-jVI ^ j U n i Lo L*Kx * LlJI JI£L&1 

|lj 2U15 jl )) : « >Vl » JUU 4^5> 

v iJx o! . u-r/^NY) « $2 J ,>£, fj * °4* 

^>uJI iljuti oL L i » ^ Lit a*£Jj < l<x> si*i X *m> 

. ZS*jj> jj£j Ja& oLVl ajlc. Jx i—<jil ^TfSJI 

J>i ^ ol jbV ttbll *a*-JI J J! Cx' jt£t> 

JljSi I JUll ** ^ ^-xj . UL. i-iUlj J/tfl CH» 

* ijjiu jJ&j * a^ak* (**) jJu* ( ^ ) » : JLJI 
OUVI d* ^ VS oj JjJLj (f--YA/on) « 5 >u-o 3>j 



£2lLL)l L> *...)! LlL> Lai jj lj « j^lJS ^ £OLlJI 

jJ a<I Ldul Jyb . Ai ^ .h rtj> (jjSo jlf I.Tm j! oUK jii n> 

« OUK jy! jj-o Zj j£*a JjVl Jl Ids' CJli' 

2JLL1I j^So J jup*. ju* « 4JLJb 0-® vaULJI Jlill J> US' 

^ LaXmJ I C JL>> jj 4jl t tfyAt i j*a . IjmJCm ^Jl>! jl OLli’ j ■* r - 

xdidi aj^umJI jUi’yi jl& *1 ^ ^ ji j>i o^l 

ill till ZjwwJI ji Uub ja»j . «*L)d Jx *Lb Lf^ziJL) J 
Jl US' Ua. Cr* J>^( Cij& J c£+i 

. oLK P!>b 

^LjJI J^-iU aljLa»l ji-T ySji ji'Juj 

* Jj^l jj-* L^la lS oLwvw O^L-2 j -—* La^io 

>j>“i A a> «Vju v^«dl JLllj . (M i V> LL)I o ■*■ *li. lj 
^ OU^M 0! • (N) .J-uJIj )) : (\*T) <( J-mmxOjJI )) 
! jp*?lj3j OlxlLJI IjLfj l_jJLol ^jJI *ilj S (i) (**#) jlik> 
L^l> &J ^^1 Juu Vj . « (M ^-aJL J*JL 

c«i vs^.Crt-i ci^J ‘ Jj-JI 104 ) 

Crzy L 4 ILL. *>Ll5 J>l >..H I 4 J j^lll pVUJI 

J^-lJI )) J^iJI life Jl j Uim*> O . ZJlfetJI aJLfe | JJLo 


vt 



oL>jJI o!r^' LT* J** * (< ts*^ 

olftl . jS ^ 11 oUju C> oU^-JI ois 

: dUi ^Jlc j_>T JLJLo <( —- 0—* 4—^LsiVl 

Loj duj dLdSj L-» # ts—1*1 J - » W j * L y -.. » *~ 'a Jlj w 

jib *LlJI Ij-a» 3I jJ-jjj . (Y'-N/W) « (jfia 

. J\jl\ gH-JI j*i ^ 



vr 



• ~ l i-aij SjLjJI »Jl» ijji » 

. o - rrr/ \ / jlj\ jui -> 

CH> (*-tf >7 :U;-U» f J£; <l£Jj . r LjI 4fib L« jj>j . JjLJI -Y 

. ^lill p-oll 

. nr / -r 

. rrr / \ / jlj\ jui -t 
. rrc / w a lji -o 
. rn / \ / j,lji --v 

: \ 4 j\jis. «LjJI Ul_» j—c v-.-JLC; jl -v 

" Quickies : Fonn and Closure in the Limerick , Ruba’i, Tasri’ » 

(University of Pennsylvania, 1988 ) . 
UK / Y / C U#I ,. rn / ^oyJLll -A 

*4r^ jj ‘ « 'ji » t-fuLnj ixljll U*»I •* 

• (HYjSlI - « Sadrin» : U&» 

. OiA / Y / eU#l -A 
UjIj a3j . l+L* jwvJI Si^ll u^jj . L* « ^ » «lj ul>ll *** 

• Jyj u—i £fj « lift J-9 J, jbn3 jfj Jl 3 Ail S, j_< ~ 


V< 



dUAXuJl OljL>jJI 

»JbJL> »JL>j c JLjJ ^wduJI jl 

;j,jU j*sLi ^ili jJkJii otf u c^j. iuuii 

IJubj . (( ZJ^JUJI #JL>^JI : Rhyme Unit (RU) )) 

JJUu ^ gimiaui <u£J « oUUll J ~Jjw ^ -Al 
J^L-j JLl> $jj&\ UL> <yu t Lit S XJUo ^I^JI £?-JI 
jj* ZJl*»IaII j^a? yjl> Jl i « 

. ^UaavmJI 

ij*- J^3j . iA> C-J* H** 11 ^ s-jc 3\ d&v 
: ^LJI JiLHI li_* Jx L-J? ^ILL# (> ♦ •) « oL*UJI » 

* ol^-uilLi * l>!xi oLjjlLj * oLsLJIj » 

* aJ&J *y oL-rtl c! * f? *i ojfo 

|JLiu ^L»l ) O JbJLwJ C*»J Allj O JUfr i J dJS (^X Aijj 

{-&J 0! • ^ U J^j * c** V**? t !*! 

OljL>j £jjl <J| |> ■ »? « '? Sjl^wJI »j-*> jj • (( j- Xl.aj^ jt-|J 

oIjl> jJI >jU 23 j . Lall^II Lfdu^li LgJ LfLo ,}S 
O.Imw JjJ* jl i iAAUuJI Jjjf && Lfeji 5 -jA^mJI 
£>^L5 a .jLLII oLvu JjJ?j < jLiwI j Lr. ai^ <JjVl 



JjJu owljjf L>»i < 4JL)Lt)l oLaxw Jj_1?j « ol *J£ 

ij “ » > uaJL*j ^1 6I i.».»Tiiill I.a-cLq l ««■- 

. oUK 

< Z->l*JJ OuU 4 ,.«y M.ll C*ljL>jJI JjjjJ ZJLmj 

a L ^ UJI ( j r t ^rt iiJI jjjj o LufaJ I jjji’ll u^j 

Z .« **uJ I oLL5UI ^ jTjill fcL> g-Jbl &Jl» jj.S'j 

iliiUdf Jl JJU s>>j ,>* j >T jjk oLolill JJLo 

« ^Ul » "ijjn j . sJl>!jJI iL»Uil ^Jlx 
*JI » ^LJI dlb, * ^Ul v^f ( ij-ti JJ ) )) : dJS 
jy^ iy u^^ji ® ^LiJI » ^LJI 

L^U> {>1* o! • « *%*JI Cr° ** ,^-U)! 

Ory-^J J! |» * *»£*3 *i»^Lftjl ^kOj LaL^Ha jl Lfljl 

2 «>i,m J/j • j vaJLs oi»lj 

L«i « j-JUiS* ,^x SjLjc JjS/I I , «w...H 5jl>jJI oiwm 

*-^JJ I J>I*I L^3Ln.y.itnj 4_j(JLtl <LhUwwJI »JL>_^JI 

. CjUS 

sS*>[ JLxlJ <ys> « ^>i 4-jjUj iL^j JLjbj 

(00) <( )) 4JIJ— ^ jjb US’ « jIjiT oLftl 

vi 



<( )) 6J_>"' OLjT t (di) (( jAjJ I )) 0 JJ**J 

■ix <( t L5L-J 6 */f jjUj » JLjT jf jljw ^aamuJIj 

jyjj-ixj <LyLi 5^s Ojj^J 

cj +**4 Jx oL>jij<JJ aJjLwiI . »j^aJ! J^b 

J^-iil IjLfc ( p N Y 0 *\ “ X *\0l O ) Jjjl jj-jl 

Jj ll» .LSI ^ ^2uj jXj . (V) « 12>I>3 » ^pJi*JI 
« J>JI ^ jliibk- U*S « ZL»UJI ^ lilfljl o!j « ^*^1 
£* auuii ^ jaaftf CJi > jr ^ JjVi o! 

£jijil Jjh/I £>» J-f « lT^ 0-° * - 

^ jiz; £J^I ^ I-jUI Jtftl oi LJLl. JlmoIL , ^Ul 

Ait Lw» « JLiJI gjijll wuuLlJI 2 j^II 4Ju?UJI 

. (( )) w (Jj^fcll Z-xUJI pika jj5L> L» 4^&l ter -i 

iJUl olftL ^i\ Ji *1 viUS Jx JLuTj 

* 

j-ijw L » : Sjtj-JI six j-o ^-S^LLlIj i-dLJI Jj 

oljL< J I jlksl Ij j L ai s ^jl |,?tiL?.J ^J i jtSi\j jjjjJI 
# ? oLiSo U&, ^T ^Li * **l ojJxa ^ IjJujU 

.^T ^Li » oU*^ jb *- Slji L£Jx 

* ? ■ *_> tix £)li Lfc^jj 


VV 



ZjL£ JLLt ZJ>h i-jL> J-ft jjbill Liu 

jj-ii ^ buit t>^ jJ P- 1 *-* 

. C3J\ 

Z—*■ l*^^*~“ i-Jjill OljLlJI jli (( j+A il » 

jlS ZJUJI |*u>Vl LL*> jl > 4 / LJ ^-^LLo 

0{ . dUS fjx- C*J>fc |*u Ji£U OLo-Vl c~ h jj 

lfrL»JI p-l *JL « <( C# )> JjuilL Ijlu ^kali &> J 3 ^ J* 

& 

OU-LuwJI iifcj * J ^Uli LflusJ ^ .kai l \£jj* cr 2 ^ 

• O^ji f>»j « J»y fjjj i >j+Zj * aUj » £jj fj* : tr#* 

: JLJI ^^LJI Jlj-JL ^iai-o ^ (*) JL- v-i'T 
JS” J^b j jfcmt l uL> • ® • ^ J 4 * )) 

JJL» tiUS ,_^i 4 JlL> « ( Lwu \)~6 ) ^>*3 j* 

Jji o« **! . ( oLK >• - l) JL- Ji' ^ oUKJI *jl* 

tj>j «Jb jljuj (jLbj ^iJLw ^JLl« Ji" jrf Jl*i j>Ij 


VA 



-oft mr / .l>i / s^uii / 

, r 

I 4 JI ajSJj , ZJVl L# ^Ja-JL wlljJll , « Lines » : JLjJLjoyL «» 
J - **-- 0 (J* (J^ V**^ .**> • t»i C-Jli' JjLL—« Ju— L$ji 



l$j t# 2 ll iiaiU IfeLljl iUiJI Jjj 

t ( J -oljj : £ ) (( 3 —L^»IaII » l — « e L—*—I S^—c 

^l,p . ( £kUU : £ ) « ^l»5ll » j 

(( £*-JI » j < ( : £ ) « i—^ill )> C^a-a-* 

<Jx. USJI ^jJoO J Jxli t ^L»i—I : £ ) 

oLK jjj <J_c 2 Ju*UJI j>5o jl L-ajl |^> Jrf ‘ 2-»^3 

J,x i Uj ^xuJI t L»Jla)I a lad I . 4 jjLkII oLjukwmJ! 

1|^ -a 1 fc jl 4 „»mJI iJA 

<<JLoljj ^k-uJI tiUd _y» « ui^lail £*«-dl » j 

^TjS JUblS tiHlftj . Oi^ll ^ C«* 

0_>>>5 ( *Sf |*^JU ) )) : j» aUill j* j~£j j aiAS IsJI oijji 
J*j . (Y) U-MT/YN) « ljl>i J^sl> .tfj * I jUj dJ 
^-JLS JLSUll ^ « Ijlj— \s>\ » j « (jl—3j )> Jl—id j*-ij 
« £ ^JaSl II 2 —*»b . ,^-aH OjjJI u «—ii U 4 I 

<( )> LJLu « JJjj i5jj u*M ,>* ClLJ&S « » ■* 

j—a jj—Ul Ij—a> a lad I • A3 jj -tfjj JJj ,>* O^- 3 

oUSUI £-*»o ^111 « « Oj^l » ,>* ^al £*-JI 



( LfjJ ) » : (JliJI jm>LiJI jT^SJI j-o siliflVl pJa.3j 

Jx . (r) (U->f/AA) « vtA * AAr* jj- 

^JULiiLaJU * « £*- » : oAA aliill j>l 


< £?iuJI j-o -jjJI llfl U-jX-a Lyrik.^auo —iwuu V ^L— L a 
^»hJI )) 4JX ^yiii ^JJI #Jx A—il (J| j*“*J ' a A 

. U) « 


ti 


j*kb i^L&JI j>° a>?j OjA i--xi U 

iJ1 Iju *j . a^jULJI l«lx La £*u*JI oL« 4-J-fr 
^JLLtiUll Ai^fj . (1) « i-ijW » J»i («) « l*Aj' » 


<A> c* (V) (( j>J a SkA Ar* O' >> • AA 

ol SU& J-AjilJ ^ ^ 1^1 r ^)l o- OA" 

. o;A A *«=*. 3 uy» ^A -stM% oA* 

t *jli £*-JI •>“ « Ai'A' » 0 j 4 ju J Lilli Jomj 

Uxu » « i-iJa j-i- Lfcj'A *2*i^ Isl Z-<»Uwj 


jA—J tf >^l ui«Jlj . (A) « b;lA* 
^ —all i^>U ^ ■■ ? ■** I <* »' (J-* I—f*l' OJ j -- 

: JUI ^T^ll JUU v-xj q;> ■■ t . fl l flj l 0^-i, . IM i-Al 



. no (W\o/AA) « * UjJuaa 3jU;j » 

i 0>lj (( 4 jj^ 3 )) J « JijA-a-8 » <yui£J j-aJ! Ojj-N jl 

. L«4» oUd £- 0 j 

oUik^ll Jx j*ju j3 « iijljll » j{ 

Op >*-SJI L»jlu. LljI . J^. ilftLJI 

J! Mjf Cr® •-»—-oaM tP ^. OjclJH tr i*3 « ojj )) X-JS' 

cr* ® CwJj -0 )) ^A#uw «o>Iaj ijjj Lls> ij-Aj i L^»Ca> 

. (( y^A&a OjJo- 0 » J « jAmJJ v .|.t,II 4JbyCJ 

• *ij>U r ljlNI JJUS PiU >JI IJU 

^ ci x ’ J* 3 <* OjO » Op «>* Jix. ui 

« J-*»I>JI » o> « 0 j»i>- » U* o! * J-»ly»U ^i^JI 

*■** cr*J * O^ 3 0* Oj* -*»lj OJJ C>lS 

0* -U-J! xx ^e. 4X&» ib>UJI lf*aiwLj ^Vl < yxll 

t Lfe jji. a \Z»)k£ 1^5 b j» L C x 0^ « j_j-iL5jJI J^Oll 

tPUiJI **bsllj ^»-JI yj\ ^s. ^Jb-i JU ^JUIj 

x> o^ V^ 1 C-iSj U » of 0<^» ‘ OjjJI XaL5}j 
0 -» ALJ |Ji « Ojjpl -U> o-° *■! C»J^»3 U» jjJLdi 

• (") « # «r* ,£ ' Olipf 0*® £j—x *5/j « t> jJlc. j^..,.*,;1I 



ji ( f N *M - -* O ) j—o^l 

^-« <*jl ^Lil3 t u OjJj-M » y « » 

jU « « &jl\ » j « lyUJI » Lj bj ijA-liI 

. (U) yciJI Aj O o&v j}J\ djlj S-iliJ! i>i 05 £*~JI 
,3-JjJI tbkw (( jjjJI )) Ll» pLwJ OJ Aii 

<5>®dJ • jyv Cr° j**ti fl/ 2 ^ 

(( cj^ji » ^ ( r >rvr - ^ vvr o ) 

Oj>ll )) J Ojj-N » -i l—*•*■>! * 

. (Nr) « 

f oU ‘ lr*& J-* C^' °^ 1 -^ *! 

Lo J_*>J « ^K.jl ^ ^»i i iiJI 

aULjl ^i*j i.a-j^a CJL5* cr ^H i (( ijjlj-il » aAa jlkf 
. £M-uJf c^lyi <^j (Ji 

jJ! aULJI Joju juia La j-£jLl)I 0-« jl cr*-> 

jl . 2_j>l5jl Lf*»Laj J& !> ji LS Z> g**d\ ,j-o L^jLiaI 

^UaU^I J")L- ^ Oj^ J* >j-iill jj'jfl 

jj 4JL& gbw Lw0 < 4jiPwJI XjL^j ,^-a Xlfr 

^■■■_. U jl> Jl <u-is oL-jtUjVl . oL-c.U^/1 



oLtlSjl J\ « iuUajJI (( clausulae » JL 

$! jbV, . (U) IjjZ ^I *1$ J> ^ J LeO JU 

jl ji'i LoJLL£ « clausulae )) J) »i* Aiao ^ jLi' j—i^L 
^lau ^Jbi J3j . « clausulae )) j 3h»? ... I I oljLxJI 

JJUlj j^aujJI ol^ J-LwJI » *j| J> 

j*J& £*t p*U ir° * « clausulae )> Jl ^ 

OLKJI i£±J? &a Olxliu^M j+* Jtlil jl (J| 

. n-li, US' ^ Jlo, Jlill t UL#l J> ob * 


At 



SjL* *JT >T , W / t / jlisyi / ^?j~Jl jk.\ -> 

/ X / y^ali ill J-j-UI / ^IjUilll Ldjl yiijlj . <( 1»W-JI Ll>jJ )> A 

i-J&JI J-t jJAu Jj ji J—)> : J^_ L> i...»> * Wf 

. « 

<yj O ) Jj Xa*%j> jjjj * YAY / X / u . t .fcSfl -Y 

« Y • V / i»L*x*JI il tiJLill - 

u* / ( f \m - j> vrr o ) v uji ju^ ^ ju>i ^jJi v i+Aj 

V / f \\M / OJ^U ^11 S_jll / S^UJI / ojVI <> v->j*l 

. ^ • 0 / 

z-*jj / jj'vJ'j * e tv / y / c Ut;Vij , n a / I / -r 

. Y*1 / i»LsuL!l 
. r - YAY / Y / -£ 

. YAr / Y / JjLJI -0 
.A* - fVV / \ / jiLJI Jill / w l -1 
. YAr / Y / ^ -V 

. > • t / Y / jlirtl / ^js-JIj . \ • £ / V / Vj Vl / ^^1 -A 

. ( Ynr / jgg^iaji -<\ 

. \0 / V / Vj Vl 014- / « YAr / Y / ^-1^1 ^ -> • 

^1 u-j y—w dUi 0 ! djlr-J' Jj-*y • Y-A / i>L<axJI 

• JLII wJI yi U^" tt )) yAiJI yj l«l I (( )> 

l*3*5f j{ J 4 ' .fc B u4^* Ijili C..‘..< jj j4-i tta Lji 

. \0A / \ / jLJI -U 

AO 



jjoJI jX> Xk#bs . J» / tJJij Jl yi IjljJI / J-JSy jjl -NT 

. >rv / \ / f wv / ^uji a*JL» / s^uii / ^j#ji 

c-^ fc»* d ^ 1 o*ju* / ir^ o—* ■*—»* o-jjJI *i$j -\r 

/ * « » k o / X^aLaJI / ( ^jljUidJ « ^ajill » £_« ) ^Liill 

. m / £. / f W- : \K\S - *\t\V 
Henri Bomecque, les Clausules : >jl , « Clausulae » iJ L-uJU - \ i 

metriques latines, Lille, 1907 . 



J*ol£JI ArfJu jl J-olSJl 

^-au*w liiT I4JLA LiJtnJ ^1 (( Xijljll )) Js 
jLi dUi . a^kkmJI 5jL*JI j_jJ < i>l^ ^>1 ^ 

Iu*3 IS yu.Jl jjJLuL sLai)I 

! JLA> bj*m£'j ^JL1. moIa) I ^.wJ j « 4. o. 1 iii ) I tlA O C * M> W _j) l ^y ^' 
; O) (( Lw*j-# Iaaw )) jl (( Lutfjj )) gun«JI ,^1)1 

4J! LOy^O < <( Uhu )) ^...«H Im-wJJ 

4;.m. j ^jJI C3jjl 4jL u L* jj yj . (Y) g«-Jl 

4^>b « ^I^aJI 4jjy> oL-JLSJf ji j » a*> 

. If** jI.mII 4ammJI If) I^Lil oLJ&JI * (( » 

0 ! » : *UUI aLkJI *fiUS J-t JL^UI X1L.VI ,>* c^j 
« (*\—VO/AA) (*) <( j»-fc Lm> l .!»l t ij jM # p-fcLf} Li«JJ 

« | n*w> (.t-a) jL*iJI ol> * f-**i jlj^Vl ij )) 

cJ>il jlS oUKJI . (U->r/AY) 

^ifj j>4UI « jjjJI Jx- D< L> JJiS'j . *jl>Ij 3L-il3 Lr i 
UflkSl j_dJI « JUll uri « jL^ill » j « jl^Vl » 

ULu L^u 9 j jjp® ^ ^jJ^LaII JIjJ^I ijli L<3 jIj . 

(jp S ZyL*J? Aa^vuJI (j-s (( j»-3 )) 4^kl5' y Ltxl l L ll Am l ld| 


AV 



JLlLI ^ J-jLUI 1 --t. - .11 (( J )) ZJSj < JjVl JLJdl 

. uJisn 

O'llLjJI j (jJ <( )) 

*tflLo ^JLOjj . XL&/j£. LjjljJ <sUl$j OS J Ud o 

« i.*l ,h^jju ( dLfr ) » i jy<aJI J^S <iUi (j-t 

y^L^aJI Jljjl ^^3*1 ZJuLol j < (( 

^>U ( Jj-iil Juuc- ajS3 ) )) * (JIjlII ljub L^ju j t 
JLtll Ul . « Lifc U.°JLi ob) « U^ij & wLj> 
*4* sSjij*^ cAAsS £*—U JbJI 

i ikdl jaIjm ^LjwVl ( _j-^j ) » J a H dlii J! 
^ oUKJI . (f) « ^-kil >»*U}j ^U—^1 

ol UL3a ^iiU 5 i>*jb> 

. iTjUll ,> L«3 >Lj» ^ l|^L3 jis L 4 JL 0 ^ 

U*L> L»Liol jl^ 4 >l Jj j <ti « <* ^*wjj 

SljLJLI Lf *» j Jb di ^jjJ! i i g* ^ ^ a i>wk olj l... ? ^ 
^yn.)i j-<o ^juJi tfUi jLaiiu jj»j . a) i^u.,y\ 

^ Ijj li* «u tl ^>1^4 ^ jjljLfc q II oLliT 

Ijjii' ^)l . (6) c^ 1 C^ b 


AA 



. jj\ iitb ajMi U:ir .uosji o^ji 



. r* • / 2 *LoaJi i*jj / jjijij < tat / r / ^Vi ^ -> 

. nr / ^L-ji oiir -r 

• “ <( £>} )> jt—<1 g* 1 ' * « jti^Lit* » t L iua> wUjll Ua>l O 

JjVi ^.uii SjLJij. t-w uJ, < otv / r / c LaAfi -r 

. OtaULa j»a LsUc^JI 

4- Form and Structure in the Poetry of al-Mu'tamid Ibn ' Abbad , p. 
58. 

. ^LnJI - 0 







JJjSj ^buJI » UjuJI <—j jjsJi iUJI 4 ^i^Lo J J» w j| 

^jja i*«i a jj aJ&aUI aJ S L sJI 4m>Ll)! ^ 

4 > r u *** ^ ^ ‘ QJ* mil j! . ^IH.«U J-il <JUj*3 fj\ 

J~vll >* OJU1I o-° Vv-*^ ** * »>* 


^a.m.3 dLJLL# ol j L.,. x j-# «—aJVjtof *j . 1 |t—I, J!j 

ji«l3 ^1 jutl^lll . ( Sjww : f ) (( oUx- » 

^ Z-jUiJL AiUllI dtJb Lo 1> jJI ^*. J I ^,3 5i*tf»LoJL 

- J{ J^UJI £)l OL>^>m>VI sJUa jj^KS * aXjkodill 

« £-• £■? . H JjUsSjj . ^£*JL eiLft I fc lfr 

dJuil (Jut <£ ^*3 jl coi iu £4> 

i**-L-Vl »Ju>jJI jli dUi Jxj . L^lSL^ OLJ5JI 

jl ^Jaill V ( Oliaij : £ ) ikiUI ^ o r * » . «J i o 5 *-*-^ <j? 


aJua^JI 


£-*j * ** * ■ » ».. J I ^ (*4^° j^3s. ^Lkll jj 

l^e.jj . l$-*ij olfc^-JL) iS *t»jj »-il * Ll-JI ^ J->-Aj^ t&Ua 

Cr* cf* 

viLli ^9j . 4Jwo j IpO 



&+ J>l djfu vi ^ >J i I 4 l»c 

• aJ aJUI itw i lit I 

oLatvmJI >lji ,y iojl^iil oUUjVI jlj 

LJ?j-i C x*J l^Jl |«—C-j « jL.^Vl <lJI sll&S -ill 

Ol^ 3 0^ * £*^1 Lf* ^DJj* 9 

jj* 6iL*Jlj . jjj <r /* JI 81 jjx >jj .nail oLJ^JI 

oLl£JI > j,rt~lii,si 4>l oU-UjVI 

lSjU**^' o l w , !p . nt l jimj jl j*_c-j t oLwuJ! 

. J-»l£JI <Uw ji J^ISUI 

(j^*j Ol*x»JI olx j ^j w . ^ ^^amI ^)l Ojl>l JL*j 
oU»j » L$j oLukmJI j_t Loj^yej J_£LiJI Z_c>Lj 

O 0 & 

Cljj « #A>lj fvL-<S?li ^iX l l l H i^lUU jl U^*« . (( 4. j,0.<»fcK 

^i-s»L> o!S oLcj^va oLk^-.JI 11£ 1 -» csUS jLS’ 

j/* ^ C » * i J 4JLe>Utfl <^l JL; « ftJL>fj 

« 

V > ^H 0 ! M * w «|| U OLli&JI (jr 9 4_.m>i .1.11 OL&jMwPtil 

* ti j JL* A.i *a ** »JL >j ZjljU ^Jjij 4 wy mti JjJ? 

old ol ty m i l l 4 LJL Jx 4*Wtmil OlA>^JI 

• fX,i5,nS 1 Vl£-il JLd 4 Ujlilo jl jLwJwt 



Jk 0^0 4 - 

A-Jx v_*jzU?I ^Lji^uuJI &-L>jJI il 

U*j^^o 4J&. 5J I ^jJI < 

« 4JLa« rf I C«i I I -JI iJauj 4^L5jl ^^5 

Op l**— OlP^ cr* 0 ^ 0 -* -A->-V-iJI jt>iJI (c-^vi> 

0 -* tr^J ti-^ !_P^ O’ii’^P-^ p 

A*«JjJl)I tJLft Aj U 4 i 9 (^jil J^ItuII Lw J> Lo JUj . ^uiJI 

£*luJI aJSLsJI ijjjA Jl ^j-C A_Jj* 5 /I Olk>^UI f JgjL+t ^jj^JI 
^x,.i.II « a^>Ull jj ,^inH j 

( ^jljL n gtl OLaULa j JLfc4.w.H jj-jij iLjX <yfc>l..^»ll , i,J_jLmij 

] 

^£$1 60 >ljJI iU»UJI JJ ^.pJI £*—-H 

jlj—SJI ^_ ej t ljLi 5 UI £»w j_a> ^_«■* 

i 

< « Oij ^ OjI » Cr° * j—« ijX-M iJ—c. 

4 

£?*■“' <_p L® 0^l?W « « Jjj / J^J )) J » tt J*jj / pjl )) J 

- j olr®JI Op dUJLS” . J-— 5 " ^jjJLj Sjj-Llil oLli£JI 

. Ldt ^TLy ^jj 4J ij>J U { AiuSjJI ^ A.fcAalM 

J_P»i o^UJ! ^-o ^TjaII ^mlmJI ^ oIa^cuJI o| {-> 

dH»^ o 1 (* * »^Lll j j . ti*I I ^> l < I^jI i O 1 ^ 

Jp o^ ^4^ • Lc .^1 a jniinH uLwutJI J! tjM<mll l.JxJII j j 4 » JI 


*r 



JLLfr Lpl^Jai ^ »A> jj\ $j2)\ ^ Jl OljL>jJI 
4.fl ? .,,ll oU>j-)l J-£-Sj jl* CjaJj . 
oIjl>jJI JL^tS I . |»fe f -l £J>*l)l v >-o 4->ji ^ 

jlj . L> .*» Jl Cr* 

j^xUJI J^wJI oli iijjjll 4-*A»fc«JI Oli->jJI 

« jjljiJI J-fc ULL*i fLSJI Jl j>llll ^jk-uJI J-—jj • I [y~£ 

1 Olj^ 2 U ^>Llil ^Wmll OjJUlil J_^i^jU jL* L*S* 

. ^Ijill I 4 I L-o 4, ^ i> & I 

jj t (( £*«•**< » ^cJ i a ua l L£*>j 5 ^ lift A^J a j ijUl L* 

^-<a 2 j <( jij )) 4ji J_C 4J IjAJaiII AjjJftuVl 4-*» v lJI 

LLaj (Jj&LyvZfi L^j'V oIIKjj « Ojlkll t y l «l l 4-0 

^>i.miJLI 4 a> jj JJLJj . ^ftbuJD S-Jj^l XtljiJIj !jfiu LiSftJI 

• ^ e 

« Lk»JI lift £L*9t~a2 J ZJjlJI (( c jI5-o )) AiU 

aJ/ VI ♦ |» 0 fl)l jj** 1 Ijj ^ <i> ^* Jl i» »ih > ) L t ~ < Lgjl 
J-5^1 J-£ t jJ-3 (( ^ Oi ♦ « j ~> » 

JjJiX? * ks* l/ 3 - 3 ^ ‘ SL»JI IjjJftwl 

^aVl £>1^1 ^ jlJUiII J! IS} VI ^LsJI lift 

A*J»£*JI jo»tJI 0 ,^ O' l-° J-ft ^ 



^ if* Ja»I jj J-^LxJI Lfk-JLiuil t# ill 

^aj & 4-£*0 jj jAmJLI Zjj*ojJ I ft^JajJI jl . ^JLJIj jAmJI J-u 
^>lj t j\ « aJLmSJ Ail ^UJI aJI ^)l jJI 

A«i*l?jJI Jjw jdJ Lf»( J»t ftJL Iiiltll Jl JJyO 

hi* A)I <Lu*T^lll 44 *^>jJI Jm AJ aJU^L) 
d)l |Jx • A*ywj aJj ^ i.u.i ^. w .« * >!! a& L .^ LJ 

^j>Vl< aJLJI Jj < Aa $ i I Aj f Jx s*—^1 ftJlX> 

in—JJL JlKb jlS' AJl ^ 

^ ^*11 Awlijl iilb 4 ^>uJI |^f i^ixVl (( a^amJI )) 

tiUdj 4 A>! J^sf Lgj \jjjltu ji al&JI J-O jj£ ujusII 

jLjbtl tJLkftX Jjh4 JLJUiJI Jul Jp 

<jl aLaJ Alfe Oil j^JIj 4 ^jjijll y*<tl l 

jyftjJ! ji IjUftj • ^ J l jAwil Lfip A Atjf'jJ mil Jatlftw 

^ ti-* ^Jl jJa :‘ > ^jU UI £ Z a **j fjjJf 

jA Ajli ^pX^JI lift jt> UaJj . ^yi^-aJI JjjJlj A-jlfljlj 

j * < * ji y i i )) ^)i (jL ju> i ^ujy ^jJi 

. O) « ^JIUI Au^JI 



squill i~£i\ / s^uti / vjwJI / ( f \^rr & ) ju>1 



^LaJI o^JI aUJI f ^»-JI ji uiJjII |*-*>i 

f .LoJlaJI ^j»1\ iUiJI c>L> ‘ J-^ ** r Ui*L V! 

y ^JJI JJlaJI *tfl LUSJI >» j-^ ! ^ -^U 3 ^ 

^ oUJ^ii >« U-* ^ /-M ^ v^ *>** r 5 4 
*u—I fSj^-o « £j-*»jAI ii* Jj^ oL^i j^-U 

^Vl ^lj ssJ ^II J** ^ ^ v 1 "' 

»i* AS-JjS o! JjXJ Ajl Jj i -k& cr^ * tfA.i 

X^ j Jla II JjJlLJI oUJjil jyo »Ua J ll ^&I^a)I <J^ -t*®*^** 

A-J £*-JI aJjI*w* olr^l 

. ,_^b£J! ^iJI II* i v^“ cr^l ^&U*JI Ji J^ 1 

0? aJjUI ^ dUjil >s1 aB , ,^UJI ^ US' U* 

~.. jsS ft ^*41 J^Jjl o3 t «UoJl&II Ju»U«j < Vv*^ i^*JI 
Loi . cUjiaJ! ,>ft aJ 15 ^JJI IJ^ BLfUl ^ 

r t ^.J U Jj —j o* v^ 5 U£j ^>P-^I Vv*^ *UsU a-—JIj 
£U\ ^ r !A5JI &> cl± U:! U c^i, 2*£M ffiUi** 
i ■ A J )U A_^Jj . A—B cUjiaJI aJL 5L» ^>k; aJ,L*^ 

0 li t JL> A—J J-ftj . ^1 —j! »L>-« J—jl M 4 



5-aJI U* 4*6.*5LJI ^ I^JjUs jlS ^5jl«JII 

0^3 * A-li»i < a A .m lji AmtJi c L 0 JL 4 JI <Jl3 Lo jj ' 'J S J? 

<Xr“ A ^ e$-* „r"^ » OijL^o (S^j • > 

Ifc V" 3 ^* ^1 £*. 1 ^ 1 ! Jb-i ^Jbj , « 

ur* r^U! x**-f .aj « l^jlg ji»ij 

Ao.«_.''* »>J < (( 4 __aUI ^ ^juJLJI ^wall )) 

^Ij^J a - X^ I— Ij* - ^XJI jUutVI » ^ 

i « « U*jAJ > jo-aJI )) ^ «Jj-S .ij « <( j*_LJI Jjfcf 

LT» 4JLaI*-I jljJalj )) jLL«J!jU£.j 

>* ~ JJ-* » or* of-*-Lcj < « 

^LilVl JVj* b-M-° ^L» .ij < « ^L»wVl 

Zll-1 VI a»- ^uJI ^ 

4-jii iiu^J! 5 -ujjJI IJfciLJI i_j£lL» Vjj < Z«^jL& UJLa 
♦ Ji^UI v!*t o- 9 6 ^J ^iUi ^1 oUfjiL 
gl ko j-ji 4jl Ld5 lil vJJjJll ji! 

• r^! c>i *tUjJj i ijla ^ ^ j/jt 

. ^ 

ol/*^ ^^ . mJ I ij>j A y^ral 4 ■ ni..:JL Lai j 



: Jlill jktil g-2; JjM ^ »j>j oLS? aUjU^. ^ UJjll 
V jaljl ZJUbJI ,y ~ ^ 

j 3 0 Tjill jl Jx ^wl< OjJuJLI t. LLJIj -V . amjaJI Jl^sVl 

jj&j jf If yj jilj -V ♦ ,^aSAA J-& Jjj 

. £*w Jj>UJI o 5 **; 0^ bii* ^ 

h ! fltl l o v*JLlft jl t A^m A j i-AJjJll Li" * ^AjwJlj 

jTyJ! ^ y. J l *j>M IP^5 j-» t UsJ-ill o^l j-st^Mb 
i jj>j oLiJ u-* *-iJ)ll W-*-^ <>£J • 

Vi « |*4* St# -i AJli A3 AiV < ia-iU C«—-J jljiJ! £^-JI 
e ULJI ^-8 o! • *^i « ^ >} j-*J 

Ajl t £tA»Ij Lk*A ( jj An^flj V j\p*JI C5^ Cv*"* - *^ 

^ Jj « asU >lji tP olajlyJI Alb ^ 

j*4«fl*J ^ ji » OLfilj^jdl &A-* jl (J-^ |* Ss*’ 

^JJI yfi> ljA>J . dULl» L* lAA> . &*** ‘ t^*— 3 ^ CS-*^! 

. AliSli* (yt-Aj 

jl CiA-l^ li»— jy—3j*.fAwu Jj 

jjb ^*JI jl j\ i -feiii iS lA\ {Ua>\ £*-Jl 

. j»>$jLo j» iP^fl Jx. j\ i <y*il Cr* j^-i £*J-* 



r^! * ^ Yj x J! U-** jjJtj 

i j-C "VI (jX*aj *w UJL ( fljM . fr* jt^fLa jjJCLsi.j 

u~* 0^4^Lj j—° lx> <L_JLJLaJI Jlj-iVl <^LLj 

J-aArfj « ^ J-C ^1 ciLb « 4-JUbJI 

(J^ Olclil j»o Lj «U*-oL, Jx L^JbLS 

»dl^aS t_r» *f*rN (jr* Ljl . U* Ijj 

J i>Xf J-P • aI (^LjSbj &J\ j-# fjub j\ 

J-«4i liLoj T (3-j-aJI iilLJI SjjljJI «JL» ^ 

X |*^»J j-* o-C- jil L> 

• ls^»lj Ijx* LfJj jLill oUil^ill eUb 43 j^s 

L?* a>>J CWv^i J-A ftj ‘ l£l 

j (Xil ^ Jx J*JI ^ jj « ^ jUI c~UJ oLr^l 
SjUVL viUij iikli *Vjx IfJx JUixl ^ylil i-aJLitl j! 

XJU> uL,V JiiUI «yL*II lf*i £*s ^1 OL^I J! 

A*Ai Aji ^J C-*w & J*xj ^ J^i t Lil; ji 

A3 l*J iiiDI ji »JLf If^uu jf oL^II »Ju> >w ^jb 

CJli* OL^I ijjs ji jjb 4^S ^y Ja Sl o j| . *J £~2a>l 

ji v*Xi lifi LjiJ |*J « L4*^ yj^w J—S»VI ^ Oifji jlS 



tsJlS ♦ *3aljl ^ >T ^ Oj^*i J3 tills 

y> iSlilllj < UJL» }li* otr*N or* 0* £-*-* * 

Ijuo jSU . I^bj L-»oi 3 j < o -®3 J! Cr* ->’ -re - -^ J! 

syrj* jjh LJlo Uu*UJI yc. 1-4*^ oL^I J*—j 

oLajI yJI oJL* jl j_jl < La>T ^jj ^ ..t X-LSj^I oLailj-lII -LLc 

jLi j-oh/l Lo Llj . (JJi ^ * »«■■■»« I I L^ils ^ **«fc*J 

ai* JJU <y j^aJI jl j* y»Vl JS' Jj ♦ cr^' 

4^3 ^1 Ij^J I v-JL-Vl ^ >T L^U OVUJI 
« jj JL> i Jfijd 12*2*3 « LfcLw Ji liUI 

»jl» (j.* x jw j lji ji Vi 6/jjjV 

jUaubU v-»i»ij cr* OUU cr 1 *^ ^d* 55 cr* 

<o 3L»walH J « JiaUI jUaLJ f^JLtti.1 ^Ui>l V 1^*sb ^^5'j 

. c*3l£Jt n»frjj v****^- 0 J i?“ * ls* *** *(jAi ->l 

i La Lot jJ JjL-o 

2L»Uil Oj^ 3 C)b^ » LiL>l uiUwL; C)i 

jL jj IjLa . *.«.<**■« JLmJI ii —j ^ *yy 

. (\) « J^VI y> yuil ol J* 
y jj>/w yo 4JI <^2JI £**JI J| jVl J-a3j 



tiUi tsk**«*H u** J x2lj . jT>JI ^ gsH+J \ $j>jj JLj-SJI 
<Jj£\ cjljSilj t « jJal\ )) ^-# JaiUI 11* J-^i 

djliu ji ^ O^lj « J—*JL?i JiiJ JLL* ecr D 

JU3 j>o yij « «iUx xlxj ^ OiUJI ^l£JI 

* ^ ^ Ifc £>*^1 *ji y 4 A« aj 4A*0J 
« j'U-all » .^i «U JLii (( ^»u-)) ZkaJ J^i JX lib 
Uftfc- Jft-^rll -A3 j ... jjrAill pt£JI » jX » jf 

tfi i i aL^JI C**»Wj ... f^LSj . Ljc^w-J ^jL-, 

JU . So>b i$> Jl l $: .. :> ox# J\ « S5UI Cj&umj . OjXb 
: asjjl xiilj . XoUi! : £>LJI : xj^l 
j** b*-b l* lij 4^j **j i&ji £>j l& c&kz 

. m « x^u j+t i>» J 

Ismail fOl£JI : )).:.-<( -kjjftd l ^j-oUJI » ^Js *1 >j 

... J-^ll> J $k, : ^Sj ... ££ Jx r ^Ui jl 

tsLfc Xa3 : m i« J I tiUS ... Oi'Sj : iLoU^JIj 

iLjUl iftLJIj « ftj.jij Xrf»UJI : . JuaSi\ 

• (!■):<( XiiJJf Jx u ll « L^,x,:.> ^ Sj^JLII ^1 

4ii«5j A>j£ ft L5i ) (( £b )) Os>Ltf? JxSj 



ijJU : ( fcilU fiJLS» )> ijs (J-C- 

jJi^JI j£*lji wibL; tr* ® 

a^Ur^Ylj JjJiwVl » JLil Jl5j . « «-ibb LiT 

uj*** ■ • \s**? 1 0? > > Ltf 4 . «■ **> 4-fciS* > li « ? « * ^flj 

>j«hil Li*jl ijjlJ . (( Aia^ljJ i y Oj m LUj >j>ljl oLliV 
♦ -(( JL>-Ij (Jjt i-oL*^t* : ^?um )) 5 iijJ 

^JbX- t fl - - '■•*■ C£Lo til Ll>w ZjUI C JL»uw )) * 4J15 L»-oj 

2 -$> jJ-ft L$lj> oDl^> : ^j—aJ! cJbw )) j « « 

: UijJ « iaj Jt-3 . jL>v<o ^Jbj « 5Jk>lj 

LjI ^ | > . jj3 C*'wl lil 

t i^LlVI J-&J i I l f Lm> I $* > l ^ I 

. ( 0 ) (( ti ii.*iAV Ij 4^ USi« ^[(j 

J» ^ gp-Jl J ft* CO VX)\ JyLl.l >i* 

O^C*mJI <Zty& 4j ci ^ ji 4-j> J^jr 1 ^ (_yi 4 A ^» 

^ 4 . « j»U^U J-*Vl ^ |l 4Jl . irtjiJI P>*j 

^ cf 5 !^ v^4“ftl J1 .* *? « *» cr* Jb 3 cr^ 

6>^i c»L»-*i 

jj>JLw ji ^ J-klillJI Zx* ^"•■•"^ l> 01/*^ £^w«Jb 



jl bjL wj UoVI Jmm i aJI*9w \jJ1ajj <UjJL,I 

fX J*. ^1 ol JUalb . -fcufoi jLaImI ^ ci^Ji 

£?— 0^ ^ * cp*U o-° £jl-* ^ J! ^» ??■ ■ , . j oI/*M 

V La J^uJhtl JUJLft oLt»?cJ A** t a) ^JJuaV -1 -^H 

# 

(j r ***^ j.A . n~ ')i y>J l a > * g . A—aLuJI £)l . J»a3>w 

o-° Lg—Jj L 4 ; u-**3 t L-il *tLiY pl«3 ^ Jj « 1$) 

jl * ^ j ^lll l ^Ifc| L»-a jL j| v^Ljutj* j*—J l jl 

y • r 

|*^ . |»L*^iJI UpllLJ LLum £Lj ^)l jl /jS 
Oljl*JL. n ilj O l^iM .mT II ^)| Jli « aJ jjZnja'i ^UaJI ^Mw 

•»!* * J* „»** 4W!» 4*t' m f^ 1 *W ir“ 

ip U 5 * oXr^L- Lla^IT ^p** jli* « ZftU » jj LJL» 

z*Aj |*-*j ^jL»I "ilj jL. c I4J jiwJj aKwj j^aII |»jo 

U-t ^aaJI -Uj llfi. oJUw l^ilj « aJ idJS J-A tcr ft °5f Aii ULLo 

z^l Iaa 0! • jL> Ldu! jjb ajI LS aL> Lfi\j < 

(j- 6, v ** W * J I -Lip L»jl j-aiJL lIj-oS A^ . f i 't Lul . tiL»w2fcA 
* A^J I J> a s Lplj Lssl^aj Ua-L^Ij L$j LlL*_c-1 £jl£ 
Ajp*JI pl Ail Ij ^IaII LlaLoI LpJLj Lupj 

« tM^L> 4 tjLJLLfe La jy JjLfc . ^*iU Liyj JLLC. L^sO ^pdl 




L$ii 'J&ljZiLi ll«» ) « £*-JI )) Hi ai j -*-— 3 ^• u *» 

frja. j« *j 1 -g- ^■■«*ll tiJLalJ ;( 

\4iy*> Z£0 o! Jj- 23 Crt?" Cr**j * '-i^ 5 CT* d-iHJ 

v.uL-o juni ix-jj,>-» & jLi hi : &M'toAs6 
t. 4iU jlflJ: Uii 0>l JL J> Ja^_ Ol • i/L" 

2ww «, j^JJI ^ L ^A J U «.»i > * lft>SH £l <>* ^- 2 * J 

^jbt^kiU, lift Jlft j[ : ^L-iVI ^0 £>L»j* o* 

4,^sll,..wM UlLY # U*-5l jJj . >JdU *-** <3^ 
LuSuo ljujui UgyijS LftUi^b ji JLhIIj HU^JIj 6jL*i-iVIj 

. * v Ja> o*LJ HdJI jJI «sUlf blJSfj 
JLujj 4jUi-- HJI ji J> *%Jft '—a f—5 

LfJ #L-£-L* )) -> J—>j j—* «jl>— 1 * —** *» * *■ * -A—■» 
J 4 r M*i ju^i Hj s (Y) <( ... ^Lm 

#U C*i> d o* 

: J13 al JlLo jlLL, c->L»*5fj ^**-1 

y-Ulj jJuJI ^ ^ *0* ch* *J cr-£* 

jlDlj SLJLill o—a Jrtl a—* aJJtf 

✓ 

OLt** » : (J^* 3 A-U5 Clcajl cL^j ji Lu^ajj 




jii/LSjj f&LJ C ^L» L_o Jj» : ^ 

i*l lil^j « (A) (( 5 h i ni l |>i^i?a ^ fj. - ■*. • ^ r*.l'» 

*** fcb A * > > 5 «>*» ^ cr*-4 Ux *iwJL*JI ^ 

V-r* » : ASj& J Ij^cj Ui*> Vv *JI ^ (n^j 

J* : ^>jt5 ASjL a*> ^L>j VLL» 4 JJI 

. (M « 5 VJL» 

J-A ^ . y . .J I jXt»j wijjC J £SJ f jjLjJ 

J -4^ «>-» >*Vi •:. £,h*JI J-* £■*-* *cr^ dh*H Vj^ 
jL>Vl jaw <V< oJ J! ji^*5 J J$b ^lll ^ &M} 
^U>yi ji ^1 c^fci oljUil ... L3U-. l^JLl 

CH» V-Lr* j< *cr*4 ■*“*“? Jl^J ^JLII 

Jpi >»j VI ^i)l t*US ^ t lX ^ j*» Uj . *J pjjJu) ^>;.,„U 
^ C U% V lib ^ . aiJl^ ajL^ aj| u- 

r^l ^-5 * - 4 o ^VJx-i.! ^i ^Vl il « jUIlj oljUiwVI 

<S 

4III j>c. ji Jujj, Lo iS J> 5 JUJI »Jut> ^ 

. L(pblSw>lj 4 aUI A a . , A * iXp « JL> £J J^Cj . aJV->j 

<*s* J-*ij ^jljjUl Ll»Ij jJ»j 

U*lft 0T4JI w*LJ J-ft lili . ^jVlj oljL-uJ! 



.LI t-i jL Ziu&JI ^ alii Jj < . {ja 

& 

*j\ ,>J5UJI Jp J! Z-—ilb L»i . fL^JI £*~ ^ lift 

^ LoLJI j.^5JI ijJt- tiijLiu {?* ol^JI 
1 -fl-t JLiJ 4Jb*-— JJI 2>\ ^ j»-fji j Li * ^p-JL 

I4J oL *'££4 olM L^J .4 (\S) r %&\j (HO OjJUI 
ii^JI » j « Z-jTyUI iMJI » : J^i; 

(( ^Tytfl ^yo( tpJI » j (( JLiTjAll <aJI )) J <( Z . w >>TyUl 

ji ^ J-^uX* •«■ j-M ••• « olr*^ )) j 

Ju^iJI ZjJJf fjj i^LiwZ»»ii> ^aII oLwil sjLft ^aaIhu 

IjyJpTj £)l Wn ^ i ufl* >l * VjA> • LxjI 

Vlj < ClUN Zil ^pJbw b o JULfc IfftLilj oLvmlll #lft 
jj_o oUDL gj9%sj\ |Ji $ j^aJljt.1 ...*■.,^ oLJJa^a-oj J»Ujl ^L> 
4j \ju0jj Ajl <t»v7u « ,*)1^2iJ (( £Up*«JI )) J inttT ioi 

ZJL-ll jl 5 *JJI C>l (*^ Cf -0 u >'* -^-i 

. jjijAj \*£ ^OULs/tfl fj* S^LLoXs t s»I i>» 

ULLo « ({ L « H»v u )) ^ ynnU i * > ^>1 llai lift 

Cr 6, iJL> 4-L Li" « <I>* 

. jfr^sLLij j^OI pjhSJ LbJ J^JtSluS « ZL»UJI )) j? 



^Luvi » o! W a jp ui 

u?* J-* isMt ^*yij jT^iil a_j 

Ai> a^ i tr» ^lj*aJI ,jl AmiLdVI .Ulift *pj» ^)l J • 

aJJI AaL^Lo ^)| . j+frpuj c3lj^l A-kij (^ Y) <( Jam 

(jl A « >■ <* > jl JL>i jV Jmjub A3U«M( 

oUUjJI )j—jJ-j ju— a*J! j-i-JI ^ »aUs 

(0 

^**-'b' 5 cr* U^2*»jj a 1)I ji>Ls J$j ^ J fo l cy s>j oUIj^JIj 

|*U1 (Oi3j fL^fl £» jilXl3 AjuIj guLS 

L^UJi ^1 0 T>OJ oUj> VjJ JI 

eJ * 3 ft ‘ E^* 3 <>* Ui -!*•& oUlilj oljLx-j 

IaOLwj a-j^j jl lij j*** $J)\ j* O/ ^ ToM ^ 
Jii 4iUi^ 5 ob^ p-f»j i-i3Lu oj* o-^P $ y>>—Mill pf 
J-*J « (( ^L2 j! )) ^eUaua^j 0 TyOJ V^JI aJLM JLjX -1 *?--! 

^ rlL .i -it l lls> ^Ulj . A^iLJI AaUI OUJk«&« ]a~am 

* 0^* ojj « <( y *J I )) giht.siA (fti 

• i^^Xj o^J £-~** « jL^JI J> • ^ 

jUiil ^JLo ^ A-o^ t Lsi ^ , aJ>i! J\ j3j i IJub 
w^LmU u^o a_l<j % A*\ j—«j ^lj ^T^aII 



ftjLkA i jjl}\ ^ t^lL-ft (jl t iii <n 

*♦ (( jijy )) ijy*ii LrfL> . (( jit-ril l )) ft jj -uij <( gJj^J )) 

< 4«kAaj ( ZjuI jjSj iJlill Ljs-j ) £jjVI l$jbT 

• (( Oji )) i-uLL)lj (( v a^.rt ll )) juI^j jjVl il 

!(<♦ AatjUtll <U'sl |iLS jli (( j t aj JI )) tj^yJ 4 mm)L LoIj 

dPo» |*^JIj *Ulj « « Ll^3 » jj» ZiJUl ^U>j (( )) 

lt^ < y.»n)l 4 j ^ jdmU . 4 1 n i*i JU US' 

j_pb ji « c. LJLmJI Jjfc Lij Uaui 4—ii jjft 

J! ^4*^1 J^all Jy-a Op li* CF*>J * ijjliLfl 

<jp o - * 0* , l 

Jjj . l^fl; ■ <>■> ^JLII <Jj*JI <y> V wfliVl £Lo ^-5 jjb JJbJI ftift 

ftj^.gr.fl.11 J«^ljjiJ! < lift c*sl£JI 4 j JLg.JLii.J ^jJI < ^U^JI 3lc> 
Lo Lf) JJLo Sj « i-uJLjiill «_$jj^J! ob 

® uAiii) ^lyJI dL Jtf LJjjl Lo # jlI? )) i ^JLuJ dJjju JJLo 

^iii juii ii* uJ c^j . nr) « J&z ji s/is vi 

a J L 4 JUI jirf* jj^ijji |»>yr ^xmJI 4_> -i |j .?,?■■■ 1 

I Jb i (Jb i jlnJI Jybj )) j (( jJLJI JU* )) c < >b |iwj 
jl « ^^Juli jl t fjJjH JSi La VI 4 JL 0 ^ja 4 J Lo J 



Jl~p jL wiJjJli iJa>}Lo ji . Hi) « i» 

• J** (j* 4-jASlJI j* jl^JUw j*3jj*JI 

£»*JI ^ iLaliJI j_c oUjil £&*& Xij 

s£ 0 

ijj-u jU j LJi 4Jl jj»u <i LJiij . SJLjjJI Olk>^Kil ^2uu 
sJL>yI iJL*UU ^ j-a Jjfyl ,Jx jl ZLe»U)l £JjJL 3 Z*iT^3 

J^-b bLj>l gxJ 11* jl J-» . j~j*i 5L»T ^ jJj 

6JJ— Jx- b #JL»lj lL»U j^—lll oLjjfl 


• J^I>JI 

jl JbV £K*JI J.^ly ji <Ji 4^3 X» ojJjJl! ji |*ljj duos' 

* iS^»w« l^aia ij i-jil^II ^ 4JO>j JLoi 

yJ tr» ) « L-ij )> j « U ■ *» «■> » XJU v—^ J—» 
( « jU>ll » Sjo- j- Jl^ll Jx >Y j \>/ j-2/*l 


* (( zafiran)) j <( sa’ iran)> li.2_JLJ^UI < - i Jj—i»Ub 

V j N j—) <( U&ax » j « l£x )) j 


« ’ urfan)) : JUM j*cJ\ Jx ( « c£L*,lf » *jj j—« 
Sju— j-— 0 i-jULH L»_^l ^ ) « JL± )) j • « ’ asfan)) j 
V* 1 ^ Ji « « Khusrin )> : JUJI JSLiJL ( « » 

. Ifl -ub» : ; J I j « LgJLc. 2JLL*JI aJL?UJ! 



J>uii ^ az\ aJjJi! <> u*j 
ZJUI ^U/Vt UJ jL 03 ^LU 5£>b i^SUI IjT^JI 
< Ufl U < IfJLSjf ♦ IjJljJj » : « 2—JjJjJI » Ijj*, 
l. wh a * JJ3 (( If) La » jl |i-i.j < (( Lfi * L»jL>? 

>LfcJ! oLi-aSj ukjl Vj Ju-V JL^ilL Uj 
Oljll jUL £~-JI (HiUJjj ^ ^ Jl J *UjlSII 

0&*i \,al.st yuJI #3 lc.j tiUS Jx 

r *SJI ^iJI lil 45t Jjil! Si^JI S^U!^ 
^1 jU « 2*313 Vj 4*3 ojj V L. ^ JLJI, . .yull 
Oi/* ^ ^ ,>* v-il^w U13 f !*SUl ^ LijJ i£U> 

. vilj3 ji 43l ^ ^lUI ^ US' « 4J 

•0" - ® IjIj iiU«ij » AjjUo fju& j_j^j jl3j 

W*b-* V-A* - ^ 5 JJ (UljjJI -L>? V.Ly*J 

*^Llj )) I AjUaJI yjA U U-Aj • Vj 4jtj £_^9kwJU 

* fJ-*^° X*J ‘ 0«**Jo ‘iUL>j c^wJsixJ 

oU iii . JL* XjI .(>»)« jJb Vj JS K *iL*'y£j 
O- w l % . i-ntil 'juxilt **dl Ub> aJjll 



Jl» j-o cLoAaJ! dl£JI Jx tj±+a>\ 

: ^LSJI yJLVl ^ <> u*> UM> 

jl iSUi 4 a»jJj Jj « 

&\ J| jS£ « CrL^ O^J-^ ur* M fUf 

L> L-^JLaj « L*k>j Ljtfw ^j^-jLo )) ixAJI jj giiif 

IjJLS » Ji>UJI J^j « (A*\) (( Jil—j Cl^i 

Jx» jtf.*it£i , ( VV.) « vJJjlj ^jwJIj j>^Ij ^ 

« j»^JIj jjt-il aJLLo « ^LSinx Ui-» £»-J! 

JjLw,11 OLJIS.; ^ £-J? 4j ... J->jJI » J *4>3j 

, OA) « ^*4 C-j ,^^3 ^ J Vlj c-iaiJIj 

« l. »Ia> UUunj « lj>lj lj frl»* ^ )) • jLij ^ U)fl _y^j 

j*—<i <Jx Ij-Jj » * >3j « (^) « 

|t j * g-t o ^ 111 tII |^wL j jCu ^LM 

ii>Lwaj r ^5JI iiJL-o jux r^kJI j>L ojjJI ,Lk> Jx 

JJX jtfjVUj « *X^f ^x*JI 

LliUll SJjLlII ixL-j oLjUwo jlxj 

JL*a 2 *Jj « 3>uilj ?jiLJLI jux <f> dUJL^j « Sjjlxllj 

J^ulj £cJuoll OU 0 LL 0 (_f—*J *' H <. nt l < y ^ - k> 



o>jaU LlooI fSl.... )) ♦ < (Y*) « A^k^Ji 

^Uw-ViI j Cr*J jWjV(j -A-r-aiil ^ <-iL*J 

jjt JaU* JU>Li |«^J tiUi J jJUJI Liui £j*Ji X Uj gjdjlj 

« (Y>) « •«. *i**iNj *sL^J\j cwi^j 

r , . : Cw 2 ^ 1 &+* 

iJ —4>&A ij^u ,,1 Jj-JUl tr—*4^ ij*4*» J* ‘M*^ 1 J-* 

<YY) ^ji3\ J> J*A i ^U-Vlij v—Hj&i* - ^ u~^ 

Lr *-^t ,>; J—2 *aM Orf jt— Cr* Jl>— ur*> 

• • * *"' ■ ‘ ; . .-, f , 4 *■ 

^1*1)1 *sL*ii r j2j J-* £*-JI ® ! ^- aL5 ^ 1 

. ^ujij ji ji (< ’ 

» 4ji cJjiJI o- 6, *4^-*^ 5jU»JI 

« (Yt) « ,ytfil v*i OjjjH f^&JI Yj C*-*M Y> 

v>-i J-ft £*-J' J! j& ^ r&Z J •* u 

jl 3 » : J^3 «iUS fjj Lfll^j . 4 ... fo 5 5 "“ ‘^ > J -a* * *^ CH* 

f>ySj j£jj phi JI j*'» »5: j ( Vj^ *S^ ^ jl LmJx- 

. (Yo) « fjh3j» jJt ojjj-e Jjjj-* jt* {jfa* 

<JI djLjJI |« m»3 ^111 * <( j^JI <iSi » 

JjYl oj^i .^Jlj J*^M Crst d J*i # LP * 

. (YM jjnaa-* Ji* i s l k* ^Ulj 


s\r 



y jjjJI ij> iilk0 CJli' lil 

• l 4**^ Jr® cr** ( £»w«JI jjh IJLa>j ) jLjLil! 

c#—* * - > »LaJL^ ( jiiJ! J ) £>tUl JJL> i at 

^***3 X*»UII oj *illa Jtf jlj Ail ll-b 4 (TV) ^ ■„,*JI 

*** c$j*f 0* Wf £»«-*JI -& j.bL» Jejjii I « ^xil! 

• Cr* Xr ja> biau! 

>1 g*uJI jL dJi jJjfc LaJ ^^Jll y» jl *tf| 

ur 4 yll\ J»* U yuSJIj ^1 ,>* Vil— r !^l ^ bjJ 

: JP 

^ 4 ^ J?* * >£! i** 1 - 

: ^ 

--^ ir’JU-* #' P-&< c—Ju . 

: Jjjj -'-: 

J UJI J^' v ^ J-*j crJUl JJLl t«J l_>Lw, ju v! 

* ft I Jjjj 

ft ibja}l tjXfre , iijUJI i JjLtoJI.^U 



* u-U J> 

y_lull U _ y L. 1_J#3 a _JljJl i_Mill o\j -tL 

(( I j ^ » t w >Jt j .—— a <g j I t I j u — ■ 

. ( Y A ) <( \jljjusZ )) j 

L jJ i_Lt> i-iJjJLI ^Jx. ajJI isUjS 

^ ,>* LJb r ^5UI 

. (YM Sb* Lm,jVI oUUf ,>o Ux^-xj ii^V 1 

ofJu ^Laiwwo Lwo'^b' La oL*D! &JLx> ulx^l #«uu 
ij^J , y£ : vjIjjnJI S IjixL 0» «>* ^ist 

« rhyme )) ^ Sju-Ij i^K jxiJI ^ iaUJIj £*-JU jjJu-*2*w 
« rhyme » ikiJ j»L»wJ Jut ^j> Jjj . <( rime )> j 

^ l jl a. > p CjS jjj < £>wuJI ^ aL?UJI ,^X 4. L . X > 

( Ijubj ) Lau! Lfr* iViTinj 4iV IjJij 4 -jLlIL OVLJI 

^Jx (( <LaL&M » jj-»w al t ^jsbJ! *^15 ^Jx. aJ^oUJ 

. Ll^sJ ^ <JdJS iLaliJi 

v} 

I Aj ^ iywVL y ■ . J.»|J I ^ij fa n fct I (Jm—^ 5 blj < Ln ft 

rime )) : 4 (( Leonine rhyme » j ((Internal rhyme)) 

rime )> j <( rime couronee)) j « rime brisee)) j ((interne 

. (T *) (( emperiere 
% So 



JUS LtS « )) 4 mkjjju jli dUj \S s*H\ pfiLoj 

J>j> «> j^l Ji 

(< rhymed prose )) AjL <JI L$j (V* >) (( A»lj 

prose rimee et » j J_o LJLLo) 2 ^—Jlj 

£9t*uJt fliLo J.^13 uXJjJU ^jjj J>*9W LbJ jJb « rhythmee 

JU^jjw jj-a ^JL<Jj «• J> J L> LS Ljajl jjuiJI J> JU 

tiUS (jj »UiTVl jjj . j( ^idl Jl 

oil o* (V'Y) « ^ ^UUJI jHh » *Af 

(( IxmWJJ )) j» HI 11 J>4 lij ^XuJI jl JLflj J-> 

jl . (( )) i-J-t olkj JUj jlj (( )) j 

1*^ . Imu j-oVf <Lt U fl> Jj-o ^Uk^»! 3 J*^ 0 l«i* 

tt ££/-aiJI W t>I 

iUJi(l £y*dJ * Jl ^ j*[ ^L>wVl gJsu )) : JjUJI Jlill 
j * l > J j Ll t^>uJ i I jLJL^JI C «*> 4 (( difcfll 

c*-Ju dUi jxj. or) v^j ^u&o v u*j 
. 4-jJLa J* 4^*JI J>b ^ «*UiS'j ( ^iJI (jj 

JjJ? * Lj«29 



jmJI Jx Lwl3 bjj yniiU jL AXj^Uutil oI^LjJI 

^.ji t>£Jj . J?ujVi jbX ^jljJi ^iiJl aJLxLos 
J>ufr »ix j» &\ ^ £J Aii j * dUJu aiiil 
* ;jl>!j Ikil J I j-diaJDI LjL>I Ji' 

«(?£) « » J « ^x )) j (( CJl£i » : J.1* 

j^bi J^ufti o? J! ^ al-gaa-u 

oVUJI sJx ijj Ljjl> LfLxf jj L^Lu> aJUI ( _ ? j^jJI 
CJlS' lil A_ko)JI JUu L»jl ^1 ^>1 aJ < jmII ^a 

j*> jL^j b>^ wJl»Ijl> lij L»l t .J> d^ ?j^>uwo 

. sJL>lj XkoJ Jl>Ij 

6jLjJI )) (Luw Li a. i.»ifl l j .i o U lmutu) i Ijla 
ajIju ^aj ^JJI *j*JI (iUi jXj « « |dMI » J\ « Lt.Uall 
jjj aJJLq V (^JJIj oLaxXf oIjLjJI »jLx JjI 

oijb ^1 »jL*JI ^ L«w v£>Vl oIjLjJI j-o Ji' 

jjx A.i*A« 7 (jj ty wa j i < ^jJJ AJL^J . A^ 

J-0 ^)UuJ )) : A—jJ^fl OLJSUI j? (jlj ^jji « 

^jxll dli^ » : JUII ^aJlII ^ ) « dUfc 



Jjj' tjI j mi~ iii i 1 ji? jj i 4,■ «> .... < ! w'jLaJ! ^ 0 ^ 

JUtj . 4 jwUlo ijLx. < jja « tfllfe {yi ^Uuuj )> 

»jLJI ^ LjJ .^jUU Vi Lr * t ±J 
t ^jl L-j « i**JLktl SjLjJU JjJlII jl . 4 «*■...) I LfSjl^Cr 
Jji <L.«lkM ajLaJI oJu» ^jjio L&mq iai Lfcil 

Oijj C^*)l - ^ 4 <t<H mil |yJI o^Lodi 

i■ Jj& j! j^,jV a! < IJuj> J_Jt V Uojusj ^^lil ZJl>Jlj 

" ’ V 

dLL^f ^JL)I ^L»buuj & J*$VI ^^aJI </J JLfe ^JJI jL^wui » 

: JU3 4_I_>3 ^ JUJI jj-—j£x J-t * « Jj__*til ut—**-2aJI 

jk^i liULo & j^ 2 »>jJI J). ,.M>j}\ * ^JIUJI 4 JJ Jl*jkJI » 

>jLift j! 4 aM^ yJI 4*>LJI ^jJI < (( j j jjdl 

i J y Ua < ^j*pSi I 4jIaj (( 4 JLI l Unx II )) 

ju^JI & p_;> 4 JJ jumJI ^UJI oj 4 JJ jl*4>JI » 
4 J j3 l jj uoJJa.1I ajL-eJI dUi JJLoj . « ^jjd! <aULo 4 JJ 

J-ajfw jll *$ iiL/j J*a3 Jj ^1 )) : jJLaJ 

‘ ® J^b! *Cf£^ j*^d-S’ # J-d ^3 pJ*X& 

til JJ (J.XJ lj^ ^-, li )> : (J-c CJ>i 

_P |Ll *& j»js>«u5" ipt> wa^S' j5 jli * J-JUI tjb>w»L 



® Ic) -- ^ < ft- 

_>* * *w in . f l ,j-tjj ^ I£j2m 1I OljLaJI J »Lw ^9 ijjJLkll SjLsJI 

« L » tix ^ t-iJjII Cwaii IjUb |Jxj . jUuVI jjjJ 

« ... * jiiti |J .* jjjdl I 4 J L » : JUs Jp ^ Z^IjlJI 

ji ) (( Z—*j Jk l l >jl inti » jl i_Ijll Jj_Jr^j j^__5 

« -yA £»uJI yui £-OUI JL>i » jja ( « glLlI » 

« »Xmo 2U ^Jtpl £jl» £Aj j*JL)I ^ M 

J-t l3aU» ^,-J (( jUrtM £jl> gJu ^JLkJll ji ,>-> 

Loi » Jui J-*UJI jj-*-> Jj 

ijJ OjLaJlil ju i > i n I I j> L fe. » i l Vi 7«j ^jJI JUJUpJI jJLwil 

. Xk>^UI oj^j £~h*Lj yj J..xUl)l 
■XjJ $ 6JUb (( pJJhll )) S j£j tiJjJLI O -r k> ckS jj£Jj 

oljUJI ^ ^ oL4£JI lii Jjftj , ^fl cJj 

jlj « «-oJUw tiLlX |l £«» JjJUaJI )) : S-JLJI i***vwJI 

^L> l |JLft jktSi JuLij 4Jii Al a JL iSlj « wiJL> aJLoIa^o liUwoUu 
(J-^° o l.rt .15* 6jL*AJi a» 3 « « tiSLSj 

jjji-aJI )) '1c. «oi Jx Jju IJUj . (fo) 2-jLiil 



jj* jJi\ JU* aJLLoIj *sUi 3-^ • (< Cr* 

. dJb « ^JLkll )) »oiljJLJ 

JflSj vUjJU LwmLxVI £KmJI »JL>_j JOJLftw AlljUwft 

<_*-» £* < » JI ji ,*4^i ■/ir*-' j -4 

C~rf tr* fclr^i ^ir 53 *m~* J-S’ jL J>*N Ji ,A*^ 

< * t .. >■»a11 i ^ 4. 4 mLmVI ftJL^jJI ftj • jAmJI 

fUxLiVl |)l <«Uft ■ ^ -giilwJ Aiji 

LLj j^Llij j - ji ywuJI ^ij .« o^~P-- cr®* or* 

• ljy*«£ 

&j j^H\ &\ Ji>V ^1 4^JI ji yft *sUa Jx. UaJjuj 

<C 4.1* jj* L*»'f jld\ fjfi (( ^MuJI )) J ^*l «H (( ‘ J I )) 

« £^-<*^1 » jl jjji j^^ULi « i-—U1L, . j+s-'i 

j 2 J\ ^ *1 J> L. Ji* . (r\) « ^ » VI y*»U 

juLc. j * .*11 c5 —i jl_S” iSJ—i « « Imm » ^ ,»... _ > 

£PbuJI £*o <uLil)l j’ (ji L-^-ji Jjjjll (_^lj Uj . (( ^j*a5 » 

(Jj « Jk>ljJI CmJI jj-a « £J j.f*I~l l )) fj ^. jl i L o 

ji (( £—» tiLJi < _ r —» <( )> £—o 

C<II^ II I J>lj |*-*J £gn« I « (( J*kwlll )> 



yt-Ul 'j* « » of J» (fV) % ^jkSJi 

lil *^f < (( »jJL& )) liili ^^L oj CwJ I uLa i 

T « Ltljirto )) f jf *i'» J J l3JU La> ^Jy-i *^3 

^>«-l)l Cw«JI ji ^ 4-jlj L» aJi^j 
j:^5»w L« 1^*3^ (jjJI C*3jJI jj i ( J^ "^J 

jijtj j j uiX I oljl**ll ol^ix JJ « ^)Tj-aJI 

5 IlhJu oUjll 4k>V Lo < mJuoUJI 
iX>j}\ ^jl ^3 AjIj oLl^Jll l j i g i» l .fr <j*i i»»AAlLd 

JbV i)\£ b|j . Aji^AJi I D y a fc tJI Ayo LiVI 

sJkJSj . J «>... tl L^jl JJLjj X yLuVt dJu>jJI di-b iX*tJ ly 
£A JjUl; C**JI j| w> J-O 6^-aiJI C-J.J! JjUj Xaa w Jl 

l^3^L-oj iwmJI Ji L l? L»iJLo 4 ^sLa!- 0 L 0 VI ,^-<> 
if ^ JJUi ll> JL* 0 ! J-i lilj . iUUll ^ 

•■■ 11 tl « <L>-?LaJI fjttJ^ ^m! 1 {K t J > .iil ll OLui 

( yLLi 4 XLs»UJI Ifli* 4jljL_C ^ , 4 113 ji 

^>Lkj ^jLkJI JLjJu*JI j * ■ »1 1 j I ^)l ur + * *j 

JU%JI LS *-yjL5J! f jk i Jcj ( j - gr . w . ' i L|i> -^-*-5 jl ^IaaomM 

^ t V 



£kjJL*Jfj .jj. i JLSLssxS 4*5 j! Jj < lejJLSJl jJiStJl 

• oLum&tJIIj oItim jXis a^jUII ^ 

C flJ jXI 4 i n^ l L»4 ^ydll Jj «L>»* 1 JI ^0 JbVj ( dJi 

)) L#j (( ><iJI 4*wLwVl & jl>I )) 

^y ***» » ** jyA t LJj Li” t >jlkj (JjSflj ♦ (( 4**JjuuJ! 

Cta#Sj LwLu ( ( 4Ju<?laii JLmJI ^ ~ A ) 

A>JJ ^.43 <Ua?i*JI &Jb»jJI Ui . »jk>ljjl .II ^ Ltfil ui 

^*•*3 i)l J| < 4 . L <» LaJI ^ Z^“.f»tl oUxuJI jtlx 

. d-Jlj3 Ij&Aj ... ftJLJb* <L«*!■* ijU3 iLoLUl 

olS Suij^uJll 5-siT^aJI oljUJI *L5I 

0 > US' Sj^l J»Ufrl U* Jr^kJI 

« ^4^ Xjfcll )) 3 jj— OUT I4JL0 3 bu jjji ( dJS jJI IjLwVl 
4^**» <_y* jj « * feal oU^I ylLo ^5^1 <LjLL)! ij^/l jl ^u» 
oU^tl j** J S J?UJVl jjlc. J J»c * J»UJl 

/ . / l^)) • 4j*lll < jAj IjLAj . ^ »♦ j - 4 > 

^UJi £~* 143 ? . <( / Laj / 4 JL 0 / 4JLC 

lMj . dJi uLT^jd Y, . tr 5l^JLS' ^ 

Lj;- j? < dJi ^x jj* «La>yij dbJI ijZZ jj» jjjlxjVl 



4 fcftt Lfitf j » jl>j L-LJ jl 

« Lo, » 5-0 ji J{ 4-JLLo « oLJJLS’ Ulft aJb>lj 

dfefll C^MiifnJ j! i^UmJ |t Jktluil La(( Um^ )) J 

. LjjlJL 4ajL> 

JL-fc 4 -wvuJI Oljl>jJI JjJt uJjll |t,XS JLLfij 

^^3 cr L«J 4- IIiWmII^ ^j5uua)I 

£j;l j-t Oalj ISI L$il J^5j « <- a1£.~]1 <U j . » , : o 

^ tf* 

* m& *S )) J ^bLu-la |»^iw > J b u t (TA) CwU CiUxm 

4£^ukl! cl>I^L-aJI >tLyJ i>M Lu^oj 

^TjaJI j-y £i>i j-* Sj^JI ^ 

i.-I j*L& Sj^jj |tJ ! (( )) « JUJ! 

. sJl> Ij 4JL0U \$}£j oj^wJf alb j-» ^JjiSl 
J^Ia L»l ^lt « 4 J t ^ < JjLmII 

^jU CXl^i 6^ j^2> yijssJs w«>L^ j **J 111 oJI 

uJL^i? ^x- ^»gw jl « JL-c^bJij ijjJLJi ojI&jV LLIJsju! jT^ill 

4-ji j JL5 ^k^k-i Lj} . 

,_p jl « alb 2 j.lc.15 oj^i *^j * 4-L L<r?,?.->«I 

jl JLAlxl ,jlll 3 lJI j_£ L^jLujw JljJJ JLja^uui oIjUj jl^ aJ! 



Ajl J LJ dDJU yjoJ .».l) Vlj « l yj 6jjLk3 

j* •• a b till lL> JLoj t lift LftJu J^lft jjl • i-*> 

tiU .J lj $«i“ _jJj . j^5J! j)TIftajjj j*-ij cmJLu>VI 
c*JL,Vl *LaSiJ <> ^13 $1 <sLb . 1^13 lift I j*>J 

■JLxJ! aift n < 1 ^ * /> JLe-lyu! J^ l ^l ui ilj a^aII 

JaLf J_^l £)l Jyl Jjtibj • t ( i rlflTMi l 
ai j£‘i ^111 JLLLI lift fj\ <LJj jJj . j-^b *bmlwl ill 
. a^ lit JjuJ IfjLill LjT^aJI Zlb»Vl ^ a^jij 
Jakft Jl lift JL A» JLS t_ajjll jj^SJ jl <^£>13 »iUi £-Oj 
j£3 JL» IUL—o ll^ft llft^L jL ^jJbJL vUij « p-j/JI jl^jl 
giuu A ..i J L fc ka%!^>U LuuS 

lilj JaJI i>j jft Ll> Jj a lib b bl • j*jUNlll 

• J^laO liftlft aJ Jin! 4 A S*) CjlT Ul I Wft J ^ll JjluJ j I 
a^HI ob^l OImluJI JLJub i Jl> SjI jJ-ftj 
£>li>SH £jli3 {j-a i-oLJLll SJJ IftjMtaS 

UUjll fcUiJ aIj blIm ^U A ii^jJ tilylj ^ A -Lft J Uo A.ft^tnJ aJuI I 

(_yft ^. ^ .. a JIa Jj « ^1 Ob<tf ^^3 ( J«»l♦ . |» J» . « ll J^Lfll 

. jMftlj! IftX ^ b3 



LJ i yl j! j£> »LbLo jl f^c- Jju l +-aj 

Jj-jdl JjJ&U j*tu jdJy |i i A.iuflj uHjII 

«jjL iiX> ij-z* ^j—*j JL9 J^La Li ji u>yi 

. OLubtf 
• 

^ -Cl* pJLJI u&jil yb La j-jVI uAjyo jLS' lilj 
^LtSi » yc. «l L ji> j_lc J13 dl « iaUJLS" |l y.T £_&j_o 
jJjVl yo JjJ?l ZammJI cjL" lil *jl >L<nL « ^w.i.ll 

i^fSi *:i ajs. (n> u/w Uuw u~s u* 
jjjJI « XaJLjJI ol3L*Ji yu JjijV LoIa »jia15 £*&u IJla 
. 1 -Ik*: i jl5j Jj « 4Aj&L*l La l $■?!*> y ywj AS 

Lm> j<uu)l aly Ji3 Li < OjLaS jSjaVl J*a ij^Lt Ijlaj 

t? j; _ 

Lyu , j> I jkUU tJUjW JL) ^L*> 

IjLA j*iVl ^1 JULA -uJjJlII L«>L mil UU j Jl)j 

y < <Gl )) < cJllll OulJI 4 J L » ^aIwIj 

«f)LLA t LyC jLz^ oli l^sLtfwx t«l>j 

^JLo Vjliii" ^Ju <JL . l /*ti<a |^j * (( Lfl.fliL* yo j*^i\ Ajixw 
jT_yJI _yJL y (JLa/u L jl ^ «»>l L « * JI aJjLmJ 
V jTyJI <J-a y> a^^jx. jl jL$j t aj^Aj 



c&pL vjL^ ; JtLtiJ » j J13 . 

( Jj ) )) • <{ ^LiJI )) >)* ** ( j*iVl ) Ji»u <*)1 
j£t ^A $ ^Ul AoJI ® ^LJI dJ L * $ ^vL«JI OjJ 
{j-A (J^L-JI Jj Xmm~0 ^Ul ^ 

^-o j_>lks U>j J^-is JjVl oL^fl jl 5 « 

Ij^a oU*-JI >o Stf jU « »/3 jUI JjVl JiLiJI 

< ZlSLi-o JJU3 S^Vl olftl L»i . j- 0 

< ^|ijbLuJI j »<7 tl <lj*^I (jl ^«<>ljJI }J 

Jx Ufcj l-r ^>j £yf J*U* ^ oLK £>}b ^ <_,*» 

• « V-^wr^l 

Jj < li^ ***> fcii 

Ol* LnOAIwI ^j-o <Cj ^13 Lo Sj X jpu 3jJL»J U 4_Sji ^*<w 

^Ui ^Vi ^1 otf is! i^> . +JUi\ 

I ^lj l^I • (( y«iLJI )) >j^ju oU ^jgi La 

J>l LjUI CJtf lil OjUlII 

< ^bjUu ^1 «JbLo 4 lj JjVl 

^ )) j w ^rfLiJI isLL o )> La^ *! 

• J^bll &.A«<*Tfr ^«iJI (^^aJI dUd ^im) (( ^aU^JI II 



(J-fc IS I Lai . LLLia Jjj> bjtiwl ISl iJubj 

Crzi OjlislJ si.* x$j* Uijjjj L.5ji 

J«3Vl ^s. f ^)L^Vf Jaaj ^ o>jjLka Z^SL&xll pi■■■II 
<Sjfc vl»l3 Ly<J .I giM; (_ji j3 ^ JJI JUL! 

«jr*j< .• <j{ 4 ^mwiwl l S«Xj» jJI Jjl ix^lj i j-*3j 

OLi^uJI fjaju 13a t ^Li jj> US’ ( Sj^uJI 

< £jji Lf^uuj < L f ^ w j < jLikil Lf.a*«..3 : 

3JLm*^» JJUj ( ^ jjb US' « tjiJjif *tf[ 

sAifc < tjLx Alirtii 4il5j ( L>Lu JjjJf 

^ -> -. . ' J ' ■' 

‘^*->L-«» '*■*,■!>jm*. il 4J^jj owujJlj ^LSjVIj oUJ,«,;.)! VJ 

v-uVl jl . iJauAI 13 JU £>1 "VI 4-aLoi ♦ viJ^pvll 

<iJyL L«j < &>lj ^dVl eSjj-Mj * LLfc *5f 

lij A^lSwj « ^aVl JmAoJI Jjill jA yj.tbJ U 33L 

0~ * ^ *'^ Jj/j yJLi^U * \j3z**\ JiA Liia 

. i-i>UJI *U»»Vl 6JIA J» gj* dJi waJ>U oU JLil . Ljj 

f- ^ *• £4-^ ^ Oj&4r*i *-AM»bU < ^3 / .«I.«J( J-a 

aUI Jpi La <U^ * -fc gullj jJJ <*j jj>L-au> < AjUl 


m 



! jliiL- jji 

^jl #Tj l*-c vib » u J^Sj j>T Lx-^j a?w ^.r^J 

\aj^> puJ\ Jl^i ^ -Af M ‘ ^ ! 

j-o J>i iiJUIj * JjV! ,>0 J>i U*i*ib oWw ^ 

0 ,-». r ^ j_r ^ jjJJi ^ UjUs dii* ji *1 . s-5^1 

tills xffJLj $1 c?Ve »-*bM J* 

J j^lii-9 *>1 « ^-Ul )) oLT Aljl—3 J! 

JSj . t|j5 J-J* IjX^yj ‘ Jl£-ibfU . J-*-« 

Loi . 4->JUt»j a5L-- oLJU^L# £Ajj LfLo I>L uil^ 

l# JLJLj J^lll 4 (( ii^l » i~2l JLit| **« J^kJI Crs^ 1 
03 «*A—bU IJua Jij • Jo J-fr lgA» a3UIIj o^i o' 

. X-ljjJI <^*>L&- <-iljll Aix j^ax 
6JL>^JI )) 5->L$ij Ajljb Jb A j ul l» » LJI iJjLtft^ jJ) 

jX iL^UJI ,^-ii <_*$ tiHjl£Yl i)j&i C)l J^ji &JLjw (( ^Uo xu JI 
^ LxU>l ,^£>1 t^l—bM 

iillJJ JjLj . ZL^Ull j-;ii23 ^ Uji OU^-JI JjJ? ^ 

^ jlo? JiVl ti^l oLblK^I ti-> ‘ « ,^-lill )) oj>-i 
j>lJI VtxJ' #JL>jJI <>x ■* l fl l. » ^> *Aj>j ‘‘-f'j 

NY A 1 



uw tiXJij < OL^'I |» ■ >“ 

. J>J J/iH 

^ ^1 IJl* jl j J-3 t-jL^JI 0* ti 

6 JL> ij JU>* «a*J iT.Qp 4 Ljh LflisilLo ^4aJ V^La^jwuJ I 

4jtfu» J-S* jl < jLxa-S o Lw m # ia^-ij !)Li-a 

ale* 4 JLjU U ^ ? 3JUJI 6jL_* ^ J-^xJI U> . ^ 

T r XJIj JSLiil J*i ^ JSLsJL Ul> >\ji r ? T oU^I 

^Ji>l JU«:.J « J__^X: Lei” < a-LwjjJI l~*l 

bjJ+Mj <( )) #J_J*<I (_jj JLjkJ! Jo-# L-A^ « V->Lj jM 

t *ifT ^Lj » : <JL*j aJ> 3 JjVl ^ il i « » 

$jjti\ L ^-j jlsJj » : aJj 3 LjUtJI « T jLJLSo USo; 

« 5 ^ >oU 

(J-fr c Llj < (( ^A-aJI )) ftj^w \Sjr>^ 

IgJLSU * oljb»j Jl « ( vi*>UI Lfoa-^j LS ) Jjii\ 2ji\ 6Jub 

4JS -jMjyja JjT jLi « 4 ^.<1.^.9 OljL>j (Jj ( A * j u * i* •> OljL>j >■ ** ■< < » >1 

jJ'JLU ,jl jjL II L>^u_> julIj » i aJjJL -J-p oLu*-JI 

\£j *Loj -U-l 4«a3 AjI£*xj J flluiTi (( T j^XOo Jj-o 

oi p-*^ *!>► p-fc J.P *-°j* Qf ^ 



. £UKmJI U> H> V Uu> J^> bi> | > ^ ll ia?l l 

<Jx OJpl Jiljj bp <( ^-k»pl )) ^. «l< <i i) b Lol 

: <Jl*3 4_J^S JSf <iLJij * LJlJI £—£»j Jx L$J a -**u*a 3 

J-p Ijlj-o ^ Jj^ J3 « T jLj^J b&5bj *VT ijLj » 

US’ < »Xdj Ob'il £j««S*pl ^P J- o ^f 

£ 3 ^ Lk^ » jL.>i,:L j^wJI ^r - 9 » : i-Jbsll oLftl 

jJjJJI L^Jwo £>uj * ? oWj^3 .Vf ^Li * obJUrt 

ot-lill jp*JI aJj * $ jLJ&3 USbj *VT ^Li * ^l»pij 

oL^I #1* d»Jbw ki~» < « p^LPiflS' >*JI ^ 
: JL*3 -Up ^-Sa juS **Ui £*j « oJ>^j ^pJI ,puJlj ^-at-JI 
J-5 j-*> pkU- <_p « ? jU-L$o La5L»j *Yf ^Ui » 

^a-JI (_£-$ ij^ll ,j-xi j! Jj . aJjLlH ^jjl o 6“ * J 

* OMULS' KjS CJbP *l~JI CJLtJl lip )> : JUI 

Vj ^pjj <L*ii 4 i C Jlluil JJLo_j_^ 3 $ 5 jl i lCl 1 i>C j 

ijl 5kju aJLJU <Ju£j . 4jp>j Jj*J l y+j cJuaJ A3 (( jl> 

5 J?j-iJI IjLfe OI jJ> pp lS ^Jl lJi\ <j r & XJL2l*M^o eJL>j 

«VT ,jLi & jln> aJj j»LL« JL> jij » : (JLu aJ>» tpj 

^-oj » : kiUi <_p 4 ±Loj ) <( ... j,Lii blji t jLi^J U£jj 





** S jL-jjSs I_ Sjj /_J « jl_ii> 

« S OLJ^J L£j> c VT /l*i » ij jl JL»o ( (( ... jL2>lftJLo 

1.1ft 4-oI jiu t caJjII jj . 4 Sjut9j II cJbai J3 

4-1^ \Jl£jji u^j « ^ la L*jjd OLu^ilJij OLyaiSlLj 

i 6Ubthfr 

, jZf,A j ( ^i >JI JUaj jl 4--lS 4*i Jjl> ct%9u ljL£9 « Jbuj 
^ Jjjj |l 4jl Ujij Lu5U « f. L bJ lSII b aJ15 L 

l fl . <i il n7 i.il JLftljJLlI JjL> iiUH> . |*^J oLiiliv-o 

*iUi ifOM Jij /a ^j- ; x. , !iLJI iiliiji 

jLa>j 0*aLJi JjS" . 4jLj L$” 4.^mi J-ijj 

*jiLJllj (jjjU! ( _ y iL ,^111 ijLJ! (jjiJbJt g^jdf ■Xa.ltu 

. ^ann.sll 


LLaill ^-o t%xc wtJI lift ^li « dJj 
iUill J-C.JLJ <ydlj IfLliLu ^ b*Jjb Jjg / 

J! ^l> • U* 5 p-feb (*-* C)l <Ji V^l> 


UtJI c Ij 



tA°WI 

UVO / / JrfJI jb / yJiJI ^1 / .i -\ 

. vv \ / f 

. \v / v / f ^ < w^ - j> \r\\ / / jjm ji / jUsyi -y 

. « £»w )) 0 L 0 / ^LtuoJI / ^y>>fj! -r 

. <( £*w » Silo / Js-jJll j^LaJI / ~ i 

- « £»W » Sib# / “0 

■ L ..« / (( j|^)l )) jjj J j<» )l *Jj> ^ jjji -^ 

. ov / f mv / jjUi > / 

. ro / j>ji -y 

• VA / rXr II -A 
. Y<\ / ^jll 

, i • / j*cJb , vr / , rv , NYt , yt « r\ < r- u«ji -n- 

, >r / jjiyij t o / « r- / o j « " / c&i • o' / u—aNj 

. ^ aJi ^ 

« Ui « \tr / ai^_c% « m / .ljJIj . Yor « vo / s^lji -\n 

• db i No/ jjJm i 0 N / * *\ / 

12- Arabic literature to the End of the Ummayyad Period , Cambridge 
University press , 1983 , p. 34 . 

JL >»a .ij *JJI <dl> JUj >wo ^jAjvS / « jlyUI jL>vft{ J^L-y £>yjj )) jiajl -NY' 
Ua jb/tflj . U / f N^A - j> NfAV / Y J» / djUlf jb / J^Uj 

djL& Cyd L$K )j jnJ I - (( d? )) sjj^ ^ LJIj 

i_L>J ju^JaLQ / J L yajJI JL_£j j ;...■> *J? .A / jJLJI J_ii “M 



. N-V / f. - j> MToY> 3y>U)l / Ju^lj tJJLJI 

u>U£JI jli > Ju>i v# » ^bi _ ' a 

jla s^i; J l*j£) . ( YU / r NVU - j. UAA / 0 J» / Oj^ / 4 ^JI 
UA* “ J> \t" / ^ll.ni.,11 ^JlJ ) « £ulj_jJlj £jlyJI *Jlwj )) J jiLtf 

^1 ,>1 Vj . « p'i ^k, ^iUASo » : JUI >*JI cjI o3 l YU / r 

• ^^ jljjl ^ , Sj&J J® j! * ^ Uki |^i>J ^mmJI jSf < |» ».£».»«■< 

. AY / \ / f YUA / Oxrsi / £-*i) 

.\S/\/ JAJI -W 
. UY / Y / jfUl -YA 

. r\ / \ / &u\ -\\ 
. ro / r / ja_ji -r- 
. o* / r / jjLJi -yy 
. \rr/ y / jaui £>>1 jui -yy 
. yu / \ ^ui -vr 

. 0 • / Jf^1 - Y i 

. Xt / JjLJI -Yo 
. VO - Vt ✓ jUI JJB -VI 
. YV / jjLJi -YV 

JLa^ws JyX. a J I )) !Ai»o ~YA 

, YYY-YV* / f Y<WY < ,,-IpJI ^Ul / ^Jtljjl J-2xaJ! ji j-^oj 

Cj ji / « ii^ut » J « ru - rv 

/ r y^ty - j» sfo* / y j» / JujUiii *~$m / ,>—•■> 

.i^ywa .a / « ixXJt f> u ^ c i_i,yi » J , t-r - f. 

- StS / . \W - j> U'T /Si/ ^L-UI yU&JI jls / ^U» 



/ jLJ US-# / A Dictionary of Literary Terms/ U, jjl** .jj . oo\ 

. YoA / « jtulll Ji £>i~JI )) j « gj~aS )) ^SiLo / ^ \^V£ 
yj ^iSl _jl JLi AyjyUlj UllSflj SLt j JL y jVI .nil -Y^ 

2 -w>ULj « alliteration » : i_j*JUiVL u j_j»j » ol_J£JI 

,j jhi I . bjLLfe US’ oLJSUI 0 LL 4 J ^ jjib jij « « allliterationj) 

(^113^ Jai\j . th / « S—JUJl » j V / « alliteration » t< _ 3 a L> / X_-*j 

The Oxford English - Arabic Ji « rhyme» j « alliteration » 
i-iSj < U^JI Lj-Ui'VI tjJc-i 'XLa Dictionary of Current Usage 

b»L -*ifj « ( J . £;L il iJ —>jJ « ~ ifls*- i ijjll )• (J-J-olj yi « )) 

*-j>*J lj {I j ! uui ^ « rimer » ^ « rime » j « alliteration » 

: j-iaUI ^j-oU Jt « reim » US’j ( ^^1 - ^>11 ) Gasselin J 

aJif, « Y £ / Adolf Wharmund J « ^illl - « ^a - ^ULl » 

. \ £ / u-j-sliU <y « jjh- » US’ 

- YeV / A Dictionary of Literary Terms / JL** .» -f« 

. iAr , YA> - YA* , YoA 
>1 . v-..,h>JI d_Ja 4 ±-j . YV\ / \ / ^JUJI Jill -r\ 

. nv / « ^udsji » ,j« otv / « c U;#i » 

/ gxa IjJI UjUI / jp—jo! ^jla-A<9j ^jLwJI Jx —Y*Y 

. Yvr 

A Dictionary of / Lx, .ij , Y'U / ^UuVI / -rr 

. Y’U. - Y^f / « Jl » Jab) / Literary Terms 

JjUJi ** ,>c uk j> rrv - rn / \ / ^lji jjsu / M -rt 

• e ^ 1 

. VTt / \ / ylLJI Jill -fo 

\r t 



- j> U-S / 0 i> / Oxm / j\i / JjUaJI / jk,\ -n 

YV* / ^feU.rttl J***!., « NVr - WY ✓ N ✓ f ^^A^ 

. t-r - t-r / ,^-xkJij * ot\ / . rv « yv\ - 

j^Ls> jjij « otv / M -rv 

. n- , YV- / ^L^I! 
. vw / « our » >ii -rA 

. rrr / > / ^ui jdi -r^ 


Y V* 



SAJ* IN THE QUR 3 AN 


syllabic parallelism and sustained parallel rhymes (al- c Askari); (2) 
the inclusion of two (or more;) saj*ahs within a longer saj*ah, produc¬ 
ing the rhyme scheme aab ccb (al-Qalqashandl). 
saj* muraffa *— = saj* fi saj* (1). 
saj* mutamatkil— m mumalhalah. 

saj* mufarrqf—saj* in which the last words in the saj*ahs rhyme but are not 
of the same morphological pattern. 

saj* mutawazi — saj* in which the last words in the saj*ahs rhyme and are 
also of the same morphological pattern. 
saj* mutawazin —for those critics who consider this saj* (many do not and 
refer to it as izdiwaj or muwazanaA), a type of saj* in which the final 
words of the phrase do not rhyme, but are of the same mor¬ 
phological pattern. 

saj* qafir — saj* in which the saj*a As are between two and‘ten words in 
length (Ibn al-Athfr). 

saj* fawlt — saj* in which the saj*ahs are eleven or more words in length 
(!bn al-Athlr); sqj* in which the saj*aha are between eleven and nine¬ 
teen words in length (al-Qalqashandl). 
tarfi* —(1) the use of internal rhyme in poetry. (2 ) = saj 7 Ji saj*. 
tafri* —in a line of poetry, making the end of the first hemistich rhyme 
with the end rhyme, usually at the beginning of a qafidah. 
tashfir —the use of internal rhyme in poetry so that the line contains 
exactly four rhymes and each hemistich is divided in two. 
tasji* —the use of internal rhyme in poetry, usually two, three, or four 
rhymes in one fine. 

tawdzun —(1) = saj* mutawazin', (2) = saj* mutamathil. 

wazn — (l=wazn shi*rt) one of the traditional quantitative meters of 
Arabic poetry. (2 *» wazn tafrifi) the morphological pattern of a word. 



SAJ* IN THE QUR 3 AN 


APPENDIX 2: SAJ* TERMINOLOGY 

jasl (pi. fusil) —a single phrase of saj c ending in a rhyme-word, also 
termed saj*ah. 

fifilah (pi .fawdfil) —the final word of a saj*ah. Some critics maintain that 
only this term should be used to refer to the final words of ayat in 
the QuPan. 

fiqrah (pi. fiqar)— ■= sajcah. 

(uaf (pi. buriif) —the rhyme letter or rhyme in saj c phrases. 
buriif mutajanisahfmutamdthilah —exact rhymes. 
buriif mutaqaribah —inexact or near rhymes. 

iHidal —“balance”, the basic principle otsaj* metrics, according to which 
adjacent saj*aks should be of equal length (i.c. number of words). 
udiwdj—A type of composition similar to saj*, in which clauses do not 
rhyme but end in words having the same morphological pattern. 
kalimah (pi. kalimat) —the word, the foot or lajHlah of saj* prosody. 
lafzah (pi. lafazat) — «* kalimah. 

maathir —opposed to manzum. Any type of composition which does not 
conform to quantitative meter. 
manzum— poetry conforming to quantitative meter. 
masju *— « saj 1 (1).' 
maqta* (pi. maqati *)— *= Jdfilah. 

mawzun —any type of composition in which fhc last words of phrases have 
the same morphological pattern whether they rhyme or not. 
mifra c —(J) a hemistich in poetry; (2) a saj*ah (al-Baqillani). 
mumathalah —a type of composition in which paired clauses exhibit com¬ 
plete or near complete syllabic parallelism, but do not rhyme. 
mursal —ordinary or free prose. 
musajja c — = saj ( (1). 

muwazanah —a type of composition in which (he final words of the phrases 
do not rhyme,, but are of the same morphological pattern. Also 
termed izdiwaj. 
nalhr — = manlhur. 
nazm — = manzum. 

qannah (pi. qara 3 in )—(1) same as saj c ah. (2) the final word of a saj c ah. 
saj c —(1) traditionally, prose ( nalhr ) which has rhyme; in my view, a type 
of rhyming poetry with accentual meter. 
saj c (pi. asja c )—(2) the rhyme words in saj c occurring at the end of saj* 
phrases. 

sajja *—a wriser of saj*. 

saj r ah (pi. sajalat )—a phrase of saj* associated with one end rhyme. 
saj* ft saj *—(1) saj* in which saj*ahs exhibit complete or near complete 

>rv 
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no. surah ayat rhyming all/none main rhymes 


79 

al-Ndzi c dt 

46 

38 

80 

( Abasa 

42 

35 

81 

al-Takwir 

29 

25 

82 

al-Infifar 

19 

17 

83 

al-Mufaffifin 

36 

36 

84 

al-Inshiqaq 

25 

23 

85 

al-Buruj 

22 

17 

86 

al-Thriq 

17 

14 

87 

al-A c ld 

19 

19 

88 

al-Ghashiyah 

26 

21 

89 

al-Fajr 

30 

28 

90 

al-Balad 

20 

20 

91 

al-Shams 

15 

15 

92 

al-Layl 

21 

21 

93 

al-puha 

11 

10 

94 

A-lam nashrah 

8 

8 

95 

al-Ttn 

8 

8 

% 

al^Alaq 

19 

18 

97 

al-Qadr 

5 

5 

98 

al-Bayyinah 

8 

6 

99 

al-Zalzalah 

8 

6 

100 

al- c Adiydt 

11 

11 

101 

al-Qari c ah 

11 

6 

102 

al-Takdthur 

8 

8 

103 

al- c Afr 

3 

3 

104 

al-Humazah 

9 

8 

105 

al-Fil 

5 

5 

106 

Qurayash 

4 

0 

107 

al-Matin 

7 

7 

108 

al-Kawlhar 

3 

3 

109 

al-Kafirun 

6 

2 

110 

al-Nafr 

3 

0 

111 

al-Lahab 

5 

5 

112 

al-Ikhldf 

4 

4 

113 

al-Falaq 

5 

5 

114 al-Nds 

Total ayat: 

Totah rhyming iydt: 
Percentage: 

6 

6 

6,236 

5,355 

85.9% 


all 

an/i/ahlirah/aloha 
a/rah/bd-qd/ihi/rah 
rail as! in 
ratlakfun 

un 

all 

allakJin 

aqqat/thHurdlaCaq/un 

iq-thlirlHIayda 

a 

all 

dCiyah/F/u'ah/aUir 

labahum 

riladlanilimlammaJadli 
adlinlab(d, m)ah 

all 

aha 

all 

a 

all 

alar 

rak/ra/ab 

all 

in 

all 

aqlamlalaCiyak 

ri 

all 

ayyinah -ayyimah! iyyah 

draha-dlahalarah 

ha/ c dlidlir 

all 

aCi c ahlaCiyah 

ir-ur/un 

all 

ri 

all 

dah 

it 

none 

-i 

all 

in 

all 

ar 

none 

in 

all 

ab-ad 

all 

ad 

all 

aq-ab’ad 

all 

as 
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no. 

surah 

ayat 

rhyming 

all/none 

main rhymes 

39 

al-Zumar 

75 

70 


ar/ab-ddlun 

40 

Ghdjur 

85 

76 


im-in/tr/id'ib 

41 

Fuffilat 

54 

46 


im-tn/ir/td-ib 

42 

al-Skurd 

53 

47 


tm/ir/il/im 

43 

al-Zukhruf 

89 

88 


un 

44 

al-Dukhan 

59 

59 

all 

un 

45 

al-Jdthiyah 

30 

30 

all 

un 

46 

al-Ahqaf 

35 

35 

all 

un 

47 

Muhammad 

38 

35 


•alahum 

48 

al-Falh 

29 

28 


tmd-tna 

49 

al-Hujurat 

18 

17 


un 

50 

Qpf 

45 

38 


td/ib 

51 

al-Dhdriydt 

60 

55 


ralun 

52 

al-Tur 

49 

47 


ur/^/awrd/un 

53 

al-Najm 

62 

61 


d/i/ah/un 

54 

al-Qamar 

55 

55 

all 

ir-ur-ar 

55 

al-Rahman 

78 

78 

ail 

an-dm 

56 

al- WaqPah 

96 

90 


i c ah/un 

57 

al-Hadid 

29 

19 


Im-tr/td/un 

58 

al-Mujddilah 

22 

16 


u-im/un 

59 

al-tfashr 

24 

17 


tr-im/un 

60 

al-Mumtahanah 

13 

8 


il-tr-m 

61 

al-$qff 

14 

13 


un 

62 

al-Jumu c ah 

11 

If 

all 

un 

63 

al-Mundfiqun 

11 

11 

all 

un 

64 

al-Taghdbun 

18 

13 


fr-fm 

65 

al-Toldq 

12 

10 


rd 

66 

al - Tahrim 

12 

11 


tr-fm-iin 

67 

al-Mulk 

30 

30 

all 

ir/un 

68 

al-Qalam 

52 

52 

all 

un 

69 

al-Haqqah 

52 

49 


dqqahliyahluhul un 

70 

al-Ma c drij 

44 

36 


dCi c /tda/iht/d/ e d/un 

71 

N,lh 

28 

22 


un/ara 

72 

al-Jinn 

28 

17 


aba-add 

73 

al-Muzzammil 

20 

17 


ild/imd 

74 

al-Muddaththir 

56 

54 


irlurliddlarlunlrah 

75 

al-Qiyamah 

40 

39 


amah -dnah/ar/ trah 
lirak-ilah/dqla 

76 

al-Insdn 

31 

30 

all 

trd-ild-imd 

77 

al-Mursalat 

50 

46 


rdt alt lit unldtalab 

78 

aFNaba 5 

40 

31 

*1*4 


un/ddd-abd-dqd 
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no. surah 


APPENDIX 1: RHYME IN THE QUR’AN 
ayal rhyming all/none 


1 

al~Fati(iah 

7 

7 

2 

al-Baqarah 

286 

264 

3 

Al Hmaan 

200 

183 

4 

al-Nisa * 

176 

143 

5 

al-MaHdah 

123 

108 

6 

al-An c am 

165 

159 

7 

at-A'rdf 

206 

203 

8 

al-Anjal 

75 

64 

9 

al- Tawbah 

129 

124 

10 

Yunus 

109 

107 

11 

Hud 

123 

101 

12 

Yusuf 

111 

107 

13 

al-Ratd 

43 

37 

14 

Ibrahim 

52 

28 

15 

al-Hijr 

99 

97 

16 

al-Nahl 

128 

126 

17 

al-Isra J 

111 

99 

18 

al-Kahf 

110 

110 

19 

Maryam 

98 

89 

20 

Tdhd 

135 

134 

21 

al-Anbiyd 3 

112 

111 

22 

al-Hajj 

78 

36 

23 

al-Mu^ninun 

118 

118 

24 

al-Nur 

64 

59 

25 

al-Furqan 

77 

77 

26 

al-Shu c ara 3 

227 

223 

27 

al-Naml 

93 

93 

28 

al-Qafaf 

88 

87 

29 

al- c Ankabut 

69 

68 

30 

al-Rum 

60 

58 

31 

Luqman 

34 

30 

32 

al-Sajdah 

30 

29 

33 

al-Ahzdb 

73 

60 

34 

Saba 9 

54 

52 

35 

al-Fatir 

45 

42 

36 

Ya-Sin 

83 

83 

37 

al-Saffat 

182 

180 

38 

$ad 

88 

83 


main rhymes 

UR 

un/db-adJir-it 
unldn-amldb-dd-dr 
ird-tmd/iddlun 
un/id/tr 
un 
un 
un 

UR 

un 

un/ir/if/id-ib 
un 

un/db-ad-dq/dr-dl 
id!un!da-all 
un 
un 

ild-ird-imd-tnd/iddibd 
a(n) 

iyyalunldd 
alt 
un 

idlirlun 
all un 

un/al-dr/db 

all ild-ird/dma-ana 

un 

all un 

un/i-il 

unlir 

un 

un/tr 

un 

ild-ird-imd- ind 
ir/id-ib 
ir/uni id 
all ur 

raldCidlun* 

db-dd-aqldrlun 


all 


C represents a variable consonant. 
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much longer than those found in later saj c , though the shorter Meccan 
surahs tend to have fairly short safahs. Saj c units in the Qur’an reach 
much greater lengths than those found in later saj c . The formation of saf 
units in Qur’anic saj c also exhibits a greater degree of variety, saf units 
of two rather short sajlahs. Finally, quantitative saf units of the mbati 
type and the pyramid type being much more common. Later saf tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saf than they are in the Qur’an. 

What does this imply about our translation of the term saf? Our tradi¬ 
tional English rendering, “rhymed prose”, leaves much to be desired, 
especially since it completely ignores the metrical qualities and con¬ 
straints of Blachfcre’s translation, “rhymed and rhythmic prose , 
begins to make up for this defect; but retains the main source of 
misunderstanding, the very word “prose”. The phrase “rhymed prose 
seems, in every-day English at any rate, to be a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 
Arabic literary tradition, convention has somewhat arbitrarily estab¬ 
lished compliance with the quantitative meters of al-Khaffl as the fun¬ 
damental criterion of division between poetry and prose. A modem view 
of poetry as any text which aspires to be seen as a poem, or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercedes the syntagmatic, would 
allow us to include saf in the realm of poetry with relative ease. This, 
however, is not the important issue. The point is rather that within tradi¬ 
tional Arabic poetics, there was an awareness of the deeper “poetic” 
nature of saf which many critics found difficult to state outright because 
of the force of conventions such as the doctrine of i ( jaz al-Qur'an and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athir, led to an analysis of saf as a type of accent poetry. It is 
this awareness which allows us to see saf as a complex interplay of accen¬ 
tual meter, rhyme, and morphological pattern, and it is this same 
awareness which allowed the poet Ahmad ShawqT to assert: Saj is 
Arabic’s second poetry” (al-safu shi<ru H-arabiyyati V-thanf). 121 

Emory University/RRALL Devin J. Stewart 


uj Ahmad ShawqT (d. 1932), Aswaq al-dhakab (Cairo: al-Maktabah al-lijariyah al- 
kubra, 1970), 115. 
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tion distinct from both free prose ( nathr mursal ) and syllabic verse (nafm). 
It consists of rhyming phrases termed saja c dt (sing saf ah). The rules 
governing the rhyme in saf are slightly different from those governing 
the rhyme in the qafidah, the most noticeable difference being that the 
rhyme-words in saf generally end in sukun. Saf conforms to an accentual 
meter: each saf ah tends to have the same number of word-accents as its 
partner saf ahs. Therefore, the fundamental unit of saf prosody is the 
word, lafzah (pi. lafazat), and not the syllable or the tafUah. 

The matla < is an important structural element in saf unit, yet lies 
outside the prosodic structure of the saf ahs themselves. Although it is 
common, it is not a necessary feature of saf, many surahs of the Qur’an 
and other passages of saf being without it. Nevertheless, it functions 
within certain constraints, namely that it should be no longer than the 
following sajcah. 

Quantitatively parallel cadences at the ends of saf ahs are a standard 
although not absolutely necessary feature of saf. Quantitative parallelism 
is achieved by requiring the words in question to have the same wazn or 
morphological pattern. It is the norm for these cadences to be restricted 
to the fawafil, the final word of saf ahs, although some saf ahs maintain 
complete or near-complete parallelism. 

I have chosen to term groups of saf ahs which may be formally distin¬ 
guished from surrounding safahs “saj c units”. Mono-rhyme is not 
required in saf, though it is possible. Saf ahs form groups with common 
rhyme, but rhyme is not the only grouping principle in saf compositions. 
A significant change in the length of a saf ah marks a new saf unit as 
clearly as does a change in rhyme. Insertion of a mafla c also marks the 
beginning of a new saf unit. Most saf units contain a series of saf ahs of 
equal or nearly equal length, but there exist more complex formations 
including the type of saf unit which I have termed the rubd c i figure, for¬ 
mally similar to a couplet with aaba rhyme-scheme, and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term saf in 
reference to the Qur’an, most medieval rhetoricians realize that' the 
Qur’an contains a great deal of saf. The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif¬ 
ferences between Qur’anic and later saf, especially that of the epistles of 
al-$abib ibn c Abbad and Ibn al- c Amid and the maqamdl of al-Hamadhanl 
and al-Harlrl. Qur’anic saf has a much greater tendency to mono-rhyme 
than does later saf. A small number of rhymes, including un/m/um/tm 
and iZ/fr, are predominant in the Qur’an whereas rhyme in later saf 
shows greater variation. The Qur’an allows inexact rhymes which arc 
not found in later saf. The saf ahs in Qur’anic saf are in many cases 
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innal ilaynd1 iyabtihumll 

thummal inna / c alayndl fiisdbuhum// (88:25-t>) 

and 

inna/ H-abrara! la fit na*im// 

iva inna/ H-fujjdra/ la Jit jahimll (82:13-14) 

In these examples, the words both rhyme and follow the same pattern, 
except for the difference of pattern of abrar/fujjar in the second example. 
Syllable lengths are exactly the same, if thumma in the second saj*ah of the 
first example and wa- in the second saj c ak of the second example are dis¬ 
counted. 

Tarsi* often involves multiple parallel rhymes as well as quantitative 
parallelism. Al- c AskarI gives an example of this by al-Ba?ir: 

(hatld *ada) lofnifukal tafrlhan/l 

wa lamrirfuka/ lafhthan// 

and others by al-Sahib Ibn c Abbad, including the following: 

(lakinnahu '•amada IPl-s/tawqi) fa ajral jiyddahu! ghurran/ wa qurhan// 

wa awrat zinddahul qadhanl ja qadhaji// 

This example of saj c muraffa c by al-Harln takes parallelism to its extreme: 

(fa-huwa) yalba c u/ ■ > l-asjd c al bi jawdhiril lafzihll 

wa yaqra c ul H-asmd c a/ bi zawajiril wa c zib//' 10 

Not only do the words in these two saj c ahs exhibit exact quantitative and 
morphological parallelism, they each rhyme with the corresponding word 
in the partner safah. Scheindlin states that al-Harlrf especially 
endeavored to write phrases of saj c of this type, with rhythmical 
equality. 121 Scheindlin believes that this type of saj*, as used by al- 
Hamadhani and al-HarTrl, is the most advanced stage of saj* in the 
history of Arabic literature. 122 It is clear that many medieval rhetoricians 
and writers of saj c shared his opinion. 


Conclusion 

Analysis of medieval criticism on saj c and formal examination of the 
Qur’an make possible a more cpmplete definition of saj*. Saj*, though 
generally considered a sub-category of prose ( nalhr), is a type of composi- 


iao al-Id&b, 2: 547; also al-RazJ, 201. The phrase is from al-Hariri’s al-maqamah al-ula 
al-fard&iyyah. 

**' Form and Structure in the Poetry of al-Mu c tamid Ibn c Abbdd, p. 58. 

•» Ibid. 

MX 
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a l-Qayrawarri (d. 456/1064) denies that saj c is mawzun, saying that of the 
two distinguishing characteristics of poetry, qafiyah “rhyme” and wazn 
“meter”, saj c has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry.*'* It is dear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter. Al-Subkl (d. 773/1372) differentiates between the two 
meanings of wazn by calling one wazn tafrifi and the other wazn shi c ri . 116 

Conformity to an identical quantitative pattern at the ends of saj c 
phrases, although not absolutely necessary, is considered a standard 
feature of saj c . This effect is termed muwazanah and was important 
enough for medieval critics to classify types of saj 1 on this basis. Indeed, 
muwazanah is so effective that some critics consider it a type of saj c even 
if not accompanied by rhyme. The desired effect is to enhance the accen¬ 
tual meter with quantitative regularity when approaching the end of the 
safah, producing matching cadences. These cadences are closely parallel 
to the clausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences." 7 Blachere must have been thinking of the clausulae 
when he stated that phrases of saj c ended in a “ clausulc ”, and he showed 
insight in stating.” ... en dernifcre analyse, 1’element essentiel est con- 
stitu£ par la clausule rim£e”. Again, it is important to note that the 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 


Complete or Neat-Complete Quantitative Parallelism 

In muwazanah, discussed above, quantitative parallelism is restricted to 
the last word in a saj c phrase. However, critics prized more complete 
parallelism, and considered saj c of even higher merit if it had this pro¬ 
perty. Al-Qalqashandl and others call this type tarfi { or saj c muraffa c , 
“proportioned” saj c . lie Al- t AskarI calls it saj c Jt saj c "saj c within saj v ’, 
adding that it is the best type of <saj ( . 1,9 It is defined as saj ( where most 
or all of the words in one qannah are similar in form (wazn) to the corre¬ 
sponding words in its partner saj^ah. Quranic examples include: 


115 Ibn Rashlq al-Qayrawanl, al-^Umdah fi jina^al al-shi’r wa-naqdih , ed. Muljammad 
Badr al-DTn al-Na'sanl ai-Halabl (Cairo: Ma(b a< at al-Khanji, 1907), 1: 137. 

"* al-Subki, Baha 3 al-Dln A(imad b. Taqiyy al-Dm, ( Arus al-afrah Jt shark talkhif ai- 
miftik, printed with al-TaftazanT's al-Mukhlafar, (Cairo: Bulaq Press. 1317/1899-1900), 
4: 456. 

1,7 On the clausulae, see Henri Bomecque, Les Clausules milriquts latines (Lille, 1907). 
,,s $ubk al-a c shd, 2: 282. al-Razi, Rawfat al-fajahah, 200. 

1,9 Kitdb at-find c alayn, 263. 


Mi 
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uses no special term for this type of saf, a fact which indicates that he 
considered it the norm from which saf mufarrqf deviates. 107 

The importance of the effect of wazn is illustrated by the existence of 
a type of composition which conforms to all the characteristics of saf 
except that of rhyme. It is called izdiwaj' 06 or muwazanah. 109 M- 
QalqashandT defines this as follows: ...anyakhtalifa haifu H-rawiyyiJt akhiri 
H-fiqralayn, “...that the rhyme letter at the end of the two Jiqrahs dif¬ 
fers.” 110 In this type of composition, the fawafil either do not rhyme or 
rhyme inexactly, but have identical pattern. Some critics consider 
muwazanah a type of saf itself, especially if it has inexact rhymes, and they 
term it saf mulawdzin."' Others, such as al- c Askan, do not consider it 
saf, but deem it slightly inferior saf in literary merit. ,n Al-Qalqashandi 
and others give the following Q.ur’anic example: 

wa namdriqu! matfufahll 

wa zardbiyyul mabthuthahf/ (88:15-16)* 

The words maffufah and mabthuthah are of the same morphological pat¬ 
tern, yet they do not rhyme. . 

An understanding of muwazanah may help clarify some confusing ter¬ 
minology. When speaking of poetry, the word wazn is used to refer to the 
quantitative meter used throughout the verse; thus the use of mawzun in 
Qudamah b. Ja c far’s famous definition of poetry: “kaldmun mawzunun 
muqaffan maqfud” . Here it means conforming to one of the established 
quantitative meters of al-Khalll. When speaking of saf, however, wazn 
refers to the morphological pattern of the fawafil. The word mawzun 
indicates that the fawafil are of the same morphological form without 
necessarily implying that they rhyme. It is in this latter sense that al-Jabi? 
uses the word. He reports an anecdote about c Abd al-$amad Ibn al-Fa<Jl 
al-Riqashl, who spoke continually in saf. Someone asked al-Riqashl why 
he preferred to speak in saf, maintaining qdfiyah and wazn. He replied, 
‘ ‘The good prose ( manthur ) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has been lost”. 114 Ibn Rashiq 


«" $ubh al-a<tha, 2: 282-3. 

>« Ibid., 2: 283. „ „„ 

>o» Ibn al-Athlr, al-Mathal al-sahr, I: 377-80.' 

1,0 $ubh al-a ( sha, 2: 283. _ _ 

! 11 al-Nuwayri, Nihayat ol-arab, 7: J04; al-Suyuli, al-Itqan, 2. 104. 

" J Subh al-a'sha, 2^283; al-Nuwayri, Nihayat al-arab, 7: 15; al-RazI, Rawdat al-fafihah, 
208. Al-RazT makes the distinction that in prose this is called tawdzun, but in poetry it 
is called jnuu/dzuTtoh. in this line by al*Buliiuri. . • • #«>• 

Ja-kun mus'-adan Ji-hinna in kunta ghadira wa-sir mub c adan an-hunna in kunta la tma. 

114 ai-Baydn wa-*l-tabyin, 1: 158. 
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verb kadhdkabat, followed by the name of the particular group whose story 
is related in the strophe—Qawm Nub, e Ad, Thamud, Qawm Lu{, and 
Qawm Fir c awn—as the agent of the verb. The last line of each strophe 
ends with the rhetorical question? fa-hoi min muddakir “Then is there any 
that will receive admonition?”* 01 The variation in the number of lines in 
each strophe is considerable (5-11 lines), as is the number of words in 
each line (4-10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 

Wazn, or Quantitative Meter at the End of a Saf ah 

Critics pay a great deal of attention to the last word of the saj c ah. They 
use several terms for this word, including fafilah (pi. fawafit), maqfa e (pi. 
rnaqafi'), and, perhaps to our confusion, qarinah (pi. qara’in) and saf (pi. 
f^'a'V 04 Not only is it important for the word to have rhyme ( qafiych ), 
it is also considered important that the fafilah be of the same mor¬ 
phological pattern (wazn) as those of neighboring safahs. Medieval critics 
classify saf according to the presence or absence of this property. 

Saf mufarraf ‘ ‘lop-sided” or “skewed” saf is that in which the fawdfil 
rhyme without having the same pattern. The Qur’anic example given by 
al-Qalqashandi and many other critics is the following: 

(ma lakum la) tarjunal IPllahi! waqdran// 

wa qadJ khalaqakumj afwdran/l (71:13-4)'°* 

Although waqdran and afwaran rhyme, they are not of the same mor¬ 
phological pattern. As regards syllabic quantity, waqdran scans short- 
long-long, but afwaran scans long-long-long. The critics consider this type 
°f sa J X inferior to saf-mutawaet “parallel saf”, which has both rhyme and 
identical pattern in the final words of the safahs. Examples from the 
Qur’an include the following, 

(fiha) sururunl nuxrfSfahll 

wa akwabun! mawdu l ah/l (88:13-14)*°° 

Not all critics use the term saf mutawdzi. Al-Qalqashandi, for example, 


,4> The translation is from Abullah Yusuf Ali, The Meaning of the Glorious Qur'an, 1456. 
I<H See al-Suyutl, al-Itqan, 2: 97, where he refers to the the last word of a r<n ( -phrasc 
as qarinat al-saj t ah-, also al-Taftaz&ni, al-Sharh al-Mukhtafar, 3: 173, where he states:/a-V- 
bafilu anna H-safa qadjtuflaqu ( ala ? l-kalimati 3 l-akhirati mina H-fiqrah. 

101 Subfi al-atsha, 2: 282; Zayn al-Din Muhammad b. AbT Baler al-Razi (d. end of 
7th/13th c.), Rauxfat al-fafibah, 207; Shihab al-Din Ahmad b. c Abd al-Wahhab al- 
Nuwayrl (d. 733/1332), Nihajtat al-arab ft funun ai-adab, (Cairo: al-Mu’assasah al- 
mi?riyyab al- £ ammah li-’l-ta’Rf, 1964), 7: 105. 

•«« al-Qazwini, al-Talkhif, 398; ai-IM, 2: 547; al-RSa, Rawfai al-fafahah, 206. 
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Another extremely common device for separating saj 1 units is change 
in the length of the safahs without change in the rhyme. That this is 
much more common in the Qur’an than in other saj c compositions such 
as maqdmdt is another aspect of the tendency to maintain mono-rhyme. 
An example of this is sural al-nas (114): 

(quit a t udhu!) bi rabbi! H-nds!/ 
maliki! H-nasil 
ildhi! H-nasU 

min! sharril H-waswasi! H-khannds!! 
al ladhi! yuwawisul JTI fuduri! H-ndsll 
min! al-jinnati! wa H-nds! ! 

This surah , though maintaining the same rhyme throughout, breaks up 
into two saj c units of three saj c ahs each. The first say unit has saf is of 
two words each, but the second saj< unit has longer safahs: four, five, and 
three words. 

A structural device which does not appear often is the use of a refrain 
ayah, as found in sural al-ratimdn (55) and sural al-qamar (54). In the 78 
verses of sural al-rahmdn, the vers e fa-bi-ayyi.dldH rabbikumd tukadhdhibdn? 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
surah. Ibn Abl al-I 5 ba c (d.-654/1256), referring to the couplets in par¬ 
ticular, calls this type of figure a taw^am “twin”. 102 In doing so, he refers 
to the fact that the two ayahs, though they rhyme with each other, are 
generally of unequal length, so that the first ayah of each couplet rhymes 
not with the second ayah of the same -couplet, but with the first ayah of 
the next couplet, just as the second ayah of the couplet rhymes with the 
second ayah of the next couplet, producing something like the rhyme 
scheme abab. Ibn Abl al-I$ba c gives the four dydl 55:33-6 as an example: 

yd ma'shara H-jinni waH-insi in istala'tum an tanfudhu min aqfdriH-samawdli_ 
waH-artf fa'nfudhi Id tanjudhuna ilia bi sultan!/ fa bi ayyi alah rabbikuma 
lukadhdhiban// 

yursalu c alaykumd shuwazun min ndrin wa nuftasun fa la tantasiranl/Jq bi ayyi 
dld^i rabbikumd tukadhdhibdn!! 

According to his interpretation, each couplet here is like one line of 
poetry with an internal rhyme placed after the hemistich division, 
creating the effect of having two meters simultaneously. 

In sural al-qamar, refrain phrases create five parallel strophes, describ¬ 
ing how five groups of the past rejected the warnings of God and were 
consequently punished. The first line of each strophe begins with the 


102 


Tahrir al-tahbir (Cairo: l.ajnm ihy;V aHuralh al-islaml, 1963). 522-3 

uv 
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tlla/ ’/ ladhinaJ dmanut wa c amilul H-jalibaiU wa tawdfawl bi H-haqqi! wa 
lawdfawl bi 'l-fabrillq 

Al-Qazwlnr gives no particular name to this construction, and unlike Ibn 
al-Athtr, he does not differentiate dearly between cases where a safah is 
slightly longer than the preceding safah and cases like this. This will be 
referred to as the pyramidal construction. In the Qur’an, it usually 
appears in saj c units of three safahs, and especially at the beginning of 
surahs. The opening lines of surat al-4uha provide another example: 

wa V-dubal 

wa H-laylii idhat sajd/l 

mdl wadda c akal rabbukaJ wa mat qala/l (93:1-3) 

This type of construction seems to be extremely fare in non-Qur’anic 
saf. 


The Grouping of Saf Units 

Sheynin believes that the only way to begin a new saf unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saf unit. This defi¬ 
nition may work for the analysis of maqamdt, but fails to provide an ade¬ 
quate analysis of Qur’anic saf. In the case of the Qur’an, many other 
devices, as well as rhyme change, are used to set apart saf units. 

Change in rhyme is used quite often. Surat al- c adiyat (100) is a good 
example of this-type of structure: 

wa 1 l-'idiyali! tfabfian// 
fa H-muriyatit qadbanll 
fa y-mughfrdtil fubfian/l 


fa-athama / bihil naq ( an/l 
fa-wasafnal bihil jam c anll 


innal H-insana! li rabbihil la kanudll 
wa-tnnahul c alal dhalika! la shadhtdll 
wa-innahul li bubbU H-khayri! la shadidH 

(afa-lamlyaHam! idhH) buHhiraJ mil fiH-quburll 

wa buffilal mol fiV-fudurll 

innal rabbahumf bihiml yawma ’HdhinJ la khabir/l 

This surah divides into four saf units, each with a different rhyme. The 
saf units are also distinguished by length of safah, the first unit having 
safahs of two word length, the second unit safahs of three word length, 
the third unit safahs of four word length, and the fourth unit safahs of 
three word length, except for the final safah of five words. 

UA 
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As he explains, the first two safahs contain four words and the third sajcah 
contains ten. If we extend the analogy of saf to poetry, we see that this 
formation is equivalent to one line with rhyming hemistichs—that is, 
with tafri *—followed by one line without tarn*. This type of formation is 
commonly found in the rubaH or “quatrain”, consisting of four 
hemistichs of which the first, second, and fourth rhyme." Al-QazwTnl 
gives an example of this type, but merely states that here the third saj c ah 
is longer than the first two: 

khudhihu// Ja ghulluhull 

Ihummai H-jattima] falluhu //' 00 ( 69 : 30 - 31 ) 

This example shows that often in this type of construction, a single ayah 
may contain two saj l ah*. A similar example is included in surat al-ikhlay. 

lam yalidJI wa lam yuladll 

wa lamyakun lahu kufu'an afiad/f ( 112 : 3 - 4 ) 

This does not happen very often, but it shows that calculations of the 
number of saj c ahs in the Qur 3 an based merely on the number of dydt will 
not be exact. 

Ibn al-Athlr indicates that the third saj c ah must be longer than the first 
and second saj^ahs combined. When speaking of the Qur J anic example, 

(ft) fadrin! makhd&dll 
wa lalhinl mantfudll 

wa fillin/ mamdud/l ( 56 : 28 - 30 ) 

he states that these three saj'ahs ate two words each, but that if one made 
the third sajcah five or six words, it would not be bad. He also states that 
if the first and second saj c ahs are each four words, as in his own passage 
cited above, then the third must be ten or eleven words. He then says 
that if the first two are made longer or shorter, one must increase or 
decrease the third accordingly. Thus it appears that the third safah may 
be from one to three words longer than the first two saj c ahs combined. 

Al-Qazwinl describes an extension of the rubaH form. In this type, 
there arc three sajcahs, the second of which is longer than the first, and 
the third longer than the second. 10 ' The example lie gives is sural al-%r 
( 103 ): 

ivaV^ofri/l l 

r nnal H-insdna! la fit khusrin// 4 

99 I have discussed this construction in an unpublished paper, “Quickies: Form and 
Closure in the Limerick, Ruba't, Tafri *, and Koranic Aa/"’ (University of Pennsylvania, 
1988). 

i™ al-Tatkhif, 399; al-fM, 2:548. 

)nl al-fdah, 2:548. 
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He then states that these ayat contain eight, nine, and nine words respect¬ 
ively. This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj c units of several phrases, 
where all the phrases are of roughly equal length, it is acceptable to have 
the longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from sural al-falifyah: 

(al-kamdu li-llaki ) rabbi! 3 l- c aiamfn// 

al-rahmani! H-rahimll 

mdiikif yawmi! H-dinll (1:1-3) 

Here the three saj c ahs consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn al-Athlr’s statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
Ibn al-Athlr gives another example of two saj ( ahs where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athlr criticizes as being severely flawed 
{ c ayb finish), 97 has the second saj c ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any saj c ah shorter 
than a previous saj c ah within a unit where all sajcahs are of roughly equal 
length length. Ibn al-Athlr does not provide any examples of-this third 
type, and one wonders how he would analyze sural al-nas (-114): 

(qul a^udhu) bi-rabbi! 7 l-nas/l 
mdliki! H-ndsll 
ilahi! 7 l-nasH 


min! sham! 1-waswasH H-khasmasH 
al ladhi! yuwaswisu! JO fuduri! H-nas! 
minaJ H-jinmti! (wa 7 l-nas)// 

The first three ayat form a unit conforming to the first pattern above, as 
all three sajcahs are of two words. The last three ayat present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines—three words as opposed to four and five. 

The fourth and most complex pattern is to have two sajcahs of equal 
length followed by a third about twice as long as the previous saj c ahs. As 
an example of this, Ibn al-Athlr cites the passage of his own composition: 

(al-fadiqu man) lam! yaHaJI l anka! bi-khalif!! 
wa-lam! yu c amilka! mu c amalata! hdliJI! 

wa-idha! bailaghat-hu.! udhnuhu! wishayatanl aqamoJ < alayhd! hadda! sari- 
qin! aw/qadhijl/ 99 


» 7 Ibid., 1: 335. 
» Ibid., 1: 334. 
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they would obviously form two distinct units. Ibn al*AthIr does not use 
a specific term for these larger units. He refers to units consisting of two 
saj ( ahs as al-fafldn or al-saj c aldn, and units consisting of three saj c ahs as al- 
iaja < at al-thaldth or saj c c ala thalalh fiqar . 95 While not ruling out the 
possibility of discovering an Arabic term in other critical works, I will 
term this grouping the “ny' c unit” to distinguish it from the saj c 
phrase = sajcah. 

As stated above, Ibn al-Athlr treats only the cases where two or three 
ra/’ c phrases form a saj c unit. Within this context, he discusses four major 
patterns. 94 The first pattern has saj'aks of equal length. It appears in both 
two and three-phrase sqj c units. Ibn al-AthTr’s examples include the 
following passages from the Qur’an: 

fa^ammal H-yalima! fa la! taqhar/l 

wa y ammal \1-saHlal fa la! lanharl/ (93:9-10) 

waH- l ddiyatil tfabhanll 
fa H-muriyatU qadhan/l 

fa H-mughiTatU ftibhanll (100:1-3) 

Ibn al-Athlr states that this is the best type of saj c because of the balance 
(ftidaT) created. The examples given earlier show that this type of saj c 
unit may be extended to include more than three sajcahs of equal length, 
reaching, in the case of the Qur’an, fourteen or more saj'ahs. 

The second pattern has the second saj c ah.in a two-phrase unit slightly 
longer than the first. Ai- c AskarI makes a similar statement meant to 
apply primarily to two-phrase units. He states that if the two sajcahs are 
not of the same length, the sec<?nd must be longer than the first. 9 ’ 
According to Ibn al-Athlr, this is acceptable as long as the second saj c ah 
is, not so long as to upset the effect of balance: anyakuna 3 l-faflu H-thani 
afwala min al-awwali Id tulan yakhruju Son il-i^liddl. 96 If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athlr cites: 

balll kadhdhabiil 2 biH-sa^ati!3 um x tadnal 4 li-martl5 kadhdhaba /6 biH-sa t atU7 
taHrall 8 

idhal 1 ra^athuml2 mini 3 makanin/4 baHdin/5 sami*ui 6 laha/7 taghayyufan!’$ uia- 
gaftral/9 

wa-idhal 1 ulquw/2 minha/3 makdnant 4 dayyiqanlS muqarranina/6 da c aw/7 
hunalika/Q thuburd/19 

(25:11-13) 


n al-Maihai al-taHr, 1: 333-5. 

** Ibid. He calls them three types, but presents another construction as a sub-category 
of the second type. 

95 Kitdb al‘fina c atayn, 263. 

** al-Malhal al-sahr, 1: 333. 
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sa-yaflaJ ndranl dkatal lahab/l 

wa*mra*aluhu (utmmdlata H-halabll 

ffl jidihdl hablurtl mint masadll (111) 

Short saj 1 units such as these, especially those of three and five saj l ahs to 
a unit, are quite common in the Qur’an. However, how can one recon¬ 
cile al- c Askari’s disapproval of having more than four saj c phrases in a 
saj c unit with the following Qur’anic text from surat ai-takwir? 

idhal * 'sh-shamstd kuwwiratll 

wa-idhal hrt-nujumul htkdaralll 

wa-idhdJ H-jibalu! suyyirat/l 

wa-idhal H- Hshdrul ^uffilatl / 

wa-idhal H-wtihushu! hushirat/l 

wa-idhal *l-biharuJ sujjiratll 

wa-idhal ’l-nufusul zuwwijat/l 

wa-idhal H-ma’udatul suHlatll 

bi-'ayyil dhanbinl qutilalU 

wa-idhal H-fuhuftd nushiral/l 

wa-idhal 'l-sama'ul kushifat/l 

wa-idhal i l-jahimu/su t< iratll 

wa-idhal V-jannatuI uzlifaU! 

c alimatl najsunl mol ahdaral/l (81:1-14) 

Here, fourteen saj 1 phrases form a cohesive saj c unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases. One particular syntactic pattern persists 
throughout the unit. 


The Saj * Unit 

How are saja ( at grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi¬ 
mum number of saja c at to form a unit. But first it is necessary to define 
the unit. Sheynin speaks of a rhyme unit (RU), but this term is insuffi¬ 
cient, for the reason that in saj c two or more consecutive but clearly 
distinct groups of sajacat might have the same rhyme. The Qur’an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the lines 
fall-into smaller blocks. Thus, rhyme is not the only grouping principle 
in saj 1 , as Sheynin assumes and as Blach&re’s statement “Ccs unites 
rhythmiques sont groupies par series sur une mJme rime” implies. 
Insertion of a mafia c automatically begins a new unit, as do, in most 
cases, changes in saj c ah length. For instance, three saj c ahs of two words 
might be followed by two sajcahs of three words. Change in length is 
essentially a change in meter. Even if all five sajcahs had the same rhyme. 
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a unit.** A saj* unit with any more than four saj c ahs tends to be strained: 
fa-in jawaza dkalika nusiba ila H-takalluff* While many writers of the fourth 
Islamic century wrote paired sqfahs as a rule, 90 this was not the case in 
the Qu^an. Scheindlin notes that the Qur’an has little pairing, but that 
the maqamat of al-Hamadhani contain a great deal of pairing, and the 
maqamat of a al-tfariri are made up almost exclusively of paired 
phrases. 91 Sheynin finds that the vast majority of rhyme units in the 
maqamat of al-Harfrf and al-Hamadhani which he analyzed are composed 
bf two paired phrases. 9 * These two writers seem to follow the prescrip¬ 
tion al- c Askari mentions. Sheynin’s statistics, based on an analysis of 
three long maqamat of each author, show that for al-Hamadhani, two- 
phrase saf units make up 48.97%, three-phrase units 29.83%, four- 
phrase units 11.04%, and all longer units 10.16%; that for al-Hariri, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
.inifg 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saf aha. 

The following are Qur’anic saj c units of various lengths containing saf 


phrases of equal length. 


°f 2: 

Ja-athanuJ bihil naq t anl/ 
fa-wasafnat bihil jamtanll 

(100:4-5) 

Of 3: 

wa-I^ddiyatl dabhanU 
fa-l-munyatil qadhanJI 
fa-l-mughtrdti/ fubfran// 

(100:1-3) 

Of 4: 

(a-lasn) nashsahi lakaJ fadrakll 

wa-waja'-na/ t anka/ usitrakll 
al-ladhitanqafal fahraklt 
wa-raffna! lakal dhikrakl! 

(94:1-5) 

Of 5: 



tabball yadi! abff lahabint wa-tabl/ 
mat aghnal c anhu/ mdluhul wa-md/kasab/l 


•’ Kildb al-fin&alayn, 26(1. 

■* Ibid., 263. 

•» Ibid., 263. . . 

90 Zaki Mubarak, al-Nalbr al-fanniJi >l-qam al-rabi c , I: 137. Mubarak describes these 
writers as those who write almost completely in saf and only abandon saf when using 
pairing without rhyme. They include al-Hamadhant, Ibn ^Abbad* al-Tha a!ibi f 

al-$abi, and others. 

*' Scheindlin, op. eit., 57. 

M Sheynin, part II, p. 115. 

S»f 
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an ayah in the Qur’an), the qarinah (the last word in a non-Qur’anic 
sapah), and the rhyme word of the uijuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 
another, in contradistinction to the rhyme of the qafidah". n Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor¬ 
respondence, and other writings,, but adds that it is a fault to compose 
an entire, letter of saj c with one rhyme because it tends to be repetitive 
and stilted: li-'anna dhdlika yaqaSt ta l arru4an li-H-takrari wa-maylan ild H- 
takalluf. ** Although some surahs include many rhymes, the tendency to 
maintain mono-rhyme is quite strong in the Qur’an. Surat al-a t rdf{7) has 
206 dydt, of which 203 rhyme in on, urn , in, or tm. Surat al-mu 5 minun (23), 
with 118 dydt, surat al-naml (27), with 93 dydt, sural yd jib, (36) with 83 dydt, 
and surat al-ra(tmdn (55), with 78 dydt, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Surat al- c ddiydt 
(100) has four distinct rhymes in only eleven dydt. 

What, then, is the basic unit otsqj c ? In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of saj c one saj c ah? Ibn al-Athlr answers this question when he tells 
us that tafri 1 in poetry is like saj c in prose. 84 Tafri £ requires that the first 
hemistich ( mifra *) of a line of poetry rhyme with the second. This com¬ 
parison shows that each saj c ah corresponds roughly to the hemistich in a 
line of poetry. In fact, al-Baqillani uses the term mifra c (pi. mafdri *) to 
refer to the sajcah on several occasions. 8 * Therefore, the basic unit of saj ( 
is two saj c ahs, corresponding to one.line of poetry. When discussing how 
saj c phrases are combined to form saj c units, Ibn al-Athar only gives 
examples containing two or three saj c ahs. M Although a series of three, 
four, or more sajcahs may form a unit, the method of the critics shows 
that they felt the most common sort of saj x , or ,, echt”saj c , was that which 
comes in paired phrases. According to Abu Hilal al- < Askari, the basis of 
saj x is two saj x ahs. 97 

What are the rules governing the lengths of mono-rhyme sections of 
saj*? Al- c AskarI’s statement about the number of sajcahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four sajcahs constitute 


** al-Itqan, 2: 97. 

" Sirr at-JafShah S7I. 

M al-Maihal al-saHr, 1: 338. 

" rjaz at-Qur’an, 90, 99. 

“ al-Matimt al-sSHr, 1: 333-5. 
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found in the QuPan. 80 Thus, not only does he see that the Qur^arrcon¬ 
tains a great deal of saj 1 and claim to have examined the entire Qur’an 
for .fa;’, but he also considers the Qur’an the appropriate model for aU 
writers of jra/' c . He goes on to give some practical advice for secretaries 
concerning length of saj'ahs, stating that the first safah of the body of an 
official letter should not carry over on to the second line, so that the con¬ 
tent of the letter may be known at a glance. In this case, the acceptable 
lengthof the sajcah depends on the size of the paper used. 4 ' 

The medieval critics show a marked preference for short saj c ahs. Ibn 
al-Athlr insists, as did al- c Askari before him, that shorter is better, 
because the end-rhymes are closer to each other and therefore more 
pleasing to the listener. The best type of saj 1 , as far as length of saj c ak is 
concerned, is that with two word saj c ahs. Ibn al-Athir gives the following 
example from sural al-muddathtkir. 

(ya) ayyuki/ H-muddathlhir!7 
qum/ fa hidhirlt 
wa-rabbaka/ fa-kabbirll 
wa-thiyabakat fa-fahhir// 
wa y r-rujzal fa 3 hjur// (74:1-5) 

The rules governing sap are less rigid with regard to length than those 
governing poetry. The critics make it clear that the shorter the saj c ah, the 
better. However, some allow saj c to be of any length, while al- 
Qalqashandl insists that the limit is - nineteen words per saj c ah, in keeping 
with that found in the Qur’an. This is much longer than any line of 
quantitative poetry. It is rare, however, to find saj c of anywhere near this 
length in the compositions of later writers. At the other extreme, saj f may 
maintain a series of sajcahs of only two words, shorter than any hemistich 
in quantitative poetry. Both in the Qur’an and in later saj 1 we see that 
shorter saj 1 is much more common, but the range in the Qur’an is 
greater. 


Number of Saja c at in a Saj 1 Unit 

It is a norm in poetry that a qafidah should maintain.the same rhyme 
and meter throughout, but the surah is much more flexible than the 
qafidah with regard to rhyme, it being allowable or even desirable to 
change rhyme in saj 1 . Al-SuyufT emphasizes this distinction: waja 3 a ’/- 
intiqiluft H-jafilati wa- H-qarinati wa-qafiyati 5 l-uijuzati min naw c in ila akhara 
bi-khilafi qafiyati 3 l-qaftdah “It occurs that the fifilah (the last word of 


S66 


« Ibid. 
•' Ibid. 
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to the length of saj 1 phrases; according to Ibn al-Athlr, long saj* is without 
set limit (ghayr matfbuf). 76 The longest example he gives, from sural ai- 
anfal, has nineteen (he states “about twenty") words in each saj*ah: 

idh/ yurikahumuJ Hldhu/Jil manamika / qalilan/ wa-law / ardkahum / kathiran / la- 
fashiltum! wa-la-tanazaHum! fiH-amnt waldkinnaf 5 llahat satlamaf innahu/ 
*alimun/bi-dhdti/ H-fudiirll 

wa-idh/yurikumuhum/ idh/ iltaqaytum/ fit a c yunikumt qalilan/ wa-yuqaltilukum! 
fit a*yunihiml li-yaqdiya/ HlShul amranl kina! mafulcmt wa-ild! Vlihi/ tarji*u/ 
H-umurH” (8:43*4) 

In al-Iffli, al-Qazwini divides saj* by length into three groups: short, 
medium, and long. 7 * He does not, however, give specific numerical 
indices. He gives a Qur’anic example of short saj c which has saj*ahs of two 
words: 

wa H-mursaldti/ hajan/t 
wa H-*SfijatU < affan// (77:1-2) 

The example of medium saj*, from sural al-qamar, has saj*ahs of 4 and 7 
words: 

iqlarabali! 7 l-sa*atui wa'nshaqqa/ H-qamarll 

wa-in/yaraw/ ayatanJ yu*ridu/ wa-yaqulu! sihrun! mustamir(r)lI (54:1-2) 

The example of long saj 1 he gives is that given by Ibn al-Athir. Al- 
Qalqashandi also gives the same example of long saj 1 , but he states this 
is the greatest length saj 1 reaches in the Qur’an, disagreeing with Ibn al- 
Athlr's statement that there is no limit to the length of the saj*ah. 79 This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj c in the Qur'an. Al-Qalqashandi seems to think that 
all ayahs longer than this are not saj*, presumably because they do not 
preserve the balance and parallelism .evident in this example. The 
Qur’an contains many ayahs which, although they rhyme with the sur¬ 
rounding ayahs, are far longer than nineteen words and also of uneven 
length. For example, the three ayahs 2: 281-3 rhyme in iim or Tm, yet their 
lengths are 15, 127, and 32 words, respectively. They are dearly not saj * 
as al-Qalqashandi understands it. 

Al-Qalqashandi adds that since the Qur’an represents the epitome of 
eloquence, writers of saj* should not write sqj*ahs any longer than the limit 


” al-Malhat al-sd’Hr, 1: 337. 

” Ibid., I: 337. 

” al-idahji c ulum al-balaghah, ed. Muhammad *Abd al-Mun'im al-KhaiSj! (Beirut: Dir 
al-kutub al-lubninl, 1949), 2: 548-9. 
n Sabi el-*<shi, 2: 287. 

m 
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(idhal) zulzilati! 3 l-arju/ zilzalaha/i 

wa-akhrajati! H-arjul athqdlahdll 

toa-qdla/ H-insdnu! md lahall... (99:1-3) 

In the-example by Ibn al-Athlr mentioned above, the mafia* is two words- 
(al-fadiqu man), and the following saj*ah& four (lam ya*tad c anka bi-khdlifll 
wa-lam yu*amilka mu*amalata kali///). Sometimes, the mafia* is as long as 
the following saj*ah, as in the example from sural al-filihah given above, 
or in sural al-ikhldf: 

(quit huwai) Hldhu! aftadl/ 

allahut V-famadl/... (112:1-2) 

Here, the sq*aha ate composed of two words each, as is the mafia*. In an 
example from sural al-*ddiyat, 

(a-fa-lam! ya'laml idhdJ) buHhira! mat fi 3 l-qubur1/ 

wa-fruffila/ mat fiH-fud&rll (100:9-10) 

both the mafia* and the following saj*ahs have a length of three words. It 
seems that the most effective length for the mafia* is less than or equal 
to that of the following saj*ah. The longest examples I have found in the 
Qur’an are just equal in length to the following saj*ah. A mafia* any 
longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on maqdmdt, Sheynin, 
sensing the shortcomings of his previous analysis, considered the mafia** 
separated rhyme syntagmata ( -saj*ah&). 73 I think he erred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following saj*ahs. 


Number of Words or Fee! in a Sqj*ah. 

One way Ibn al-Athur classifies saj* is by length of saj*ah . 74 He gives two 
major categories, short saj* (saj* qafir) and long saj* (saj* fawit), and sets 
numerical definitions of these. Again, he determines length only in terms 
of words, rather than syllables or laja*tl. Short saj* is that in which the 
phrases are made up of from two 7 * to ten words each, and long saj* is that 
in which the saj*afu have eleven or more-words. There is no specific limit 


» md., »-ii. 

74 al-Malbal el-sd\r, J: 335-7. 

- ” We should note here that although Ibn al-Athlr states that the shortest possibile stg* 
is to have safaha of two words, it is possible to have a someth of only one word as part of 
a more complete structure, as in the first ayah of suras af-rabman (55: 1-3): al-raf km&i // 
khaleqa 3 t-msdn// < aUamaku V-bayinJt. It appears that in discussing the length of the 
individual safis/i, the critics limited their thinking to cases where all safahi are of equal 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-QazwInl’s Talkhtf, although ai-QazwIni in all likelihood did not share 
this confusion. Al-Qazwml, following Ibn al-Athlr and al- c Askan, states 
wa-layahsunu an lu'td qarfnatun aqfaru minhdqafran kaihimn “It is not proper 
that a much shorter qarinah be made to follow [the previous qarinah]”. Al- 
Taftazanl explains that al-Qazwinl said qafran kathiran “much shorter” 
to avoid criticizing examples of Quranic saj c such as surat al-Jtl, in which 
the first sajcah is longer than the following ones: 

(a-tam tara) kayjat fatalal rabbukal. bi-afftabi / H-JHH 

a-lam! yaf'al! kqydahumJ JV l&flili! (105:1-2)'° 

Although there are examples of Quranic saj c in which a short sajcah 
follows a longer one, this example should not be analyzed as such; it is 
clear that a-lam tara is an introductory phrase, and that the two saj^ahs are 
five words each. 

Sheynin partially understood the phenomenon of the introductory 
phrase, but explained it differently: 

The vast majority of the saj 1 are RU[ rhyme unit - group of saj c ahs united 
by common rhyme] consisting'of two RS[rhyme syntagmata - safahs]. 
When the first RS is much longer than the second, it can be divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodically irrelevant. Therefore it can vary in 
relatively wide limits. 71 

Sheynin’s analysis is very close to that of Ibn al-Athlr; when Sheynin 
divides the RS into two parts, the first part is the introductory phrase, 
and the second is the saj c ah proper. It makes more sense to consider the 
introductory phrase a separate entity, and state that the saj c ah proper 
begins after that phrase. I have chosen to give this introductory phrase 
an Arabic term to be used for future reference: mafla c , an introduction. 72 
It is one feature which distinguishes saj c from poetry, because in poetry, 
nothing falls outside the metrical scheme of the poem, whereas the ma//a c 
falls outside the prosodic framework of the saj c . 

The limits within which maflaH in the Qui^an can vary are not so wide. 
They are often very short, being, in some instances, only one or two 
words. In the following example from rural al-zilzal (99), the mafla c is only 
one word, and the following saj c ah three: 


70 al-Sharb al-mukhlafar, 3: 174. 

71 Sheynin, Part II, 115. 

77 cf. the use of the term mafia * in the Andalusian poetic tradition, where it indicates 
an optional timf before the first full strophe of a muwaifukahah. See James 1'. Monroe, 
Hiipano-Arabic Poetry (Berkeley: Univ. of California Press, 1974), 392. 
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^skarT”. Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khalll, 
and a lack of attention to word accent in traditional Arabic prosody .® 7 

The Introductory Phrase in Saj c 

One of Ibn al-Athlr’s examples allows us to define a property of saj c 
which is extremely important in the formal analysis of r<y' c texts. Of the 
following piece of saj c , which he wrote himself, 

al-fadtqu man lam ya e tad ( anka bi-khalif, 

wa-lam yu^dmilka mu l amalata halif, 

he states that each phrase contains four words, because the first jafl is 
lam!\ya ( 'Uiij.l r i'anka!'} t bi-khalijll 4 . 68 This implies that the words al-fadtqu man 
are not part of the Jafl. They form an introductory phrase, falling outside 
the ordinary structure of the saj*. This type of introductory phrase, 
although not obligatory, is very common in saj*, including Qur’anic saj c . 
For example, in the following ayat, the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-lahi) rabbi 3 l- ( alamin 

al-rahmani 3 l-rahi 

milikiyawmi ? l-din... (1:1-3) 

Al-'Askari failed to comprehend the use of the introductory phrase. He 
cites the following saf passage describing locusts, attributing it to 
Bedouins (a'rdb):. 

(fa-subhana man yuhliku) V-qqtviyyal V-akul// 

bi-V-da^ifil 3 l-ma 3 kul// 

Al- t Askari states that in this rq; c . the phrase Ja-snbhana man yuhliku *1- 
qawiyya '‘l-akul is longer than the following phrase, and thus breaks the 
rule that the phrases should beof equal length, lie goes on to say that 
since this was only a small part of the saj c passage, it was forgivable and 
not objectionable . 69 Actually, the saj c phrases are of equal length, a fact 
emphasized by the fibaq and formal parallelism between the two phrases 
al-qawiyya H-akul and bi- y TdaHJi H-maHdU. Al-Taftazan! failed to under* 


67 One notable exception to this Iasi statement is Kamal Abu Dih's work, FT 3 l-bunyah 
at-iqd'-iyyah Ji 3 t-shi ( r at-'arabi (Beirut: Dar I- C ilm li-’l-malayin, 1974), which contains a 
detailed discussion of word stress or accent (nabrah). 

“ Ibid.. 1: 334. 

Kiiab at-fina'ttlnyn. 262-3. See 264 for other similar examples from the (uuSth. 
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More difficult to define are words such as fi and ma, which may be con¬ 
strued as being either long or short, depending on their placement and 
use. For example, jpl-s&ali is no different from bi>l-sd c ati, the fi being 
shortened to fi- when followed by an elidable hamzah. The fi- has no 
stress of its own, and acts like a proclitic. Therefore, whenyTis shortened 
to fi- as in fi y l-sd c ati, it must be considered one word. Similarly, md when 
followed by an elidable hamzah must be considered part of the following 
word, as in surat al-qari c ah‘. 

wa-maj adrdkal mdH-qdn l 'ahlt (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one “word” using Ibn al-Athir’s terminology, or as 
having one “beat”, to use Sheynin’s. The rhyme-words at the ends of 
the dydl in sural al-zalzalah (99:1-5) provide an interesting example: 

zilzd'lahd 

aihqd'laha 

md'lahd 

akhbd'rahd 

awfia'-laha 

The two phrases ma-lahd and awha-lahd are each composed of two separate 
words, each of which would normally have its own word accent. How¬ 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

Ja-ummuhu/ ha'wiyahll 
wa-mal adrdkal ma'hiyahll 
ndrunl hd'tniyak// (101:9-11) 

The phrase ma" hi'ya “what it is”, consisting of two words, md and hiya, 
is rendered as one word, md'hiyah, to preserve the balance of the saj c . 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athir over seven hundred 
years ago, is that the word, not the syllable, is the basis of safi prosody. 
To describe the length of safiahs in terms of syllables, as Blachire does— 
in the statement cited above, he states that the safi phrase is generally 
between four and ten syllables—is to misunderstand the metrical essen¬ 
tials of safi. It is surprising that Scheindlin, having read the section 
on safi in al-Matkal al-sa^ir, incorrectly states that Ibn al-Athir recom¬ 
mended composing saj c phrases of roughly the same number of syllables, 
and that he “stresses this requirement rather more forcefully than does 
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word; or the length of its syllables. His analysis implies that saj c has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj c , the lafzah corresponds to the tafilah in poetry. 

The recent work of Hayim Sheynin shows remarkable agreement with 
the system of Ibn al-Athir, although Sheynin was unaware of Ibn al- 
Athlr’s treatment of saj c . A detailed prosodic analysis of a number of the 
maqamal of al-Hamadhani and al-Hariri convinced Sheynin that saj c con¬ 
formed to an accentual system of metrics. He writes, “The metrics of saj c 
is accentual, i.e. all the RS [rhyme syntagmata- saja c dl] of one 
RU [rhyme unit« group of saja c at united by common rhyme] usually 
have the same number of syntagmatic stresses”. 64 

It might Jbe objected that the number of words may not correspond 
exactly to the number of syntagmatic beats in a particular saj'ah, since 
there are certain lexical items which are written as separate words but do 
not have their own accent, such as fi when followed by hamzat al-wafl. 
Although Ibn al-Athir’s examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Quranic verse contains eight “words”: 

ball\kadhdhabul2bi 3 l-sa*atil3wa i tadnat$li-manl5kadhdhabal(i>bi' > l- 
si t ati/7sa t tTan//S (24:11). 65 

Here we see that attached prepositions such as bi - and li~ are not con¬ 
sidered separate: WV-ra'afi is one foot, as is li-man. Proclitics such as wiw 
are not considered separate: wa c ladna is one foot. Finally, particles such 
as fa/are considered separate feet. He states that the following verse con¬ 
tains nine “words”: 

idhd/lrtt 3 athum/2min/3makanin/4ba < tdin/5sami t u/6lahn/7U>ghqyyufatt/8wo- 
taJTranl/9 (25:12). 66 

Here the preposition min counts as a separate foot. This-shows (hat pro¬ 
clitics such as attached prepositions bi - and /*-; and wa~, ja -, a-, etc., 
together with suffixes, are considered to.be part of (he word to which they 
are joined. Since they have no word accent of their own, they will not 
be considered separate words here. Other particles and unattached 
prepositions, such as hat, in, lam, min, 'an, are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-Athir and that of Sheynin are virtually identical. 

M "A Prosodic Study of Saj ( in Classical Maqamal" , Part II, 115. .Sheynin, having not 
located Arabic sources treating this aspect of ra/*, terms thv/uful “rhyme syntagmata” 
(RS). 

*» al-Mathdl el-ta'ir, I: 333-4. 

44 Ibid ., 1: 333-4. 
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Sheynin found Kilito’s statement unsupported by his sources and tried, 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric—he does not say which—but failed to find 
anything related to questions of prosody, and concluded, “Surprisingly, 
no work has been done on the study of the prosodic structure of saj°'. i9 
In his Introduction a la poetique arabe, published in 1985, Adonis emphasized 
the importance of saj* in the development of the notion of meter in Arabic 
poetry and presented different types of saj c as defined by Arab rhetori¬ 
cians, drawing on al- c Askari’s Kitab al-find^atayn and other works. 60 In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj c . Unfortunately, Western scholars, 
though they have expended great effort on examining saj c texts, have 
been - largely unaware of medieval Arab critics’ work on the subject.' 
Modern Arab scholars, while more aware of medieval criticism of saj c , 
have not yet applied their understanding of these critical works to 
original sqj* texts in order to advance scholarship in this area. 


The Accent-Based Meter oj Saj e 

Piya 5 al-Din ibn al-Athlr is one of the earliest rhetoricians to discuss 
the length of saj x phrases in detail and one of the few to do so in numerical 
terms. 81 Many later critics drew-heavily on his work in this regard. The 
following discussion of his work requires the introduction of some impor¬ 
tant terms. In Arabic, the single clause or phrase of saj x is termed saj c ah, 
pi. saja c ai, fofl, pi. fitful, fiqrah, pi. jiqar, or qarinah, pi. qard 7 in. i7 Ibn al- 
Athir, in analyzing the prosody of saj ( , gives examples showing how the 
length of one sajcah is very close, if not exactly equal, to'the length of its 
partner safak. He terms this effect iHidal, “balance’’. 65 But how does he 
determine the length of the saj x ah? He describes the length of the sajcah 
in terms of “words”, Arabic lafeah, pi. lajatat. Nowhere does he mention 
syllables or the taJSHl of al-KhalQ. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter, without much regard to the length of each 


” "A Prosodic Study of Sap in Classical Maqamdt", parts I and II. (Unpublished 
papers, Univ. of Pennsylvania, 1982), Part I, p. 3. 

60 Adonis, Intnxhuiion A la poAtique arabt, trant. Bassara Tahhan and Anne Wade 
Minkowski. (Paris: Editions Sindbad, 1985), 23. 

81 On saj c in general see at-Mathal al-SAHr, I: 271-337. On length of sap phrase* in par¬ 
ticular see 1: 333-37.- 

M Ibn al-Athir most often uses the term fafl, but the term sajcah will be used throughout 

this study. 

« al-Mathal at-saHr, 1: 333. 
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centuries and draws on a number of the available critical works. 54 He is 
not interested in the questions of form and prosody of saj* but rather the 
topiqs and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree it was enhanced with 
other rhetorical devices. Regis Blachere improved the translation of the 
term saj* to “rhymed and rhythmic prose” and produced the best defini¬ 
tion of saj* to date, probably as a result of his studies of the Qur’an. 

Cette prose est caracterisee par l’emploi d’unites rhythmiques, en glnlral 
assez courtes, allant de quatres a huit ou dix syllabes, parfois davantage, 
terminees par une clausule. Ces unites rhythmiques sont groupies par 
series sur une meme rime. Dans ces groupes, chaque unite rhythmique 
ne comporte pas obligatoirement le meme nombre de syllabes et, en der- 
niere analyse/ 1’elcment essentiel est consume par la clausule rimfe. Par 
approximation, on traduira le mot saj* par prose rimle et rhythmle.” 

In 1974, Scheindlin included some remarks on metrical analysis of saj* 
in his book Form and Structure in the Poetry of al-Mu*tamid Ibn *Abbad, stating 
that the medieval rhetoricians recommended maintaining rhythmical 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al- c Askari’s Kitdb al-sina*atayn and Piya 5 
al-Din Ibn al-Athlr’s al-Mathal al-saHrf* In 1976, Abd al-Fattah Kilito 
alluded to medieval Arab critics’ statements on this topic: “Le saj * sup¬ 
pose un schema metrique certes moins rigide que cclui de la polsie, mats 
obcissant neanmoins a ccrtaincs regies que les rhetoricicns n’on pas man¬ 
que de codifier”. 57 In 1981, Pierre Crapon de Caprona published a work 
entitled Le Coran: aux sources de la parole oraculaire, in which he performed 
a rhythmical analysis of a number of Meccan surahs without recourse to 
any medieval sources on saj*. iS While undertaking a prosodic analysis of 
selected maqdmdt by al-Hamadhanl and al-Harlri in 1982, Hayim Y. 


5 ‘ Zaki Mubarak, La Prase Arabe au IVe state de I'Hegire (Paris: Maisonneuve, 1931), 
78-94; al-Nathr al-fannt JT V-qarn al-rabi*, (Cairo: Dar al-katib al- c arabl. 1934), 1: 75-123, 
l37-. r )3, 

" Regis Blacherc, Histmrr dr la l.ittfraturr Arabr dr\ ariftinrs a la Jin flu XVr sirclr de J.-C. 
(Paris: Atlrien-Maisonneuve, 1964), 189. 

** (1 .eiden: Brill, 1974), . r )H. See n. 88. However, lie incorrectly states that Ibn al-Athir 
recommended rtmijKising i«/ c phrasex of roughly the same number of syllables, and that 
he “stresses this reqtiiremcm rather more forcefully than dors c Askaii“. Ibn al-Athir 
states that saj* phrases should have roughly the same number of wools ( lafzah ), but does 
not mention syllables. This will be discussed below. 

” “l.c Genre seance: one introduction”. Sltutia tsiumica 43 (1976), 29. Kilito did use 
some medieval works which deal with saj* in writing this article, including Ibn Rashfq 
al-Qayriiwani’s at- c Umdah , c Abtl al-Qahir al-jurjam's A star al-balaghah, and al-Baqillahi's 
Pjaz al- Our’an. but to the best of my knowledge, he eould not have derived the above 
statement from these works. 

s * (Publications Orientalistcs tie Frame, 1981). It was the author's thesis at the 
University of Geneva. 
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Western poetics would tend to describe this in terms of syllables rather 
than letters. The rhyme in Qur’Snic saj ( is often one syllable, as a in rural 
al- i alaq (96), verses, 6*14, but may embrace as many three syllables, as 
in rural al-zalzalah (99), which has the rhyme words zilzalaha , athqalaka, 
ma-lahd, akhbdraha, and awhalaha. 


Inquiry into the Prosody of Saj* 

Traditional definitions of saj x start with the statement that it is 
“prose”, nathr or masUhur, divided into phrases or clauses which end in 
a common rhyme. For this reason, Western scholars first translated the 
term stg x as “rhymed prose”. Medieval rhetoricians tried to impose the 
prose/poetry dichotomy on a triad of composition styles—ordinary prose, 
saj\ and quantitative poetry—with the result that soj c was somewhat 
unfairly shoved into the prose category because it lacked quantitative 
meter. Many medieval critics realized that these categories were in some 
ways inadequate. Ibn Khaldun (d. 808/1406), for example, states that 
prose (nathr) falls into two categories: mursal, free or ordinary prose, and 
musajja*, 50 but adds that recent authors have used “poetic modes and 
methods” in their prose, including, among others, asjd* and rhyme: wa- 
qad ista c mala H-muta^akhkhiruna asdliha H-shfri wa-manaziHhi ft H-manthuri 
min kathrati H-asjaH wa-^Itizami H-taqfiyah... il 

Rhyme, however, is not the only poetic characteristic of saj*. There are 
constraints on the relative lengths of the rhyming phrases, and though 
saj c does not have quantitative meter, it does have meter of a sort. How, 
does, then, one determine the length of the rhyming phrases? 

Scholars have long recognized that scg x has metrical qualities. In 1896, 
Goldziher stated that saj x was the earliest form of poetic speech in Arabic, 
and proposed the theory that rajaz developed as a form of metrically 
regular saf. ” Research in this area, as is the case with the study of saj c 
in general, has been quite slow, and has been particularly characterized 
by a failure to combine textual analysis with examination of the medieval 
critical works on saj*. It is telling that Krenkow’s article on s<g x in the first 
edition of the Tht Encyclopaedia of Islam does not cite any medieval Arabic 
critical works.” ZakI MubSrak’s al-Nathr al-fdntuft V-qam al-rabi * gives a 
good overview of the history of saj x and its uses in the first four Islamic 


K al-Maqaddimah, 3: 322; Rosenthal translation, 3: 368. 

»• Ibid., 3: 323; Rosenthal translation, 3: 369. 

" AbhenHtungm zur arabiuKm Philelogu, 1: 39, 76. On p. 76, he states: "Die Ulcste 
metrischc Schema der arabischen Poesie 1st das sogenannte Rtfu. Dasselbe ist un Grunde 
nichts Anderes alt rhjthnitth dixipUnittUs Sag*". 

11 Tht Efuytlopatdia of Islam, 1st edition, s.e. “S add*". 
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sukuni H-ajaz: “asja { end regularly in sukun".* 6 Al-Suyu{i makes a similar 
statement: mabna H-fawifili c ala H-waqf. 47 Al-Qazwml explains that to 
complete the foab would ruin the rhyme, as is the case in the example 
he provides, the proverb mi ab c ada mi fit// wa-mi aqraba mi huwa at//. If 
one were to include the final vowels, fata would be made to rhyme with 
atin, or, according to the rules for rhymes in poetry, aht. A similar exam¬ 
ple from the Qur’an is surat al-ikhlif (112): 

qul huwa 3 lldhu ahadll 
allahu j-famad// 
lam yalid wa-lam yulad/t 
wa-lam yakun lahu kufu 3 an ahadll 

If this were read with full declension, the resulting final words, ahadun, 

’ f-famadu, yulad, and ahadun, would no longer rhyme. 

Al-Suyup states that some rhymes which are considered defective in 
poetry are permissible in saj c : wa-ma yudhkam min c uyubi H-qafiyati min 
ikhtilafi H-harakaii wa- 3 l-ishbaH wa-H-tawjih Ja-laysa bi- c aybin ft 3 l-JafileJi. 48 
Ikhtilaf al-fiarakah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 
This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtilaf al-ishba c 
and ikhtilaf al-tawjih are defined as variation in the short vowels 
immediately preceding the rawiyy, the rhyme letter, al-ishba? denoting 
specifically the vowel before a voweled rawiyy, and al-tawjih the vowel 
before a quiescent rawiyy. An example of this is surat al-qamar (54), which 
includes rhyme words such as qamar, mustamir(r ), and nudhur. 

Al-Suyut> also notes that the .Qur’an often exhibits luzum ma layalzam 
(“adhering to that which is not obligatory”), where the rhyme consists 
of more than one letter .^ 9 The following Qur’anic examples demonstrate 
this. 

ja-amma 3 l-yatima fa-la iaqharl 
fa-amma H-saHla fa-la tankar1 

(93:9-10. Here the two rhyme letters are A and r). 

tadhakkaru fa-idha hum mubfirun/ 

wa-ikhwanuhum yamudduna ft H-ghayyi thumma Id yuqftrust/ 

(7:201-2. Here the three rhyme letters are f, r, and n). 


** JalM d-Din Muhammad al-QaswInF, at-Tatkhif ft * ulim al-bataghah, ed. c Abd d- 
RahmAn d-BarqdqT (Cairo: Dir d-Fikr d- ( arabl, 1904), 400. 

« al-Itqdn, 2: 105. 

«• Ibid., 2: 97. 

«* Ibid., 2: 104-5. 
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completely. The results tend to indicate that the Qur’an contains a great 
deal of saf, and is probably more saf than not. 

A word about rhyme in the Qur’an is necessary. 41 Saf, like rajaz, and 
unlike the qafidah, does not require mono-rhyme. 45 Qur’anic saf, while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance, the seventy-eight 
verses of sural al-rahman (55) all rhyme in aniam. In this, Qur’anic saf is 
quite unlike other common forms of saf, such as that of the maqdmdt and 
the epistles of later centuries, where ai single rhyme is not so persistent, 
and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1. The most 
common rhyme in the Qur’an is the in/un/tm/um rhyme; other common 
rhymes include «//«/ and irfur. Many of the longer surahs, including sural 
al-baqarah, are written atlftiost entirely in the inlunlxmlum rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur’an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel u may rhyme with f, and n may rhyme with m. There are, how¬ 
ever, other inexact rhymes in the Qur’an which are less often recognized 
as such. The common presence of d, b, and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are found in conjunction in sural abi lahab (111) with the rhyme words 
wa-tab/kasab/lahablhalab/masadl, sural al-falaq (113) with the rhyme words 
Jalaqlkhalaqlwaqabl c uqadlhasad, and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of saf. Al-RummanT terms the exact rhymes huruj muta- 
jdnisah and the inexact rhymes fruruf mulaqdribah. 43 Al-Suyufi and other 
critics use the term hunt/ mutamalhilah instead of huruj mulajdnizah. 44 Al- 
Suyutf reports some critics' claim that all Jawdfil in the Qur’an are either 
huruj mutamalhilah or huruj mutaqdribah . 45 The evidence does not support 
this claim: the Jawdfil in sural al-najr (110), for instance, are 
allaht afii’djan/tawwaban. 

The rules governing the rhyme word in saf are different from those 
in poetry. One main difference is that the writer of saf should observe 
laskin: i.e., the last words of the saf phrases should be in “pausal form”. 
In his Talkhif, al-QazwInl (d. 739/1338) states, al-asjd^u mabniyyatun c ald 


*' On rhyme in the Qur’an, see Theodor Noldckc, Gcschichu dcs Qordns, revised by 
Friedrich Schwally (New York: Georg Olms Veriag, 1970), 1: 37-42. 

41 aI-Suyu(i, al-Itqan, 2: 97. 

« al-Nukat . 98-99. 

“ al-ltqan, 2: 105. 

« Ibid. 
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conventions on the material, whether they be Arabic-Muslim or Western 
Orientalist, for this can only advance our understanding in a limited 
fashion. It is more important to understand the conventions within the 
tradition of criticism of the Qur’an and of saj 1 . Abdulla el Tayib’s state¬ 
ment, in my view, reflects a lack of awareness of the variety of opinions 
held on the issue within the Arabic-Muslim tradition; he is not aware of 
the conventions, but rather is trapped by them. Is it not more fruitful to 
take the doctrine of Pjaz as a challenge to investigation and comparison 
rather than a declaration of the futility of independent thinking? Did not 
the greatest Muslim literary critics do just that? 

One such critic, at the opposite end of the spectrum from critics like 
al-Rummanl, is Piya 5 al-Din ibn al-Athlr, who, placing formal examina¬ 
tion of the Quranic text itself before doctrinal considerations, affirms 
that the greater part of the Qur?an is saj 1 . He states that almost every 
surah in the Qur’an contains some saj 1 , and that many surahs, including 
sural al-qamar (54-) and sural al-rafiman (55), arc entirely in saj c . 38 Al- 
Qalqashandl adds sural al-najm (53) to the list of surahs entirely in saf. ” 
It is not surprising that the medieval critics who so plainly recognize 
Qur’anic saj 1 as such are those who have produced the best analyses of 
saj c that have come down to us. It is with their analyses that my own 
begins. 


Rhyme in Qur 3 anic Saj c 

An important though admittedly preliminary step in determining the 
percentage of saj £ in the Qur’an is to determine the number of rhyming 
dyat: I have examined the final words of the aydt of the entire Qur’an and 
have recorded the numbers of rhyming dyat separately for each surah in 
Appendix 1; 85.9% of the aydl in the Qur’an rhyme. These numbers are 
not final or definitive; they are at best a close approximation. 40 It is also 
an error to assume that everything which rhymes is saj e . Nevertheless, of 
the one hundred and fourteen surahs in the Qur’an, only two, sural quraysh 
(106) and sural al-nafr (110), have no rhyme. Thirty-three surahs rhyme 


J * at-Malkal al-taHr, I: 271. 

14 Ahmad b. < Ali ’1-Qalqashandi, $ubh al-a c shaJt finical al-insha, (Cairo: al-Mu 3 assasah 
al-mi?riyyah al 'aminah li-’I-ta’lif wa-’l-tarjamah wa- } l-|iba c ah wa-Tnashr, 1964), 2: 
280. 

44 There arc a number of difficulties "involved in deciding exactly what constitutes a 
rhyme, or whether or not interna! rhymes should be considered. On rhyme in the qifidah, 
see Sa c lri b. Mas ( adah al-Akhfash, al’QawaJt (Damascus: Matbu'at mudmyyat ihya’ al- 
turrath al-qadim, 1970); S. A. Bonebakker, The Encyclopaedia oj Islam , 2nd edition, s.o. 
"Kifiya". 
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Many critics, however, make this sutement while at the same time using 
verses from the Qur’an as examples of the various types of «p c .” They 
claim to derive the term Jawafil from sural Juffilal (41:3): 

kitabun Juffilal ayituhu Qur 3 anan c arabiyyan li-qawmin ya'lamun 

A book, the verses of which have been divided into sections;* 1 a Qur’an 
in Arabic, for a people who understand. 

Al-TaftazanI (d. 791/1389) states that one does not use the word saf to 
refer to the Qur’an, not because it is not saj c , but out of respect and 
veneration (ri c ayatan li-l-adabi wa-taJfiman lahti), since the term w/* 
- originally denotes the cooing of pigeons, a rather humble epithet for 
Qur’anic discourse. 34 Al-Suyup mates a similar statement about the 
term saj ( : li-anna aflahu min sqjHl-fayr fef a sharufa 3 l-Qur 3 anu an yusta c dra li~ 
shay ■in minhu lajptn afluhu muhmal\ ’‘Because it derives from the cooing of 
birds, and the Qur’an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it”. 3 * 

The problem of saj c in the Qur’an has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; “The Qur’Sn is 
written throughout in rhyming proze (np*)”.” On the other hand, 
Abdulla el Tayib states. 

The rhythmic deviation by which it (the Qur’an) departs from saf, rajas, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur’an is by nature miraculous. 37 

The first statement takes a preconception to its furthest limit, forcing the 
text into a predetermined mold through insensitive examination, and 
the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj x in the 
Qur’an and in trying to define saj* itself, it is wrong to impose existing 


** See, for example, Muhammad b. Abl Bakr al-RizT, Rawfat aljafdbek, ed. Ahmad 
al-NSdl Shu'lah (Cairo: DSr al-(ib&‘ah al-muharamadiyyah, 1982), 210. 

»» Abdullah Yusuf Ali translates this as “A Book, whereof the verses are explained in 
detail”. The Mtoning of Uu Glorious Qur’dn (Cairo: Dir al-kitib al-mifrl, n.d.), 1287. The 
critics obviously interpret the verb Juffilal differently. 

»♦ al-SAarb al-mukktafar li-latkUf at-mifiSb, printed with Muhammad al-Karam! s at- 
WisbSh <alaat-sharb al-mukblofttr, (Qum: Ma|ba ( at Quin, 1375 a.h). 3: 175. *Abd al- 
Muta c il al-$a‘TdI makes this point without mentioning the source in Bugkyoi al-ld&b, 96, 
n. 2. 

" al-Itqan, 2: 97. 

** “The QuHin • I", in Cambridge History of Arabic Literatus*: Arabic Liuratur* toll* End 
of the Ummoyyad Ftriod, td. A.F.L. Becston et. al. (Cambridge: Cambridge Univ. Press. 
1983), 196. 

37 “Pre-Islamic Poetry”, Ibid., 34. 
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Al-Rummani’s example evinces a biased view of the possibilities for 
the content of saj* to say the least, but his work was nevertheless influen¬ 
tial. Al-BaqillanT, who drew on ai-Rummani, argues similarly but 
syllogistically. In the Qur’an, the form is subordinate to the meaning. In 
saj c the meaning is subordinate to the form. Therefore, the Qur’an can¬ 
not be saj c . 26 The conclusion here follows logically from the two premises, 
but the premises are faulty. It is easy for a non-Muslim to say the first 
premise might be wrong, since there are many examples of the use of for¬ 
mal devices in the Qur’an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 
Qur’an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj c 
or poetry at the same time? Al-BaqillanI, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 
Qur’an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-Athlr turns al-Rummanl’s idea on its head, stating 
that in order for saj c to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj c is like a gold scabbard enclos¬ 
ing a wooden blade ( ka-ghimdin min dhahab! c ala naflin min kkashabf). 21 Al- 
1 Askar! insists that saj c is meritorious if it is not stilted,* 8 and further 
states that Qur’anic saj c is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa-kadhalika ma jt } l-Qur?dni minima yujri c ala H-t tijft wa- 3 l-izdiwaji 
mukhalijun Jttamkini H-mtt c na wa-fa/a^i V-la/zi wa-taflammuni V-faidwati wa-'l- 
maH li-ma yajri majrdhu min kalami H-khalq. 

Qy r’anic discourse which assumes the form of saj 1 and izdiuiaj 99 is contrary 
to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality. 30 

Many critics object to the use of the word saj c to refer to Qur’anic 
discourse, while admitting that it is often ra/Mike. Al-Suyut! states that 
the majority of scholars do not allow the use of the term saj* in the context 
of the Qur’an. 31 In such scholars’ view, the final words of Qur’anic 
verses should be called fawafil (literally “dividers”) rather than asjd c . 


** l^jaz al-Qur'an, 88. 

” al-Mathal al-sPir , 1: '276. 

“ Ibid., 261. 

” Izdiuiaj will be discussed below. 

10 Kitab al-fina’atayn, 260. 

51 al-Itqan, 2: 97. 
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states that the Prophet’s censure of his questioner is not because he had 
used saj *, but rather because he resorted to casuistry to avoid payment: 

law anna hddha H-mutakallima lam yurid ilia iqdmata H-wazni lama kana *alayh 
ba } sun lakinnahu *asd an yakuna arida ibfatan li-fiaqqin fa-tashddaqa JT kalamih. 

If the speaker had only wanted to maintain a watn,™ he would not have 
been subject to reproach, but it seems that he wished to deny a right, and 
so spoke in an affected manner. 11 

Some critics used the issue of form and meaning to argue that the 
Qur’an was not saj 1 . In doing so, they were thinking primarily of the 
ridiculous or incomprehensible statements attributed to the diviners. 
One of the early critics who argued this way is al-Rummani (d. 384/994) 
in his al-Nukat ft i*jaz al-Qur } an : 

al-fawdfilu fiurufun mutashakilatun JT H-maqatiH tujibu husna ijhdrni H-ma c dni, 
wa- H-Jawdfilu balaghatun, wa- > l-asjd*u *ay bun, wa-dhdlika anna H-fawafila 
tdbi*atun li-H-ma*dni wa-amma *l-asjd*u fa-H-ma*dni tdbi*atun laha. 

Fawafil are similar letters which occur at the ends of phrases and cause the 
content to be conveyed well. Fawafil are [an element of] eloquence, but 
ay's* are a defect. The reason for this is that fawafil are dependent on the 
content, whereas [in saj*] the content is dependent on the asjd*. n 

He states that using saj* in order to be eloquent is a waste of effort, like 
making a necklace for a dog. 25 He thought of saj* as being, by definition, 
a poetic mold for a worthless message. He gives an example attributed 
to Musaylimah the Liar: 

yd 4\fda*ii niqqt kam laniqqin Id H-md?a tukaddirin wa-ld hi-nahra tufdriqin. 

0 frag, croak away! You croak so much, but you don't muddy the water, and you 
don't leave the river. 14 

Al-Rummani attempts to justify the idea that in saj* the content is 
necessarily inane with his interpretation of the etymology of saj*. The 
term saj*, lexicographers agree, is derived- from the cooing of doves. Al- 
Rummant states that this is because they repeat sounds which are similar 
but have no meaning. Therefore, he holds that the original and true 
meaning of saj * is any nonsense which rhymes. 25 


10 By waai here, he means not meter as in poetry but the morphological pattern of the 
final words in the phrases of saj*. This point will be discussed below. 

11 al-Bayan wa-H-tabyin, 1: 288. 

11 al-Nukatfii*jdzal-Qur^dn. In Thaldth rasaHljt i*jdz al-Qur^dn, ed., Muhammad Khalaf 
Allah and Muhammad Zaghlut Sal am (Cairo: al-Ma|ba < ah al-taymuriyya, 1969), 97. 
« Ibid., 97. 

14 Ibid., 97-98. 

15 Ibid., 98. 
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“Oh Prophet of God! How can I pay blood money for him who has not 
yet drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?” 

ikayja aghramu diyata man la shariba wa-la akall urn-Id nalaqa wa *stahal(t)t Ja * 
mithlu dhdlika yufal(l)?/) 

The Prophet replied, “This man is of the ilk of the kuhhan because of 
the saj* he has spoken 

[Other versions give as the Prophet’s reply, “Is this saj* like the saj c of the 
jdhiliyyah wa-kahanalihim ?" ,J “Is this saj* like the saj* of the aVaA?”' 1 Is this 
saj c like the saj c of the jahiliyyah?' “Is this saj* like the saj* of the 
soothsayers ( kuhhan )?" li ] 

The unwilling guardian phrased his question in saj*, and the Prophet 
expressed disapproval of this man’s saj*, asking if it was like the saj* of 
the prc-Islamic soothsayers. Many critics have taken this hadith as proof 
that the Prophet disapproved of saj ( as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al- c Askari and 
Giya 5 al-Dln ibn al-Athlr state that if the Prophet meant to criticize saj* 
per se, he would have said simply, ''a-saj*an?” (“Is this saj 1 ?”) in his 
reply rather than ”a-saj*an ka-saj*i 3 l-kuhhan ?” Al- c Askari’s view is that 
the Prophet was not expressing a negative view of saj* in general, but of 
the saj* of the kuhhan in particular, because their saj* was very stilted or 
unnatural; li-^anna ^l-lakullufa ft sajHhim fashin Ishaq Ibn Wahb (d. ?) 
states that the Prophet criticized the questioner because he spoke com¬ 
pletely in saj* —for according to him saj* is not good if over-used—and 
because this particular example of saj * was unnatural and stilted, like that 
of the soothsayers: wa takallaja ft H-saj*i lakallufa 3 l-kuhhan , 17 Ibn al-Athlr 
states that the Prophet intended to criticize the man’s argument itself. 18 
According to him, the Prophet’s statement meant a-hukman ka-hukmi 
3 l-kuhhan ; “Is this a pronouncement like those of the soothsayers?” 19 
c Abd al-Samad Ibn al-Faqll al-Riqashl, as cited by al-Jalji? (d. 255/868), 


11 al-Sunan, ed. M. Mubyl 3 i-Dln c Abd al-Hamld (Cairo: Dar ihya’ al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 

15 Ibid., 4: 192. 

15 Ibid., 4: 190-1. 

14 al-Jahi?, al-Bayan wa-t-tabyin, ed, ( Abd al-Salam Muhammad Harun (Cairo: 
Makiabat al-Khaoji, 1960), I: 287-91. 

15 al-Mathal al-sa’irjiadab al-katib uia-’l-sha^r, (Cairo, Maktabat nahdat Mi?r, 1959-62), 
1: 274. It is interesting to note that this exact wording, that commonly found in works 
on rhetoric, is not given in the most popular hadith collections. See A. J. Wensinck, Con¬ 
cordances ft indicts de la tradition musulmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

14 Kitab al-sina’-alayn, 261. , 

17 Ishaq b. IbrahTm b. Sulayman b. Wahb al-Katib, al-Burhdn Ji wujiih al-baydn, ed. 
Ahmad Ma|lub and Khadijah al-Hadlthi (Baghdad, 1967), 208-9. 

'* al-Mathal al-sa 7 ir, 1: 275. 

'» Ibid., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of i^jaz al-Qur 3 dn, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue of saj c without being 
judged heretical. 

In the time of the Prophet, saj c was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 
soothsayers. 7 The Arab critics report some of their often cryptic 
messages: al-samd 3 u wa-H-ard! wa- 3 l-qardu wa-H-jardt wa-V-ghamru wa- 3 l- 
bard “The sky and the earth, the loan and the debt, the flood and the 
trickle...’’ 8 These soothsayers were frequently thought to be in contact 
with the jinn or familiar spirits and have magical powers. They used saj ( 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer’s statements 
were necessarily ridiculous, false, or even heretical. As al-BaqillanT 
states, “Soothsaying contradicts the prophecies” ( al-kihdnatu tunaji 
H-nubuwwat ). 9 The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kahin from the 
Banu HanTfah tribe in Yamamah contemporary to the Prophet Muham¬ 
mad, who held a rival claim to prophecy and formed his own community 
of believers. Their conflict with the Muslims, which began shortly after 
Muhammad’s death, culminated in the battle of c Aqraba’ in year 12 of 
the hijrah, in which Musaylimah was killed and his forces defeated. 10 

Much discussion of saj c in the Qur’an revolves around a hadith known 
as the hadith of the fetus. Abu Dawud (d. 275/889) gives three versions 
of this hadith in al-Sunan. Though there are slight differences between the 
versions, the general context is as follows. Two women of the Hudhayl 
tribe quarreled, and one struck the other, who happened to be pregnant, 
in the belly with a staff or, according to another version, a stone. The 
wounded woman had a miscarriage before dying herself. She had been 
very close to giving birth, for the fetus, a male, had already begun to 
grow hair. The guardians of the two women disputed as to whether blood 
money should be paid for the fetus in addition to that paid for the 
mother. The dispute was brought before the Prophet, and when the 
Prophet gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated: 

On soothsaying ( al-kihdnah ) and the association of saf- with it, see Ibn Khaldun, al- 
Muqaddimah, ed. M. Quatrem&re (Paris: Institut impiriale de France, 1858), 1:181-5; 
Rosenthal translation, (New York: Pantheon, 1958), 1:202-7. 

* Abu Hilal al-'Askari, Kitab al-find'-alayn , ed. C A1I Mahmud al-Bajawi and Muham¬ 
mad Abu ’1-Fadl Ibrahim (Cairo: Dar ibya J al-kutub al-'arabiyyah, 1952), 261. 

* Ijdz al-Qur’an, 87. 

10 See Frantz Buhl in The Encyclopaedia of Islam, 1st edition, s.v. "Musailima”, 
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The Question oj Saj ( in the Qur’an 

The most enduring examples of sty* in Arabic are to be found in the 
Qur’an. Much ink has been spilled over the question of whether or not 
the Qur’an contains saj ( . According to Goldziher, saj c is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qafidak. 1 It was one 
of the prevalent types of eloquent speech in pre-Islamic Arabia, and was 
used specifically in orations and in statements with religious or 
metaphysical content. Muslim scholars concede that the Qur’an was 
revealed in language consistent with that which was considered eloquent 
itv the'speech of the Arabs; as Ibn Sinan al-Khafajt (d. 466/1074) states, 
inha ’ l-qur’dna unzila bi-lughati ’l- c arabi wa- c ala c a r/ihim wa- c adatihim; “The 
Qur’an was revealed in the language of the Arabs, in accordance with 
their usage and custom”. 2 Goldziher goes so far as to state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj c . 3 It seems logical, therefore, that the. 
Qur’an would contain saj c . 

Diametrically opposed to this view is the doctrine of i c jaz al-Qur’an, the 
“inimitability” of the Qur’an. For example, in his work entitled Ijaz 
al-Qur’an, al-Baqillanl (d. 403/1013) goes to great lengths to show that 
the Qur’an does not contain saj c , and he even attributes this opinion to 
al-Ash c arI. 4 The doctrine of inimitability holds that the Qur’an may not 
be compared to any type of sublunary composition, since the'Qur’an 
represents one of God’s attributes—His speech. To call the Qur’an saj ( 
would be to impute a mundane attribute to God. 5 Denial that the Qur’an 
contained saj 1 was part of a more general insistence that the Qur’an was 
God’s speech, not Muhammad’s. Enemies of Muhammad tried to 
detract from the validity of his messages by labelling them the inventions 
of a poet or soothsayer.* To counter such attacks, many scholars chose 
to deny that the Qur’an was a document of saj 1 or that it contained saj c , 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skill, yet 


1 Ignaz Goldziher, Abhandlungen zur arabischen Philo logic, (Leiden: E. J. Brill, 1896), 2: 
59. 

7 Ibn Sinan al-Khafaji, c Abd Allah b. Muhammad, Sirr al-fasahah, ed. c Abd al-Muta'al 
al-$a c idi (Cairo: Ma|ba c at Muhammad ‘Alt $ubayh, 1969), 167. 

5 Introduction to Islamic Theology and Law, trans. Andras and Ruth Hamori, ed. Bernard 
Lewis (Princeton: Princeton University Press, 1981), 11. 

4 See I’jaz ol-Qur } dn, ed. Ahmad §aqr (Cairo: Dar al-ma'arir, 1954), 86-100. For the 
statement about al-Ash ( ari, see 86. 

5 Jalal al-Dln al-Suyup, cd-Itqan fi *ulum al-Qur’an, (Cairo: al-Babi ’l-Halabl, 1951), 
2: 97. 

4 On this subject, see Qur’an 37:36, 52:30, 69:41. 
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&{/* IN THE QUR’AN: PROSODY AND STRUCTURE 

From pre-Islamic times until the twentieth century, saj* has con¬ 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhdn, in ser¬ 
mons and prayers, proverbs and aphorisms, epistles, maqdmdt, 
biographies, and histories. From the tenth until the twentieth century, 
book tides were almost invariably written in saj c . Introductions to works 
of many genres were often written entitely in saj*. In short, saj c con¬ 
stitutes an extremely important feature of Arabic writing, including both 
elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so little attention on the part of medieval 
and modern Arab literary critics. 

What is saj*? The common English translation of the term is “rhymed 
prose”, but is saj* simply that: prose which rhymes? A cursory reading 
of examples of saj c reveals that there are certain basic rules governing its 
composition, yet Arab critics wrote very litde about these rules in con¬ 
trast to their monumental efforts to record the rules of poetry. In his 
Mifldh al-*ulum, which has been perhaps the most widely used text book 
of rhetoric for centuries, al-SakkakT (d. 626/1228) devotes only two 
sentences to the topic of saj*. However, not all Arab critics ignored saj* 
to this degree. Abu Hilal al- t Askari (d. after 395/1005) discusses saj* in 
some detail in his Kildb ai-$ind*alayn, as does Piya’ al-Dln ibn al-Athlr (d. 
637/1239) in his al-Malhal al-sPir Jt adab al-kdtib wa-V-shd*ir and al- 
Qalqashandl (d. 821/1418) in his $ubh al-a*sha jt find*at al-insha. Many 
other medieval works on rhetoric and i*jaz al-Qur’an treat the subject, but 
have received little attention from Western scholars. Modern Arab 
scholars appear to be more aware of medieval criticism of saj*, but do lit¬ 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
in order to reach a satisfactory definition of saj* and to establish norms 
for the criticism of saj*. 

This study will not include a detailed historical analysis of the develop¬ 
ment of saj* criticism, nor will it attempt to treat important topics such 
as the development of saj* in the jahiliyyah, the relationship of Qur’anic 
saj* to pre-Islamic saj*, or the influence of Qur’anic saj* on later writers 
of saj*. It will rather apply rules derived from medieval critical works to 
the Qur’an in an attempt to analyze the structure of Qur’anic saj*, and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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